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CREDI TS BEG@ N OVER BLACK.
DOM NI C MANETTA

a man in his 70s, narrates nostalgically OVER a MONTAGE
of rel ated news phot os.

MANETTA (V. Q)
1957 was a big year. The Russians
put that Sputnik into outer space,
t he Dodgers played their |ast gane
at Ebbets Field, 'that guy' shot
Frank Costello in the head, and
m ssed, and the Gallo brothers
whacked Al bert Anastasia in that
bar ber shop in the Park Sheraton
Hotel. It was total chaos. Wth
Anast asi a gone, Vito Genovese
figures he's king shit, but Carlo
Ganbi no and ' Joe Bananas' both
want to be boss of all bosses. So
they call a neeting -- a big
neet i ng.

EXT. UPSTATE NEW YORK - DAY

CREDI TS CONTI NUE. I n FADED 16mm docunentary-style, we
see a country road winding through rolling hills. At the
top of the hill, a black '57 Cadillac appears and sweeps
t hrough the peaceful |andscape.

MANETTA (V. Q)
It was the first tinme the whole
conmi Ssi on was ever gonna neet
face to face. Bosses and w seguys
were comn' in fromall over the
country, and all the New York
famlies, too -- nmaybe sixty
bosses, the whole w seguy world --
all headin' toward this little
town upstate to figure out what's
what .

EXT. ROADSI DE - DAY

A sign reads, "Entering Apalachin - pop. 342." The bl ack
Cadi | | ac speeds past the sign, then another black Caddy,
then a black Lincoln, then another Caddy, a Lincoln, etc.

MANETTA (V. O.)

Your father and nme, we were goin'
up with Toomy D., Fat Tomy.
( MORE)

( CONTI NUED)



CONTI NUED:

MANETTA (V. O CONT' D)
He was running the famly at the
time. Anyway, | don't know what
anybody was thinking, but sone
asshol e thought it would be a good
i dea to have this neeting at Joe
Babara's farmin the country where
nobody woul d noti ce.

EXT. RURAL GAS STATI ON - DAY

A local state police deputy is gassing up his notorcycle
when the parade of shiny black cars rolls by. He |ooks
up and scratches his head at the unusual sight.

MANETTA (V. Q)
Turns out the local cops were
wat chi ng Joe Babara |ike a hawk.
So now you got about fifty Caddies
and Lincolns pullin' into Apal achin
and sone deputy sheriff with cow
shit on his shoes notices all the
traffic and calls the Feds.

EXT. JOE BABARA' S ESTATE - DAY

The Caddi es and Lincolns are all parked around a ranbling
country manor. Bosses and w seguys are neeting and
greeting each other on the big front porch.

One WSEQJY is trying to shoo a cow away fromhis car
W SEGUY

You wanna be a ribeye? Get away
fromthe fuckin' car.

EXT. WOODS - SAME TI ME

Federal agents start noving in quietly, heavily-arnmed,
weari ng big FBI arm bands.

MANETTA (V. O.)

The neeting never even got
started. The Feds noved in --

EXT. HOUSE - DAY

Agents wi th weapons drawn charge the house and start
br eaki ng down the front door.



10

11

EXT. BACK OF HOUSE - SAME TI ME 8

MANETTA (V. Q)
-- and we noved out.

Gangsters in shiny suits are squeezi ng through w ndows
and | eapi ng of f bal coni es.

W DE - W SEQUYS
fleeing into the surroundi ng woods and fi el ds.

MANETTA (V. Q)
Your papa and nme hid in a field
with hay or corn, sone kinda
foliage, | don't know.

EXT. FARM FI ELD - DAY 9

Two Wi seguys in suits crouch in the tall grass.
Suddenly they see a John Deere harvester bearing down on
t hem

MANETTA (V. Q)
Then al ong cones this farner who
al nost runs us over in a tractor,
so your father hauls out his piece,
this .44 cannon he used to carry,
and hijacks the goddamn tractor.
Funni est fuckin' thing | ever saw.

EXT. COUNTRY ROAD - DAY 10

The farmer goes flying off the harvester and the two
Wi seguys drive off on it.

The farmer | ooks up to see the John Deere di sappear in a
swirling cloud of dust that FILLS the SCREEN

END CREDI TS.
DI SSALVE TO

SWRLING CLOUD OF CREAM 11

on top of an espresso. PULL BACK as a hand reaches in
and runs a lenmon rind along the rimof the cup. The
espresso is picked up and si pped by MANETTA, the aging
boss of a prom nent New York crine famly.

( CONTI NUED)
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CONTI NUED: 11
INT. RITZ CLAM BOX - LATE AFTERNOON ( PRESENT)

The place is nearly enpty. Manetta is talking to PAUL
VITTI, a dark, intense, intelligent man in his |ate
forties, and a powerful boss in his own right.

MANETTA
Anyway, Carlo Ganbi no cane out of
it capo de tutti capi, and that
was the last tine the whole

comm ssion tried to neet -- until
NOW.
VI TTI
(br oodi ng)
| don't know | don't like it.

What do we need a neeting for?
Let everybody worry about their
own busi ness.

They finish eating.

MANETTA
The ' 57 neeting was about how we
were going to divide up the whole
country. This neeting is about
how we' re gonna survive. You got
"made' guys informng for the
Feds; bosses going to jail;
everybody's deal i ng drugs; people
are getting whacked wit hout
perm ssion. And on top of
everyt hing, now we got the Chinese
Triads and these crazy Russians to
deal with. Everything s changing.
W need a | eader. Soneone wth
fresh i deas. Soneone |ike you
It's gonna be a new century, Paul.
W gotta change with the tines.

VI TTI
What are we gonna get, a fuckin'
web site?

MANETTA
You renenber what el se happened in
1957, Paul ?

VI TTI
Yeah, | renenber.

MANETTA
When your father died, | prom sed

himl'd al ways | ook out for you.
Cone to the neeting.
( CONTI NUED)
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12

CONTI NUED:~ (2) 11

They get up to leave. Vitti drops some noney on the
table. Bodyguards followthemto the door. The waiters
and the owner bow to themas they pass. They are al nost
out the door when Vitti hesitates.

VI TTI
Wait a second. |'mjust gonna
grab a toot hpick

The instant he steps back inside, Manetta and his
bodyguard are struck by an incredible VO.LEY of GUNFI RE,
whi ch BLOAS QUT all the GLASS in the DOOR and W NDOAS.

Vitti's bodyguard, JELLY, grabs himand throws hi mbehind
the counter, shielding himw th his body.

Qut si de, the shooting has stopped and curious bystanders
are looking in the broken wi ndows. Vitti's eyes well up
with tears.

QUT TGO

KLEENEX 12

being pulled out of a box. CARCLINE, a worman in her
early thirties, dabs at her eyes with the tissue. She's
sitting on the couch in --

I NT. BEN S OFFI CE - SAME TI ME
The office is warm confortable, and nicely decorat ed.

CARCLI NE
(weepy)
| kept telling himthat | needed
roomto grow and find nyself as a
person. Not just as a wonman but
as an i ndependent entity.

BEN SOBCL
her therapist, seens to be listening intently.

CARCLI NE
| told himI| needed to get in
touch with ny uni queness, but he
couldn't handle that. He said |
was driving himaway. Do you
think I was driving himaway, Dr.
Sobol ?

Ben | eans forward synpathetically.

( CONTI NUED)
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CONTI NUED: 12

He's in his md-forties, has an expressive face and a
quick wit, and despite the occasional |apse, he is a
gifted and caring psychol ogi st.

BEN
Thi ngs end, Caroline. That's just
a part of life. It's how we dea
with things ending that's inportant.

CARCLI NE
| just can't believe it's over between
nme and Steve. Maybe there's stil
hope.

BEN
Vell, he did take out a restraining
order against you. | have to be
honest, that's usually not a good
si gn.

CARCLI NE
But what should | do?

BEN
Vell, Caroline, | think the first
t hing you have to do..
(voice rising)
is stop whining about this
pathetic | oser! You' re a tragedy

queen!

(mocki ng)
'Steve doesn't respect ne. Steve
doesn't | ove me anynore.' W gives

a shit! Get a fucking life! You
are, without a doubt, the nost
bori ng human being | have ever net!
Pl ease, say sonething interesting
before | |apse into a goddamm cona!

Caroline | ooks curiously at Ben, unperturbed.
CARCLI NE
Dr. Sobol ?
BEN

Lost in his fantasy, not really listening. He cones
to attention and tries to cover.

( CONTI NUED)



12 CONTI NUED:  (2) 12
BEN

Yes. Yes. | was just reflecting
on your whole -- situation. |It's
very interesting what you were
just saying. | want you to think
about it, and I'mgoing to think
about it, so we'll both think
about it and we'll continue next
week when | get back fromny
vacati on.

Caroline bursts into tears again.

BEN
O not.

QUT TGO

13 I NT. UPSTAI RS HALLWAY - DAY 13

Ben rushes upstairs and into his bedroom H s 14-year-old
son MCHAEL is in his roomputting on a tuxedo.

M CHAEL
You're |l ate.

BEN
(changi ng hurriedly)
| know. | couldn't get rid of ny
| ast patient. | think she was a
tick in a past life.

M CHAEL
Yeah, what's Caroline's problenf
Your boyfriend s gone, he hates
your guts, get over it.

BEN
M chael! What did | tell you?
You can't listen to ny sessions!
It's private stuff.

M CHAEL
| can't help it. | hear you
t hrough the vent in ny room

BEN
Funny how t hat happens when you
lie on the floor and put your ear
up against it.

( CONTI NUED)
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CONTI NUED:

Ben exits,

13

M CHAEL
Ckay, okay. How s that guy who
dreans about shitting trout?

BEN

(entering, putting

on his tux shirt)
Fine. He noved up to striped
bass. Put on your cumrerbund.
Boy, have you grown. D d your
not her nove next door to a
nucl ear power plant?

M CHAEL
(struggling with the
cunmer bund)
Wiy do we have to wear rented
clothes to Grandpa's party? This
bl ows.

BEN

(hel ping hin
VW have to dress up because
Grandpa can't have a good tine
unl ess everyone else is extrenely
unconf ort abl e.

(1 ooks at M chael

and makes a qui ck

deci si on)
Forget the tux. Regular clothes.

pul ling off the tux shirt.

M CHAEL
(taking off his
tux shirt)
Are you anbi val ent about G andpa
| saac?
BEN (O S.)

(fromhis room
Anbi val ent? Were do you get that stuff?

M CHAEL
Mom
BEN
(annoyed)
She's not supposed to do that, you
know.
( MORE)

( CONTI NUED)
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CONTI NUED:

(2) 13

BEN ( CONT' D)
Your nother and |, when we
got divorced, we agreed we woul dn't
put you in the mddle, or use you
as a go-between to tal k about each
other. So just do ne a favor and
tell your nmother to shut her big
nmout h.
(comes back into
M chael's room
D d she say anythi ng about ne

getting married again? | think
she could be feeling a little anger
about it.

M CHAEL

Ch, yeah. She really cares. She
says you're intimdated by wonen
your own age, and that's why you
go for these young babes.

BEN
(fum ng)
Ckay. Listen, for two seconds,
pretend |I'mnot your father.
' mjust sone guy, okay?

M CHAEL
You gonna vent ?
BEN
Yeah.
(venti ng)
| hate her! | really hate her
(a beat, then
brightly)
Ckay. Dad again. Let's go.
CUT TO
EXT. WAREHOUSE - SAME TI MVE 14

Paul Vitti

gets out of his car and wal ks to the warehouse

with his nost trusted soldier, Jelly, a hulking bruiser,
and his sidekick JIMW, a tightly-wound ferret with chips
on bot h shoul ders.

VI TTI
So what did you find out?

( CONTI NUED)
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14A

CONTI NUED:

JELLY
(as they wal k)
The word is Prinbp Sindone nust have
ordered it, but, uh --

He hesitates.

VI TTI
What ?
Jelly | ooks at Jinmy.
VI TTI
What ?
JELLY

(reluctantly)
A lot of people think you set him

up.

VI TTI
Wiy the fuck would I want to kil
Domnic? He was like a father to
ne.

JELLY
So you coul d be the big boss.
Everybody figures you' re | ookin'
to wi pe out the conpetition before
the bi g neeting.

VI TTI
Ch, is that what they figure?

JELLY
It's alright with me if you did --

VI TTI
| didn't kill him 1 told you
that! Don't you hear?

QJT TGO

I NT. WAREHOUSE - CONTI NUQUS ACTI ON

They enter a roomwhere other Vitti famly sol diers,
EDDI E COKES, TUNA, and JOHNNY BIGS are waiting. In the
m ddl e of the room a young rat named N CKY SH VERS i s
tied to a chair under a strong overhead light. Wen he
speaks, we get a hint of nmental inconpetence.

10.

( CONTI NUED)

14

14A



14A

CONTI NUED:

11.
14A

NI CKY
Pl ease, M. Vitti, | told '"em|l
don't know anythi ng but they don't
bel i eve ne 'cause that one tine |
said Little Joe hit Dukey and it
turned out he didn't but | didn't
know because - -

JI MW
(smacks him
Shut the fuck up!

Ni cky goes suddenly quiet. He watches in terror as Jinmy
steps aside and Vitti noves close holding a short |ength
of | ead pipe.

VI TTI
N cky, you know ne, right?

NI CKY
Yeah. You're M. Vitti.

VI TTI
And you know what |'m gonna do to
you if you lie to nme, right?

Nl CKY
Uh, you're gonna crack nme on the
head wi th that pipe?

JI MW
(slaps him
It's a rhetorical question, you
fuckin' idiot.
VI TTI

I"monly gonna ask you this one
time. W killed Domnic Manetta?

NI CKY
| don't know.

VI TTI
(roars)
Don't fuckin' lie to ne!

NI CKY
(in tears)
Honest to God, | don't know

VI TTI
You little rat bastard...

( CONTI NUED)
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15

12.
CONTI NUED:~ (2) 14A

Vitti winds up to brain himw th the pipe. They all
wince in anticipation of the blow But Vitti just
freezes there with his armupraised. Then he drops his
arm and seens to sag.

VI TTI
Forget about it. He doesn't know
anyt hi ng.

He tosses the pipe aside.

VI TTI
Get himoutta here.

Jimmy | ooks at Jelly in surprise.

INT. M N VAN - LATER 15

Ben is driving to the party with Mchael. Sitting in
stopped traffic, he checks his mrrors anxiously.

BEN
(to hinself,
urgently)
Look at this. Everybody's nuts.
Qoh, | hate wal king into that
house | ate.

M CHAEL
| think you' re reacting like this
because you're mad we have to
go to this party.

BEN
No. Don't. [I'mnot going to be
anal yzed by sonmeone who up until
a few years ago believed in
Santa. Sorry, but we only have
roomfor one Dr. Sobol in this
famly.

M CHAEL
But there's two Dr. Sobol s.
There's you and G andpa.

BEN
(a beat)
Can we tal k about sonething el se?

M CHAEL
Are you going to read G andpa's
new book? Mm says you won't
because you're...

( CONTI NUED)
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16

13.
CONTI NUED: 15

BEN
Does your nother tal k about
anything else or is it just ne
twenty-four hours a day?

Whami Ben REAR-ENDS the CAR in front of them

BEN
That's your nother's fault! Your
nother did that! Damm!

QUT TGO

EXT. EAST 90TH STREET - N GHT 16

The m nivan has rear-ended a black Lincoln Town Car. The
trunk has sprung open and N cky Shivers can be seen in

t he trunk, bound and gagged, kicking and squirm ng.
Muf fl ed shouts can be heard through the duct tape over
hi s nout h.

Jelly and Jinmmy junp out of the Lincoln and slamthe top
of the trunk just as Ben gets out of the mnivan to
I nspect the danmage.

JI MW
(headi ng Ben of f)
What's the matter with you? Are
you sone ki nd of noron?

BEN
I"msorry. It's totally ny fault.

Ben | ooks at the danage. The Lincoln has gotten the
worst of it. The rear bunper is hanging off, and Jelly
is struggling to latch the trunk.

JI MW
D d you see anyt hi ng?

BEN
| was talking to ny son. | took
ny eyes off the road --

JI MW
Forget that bullshit. Dd you see
anyt hi ng?

Jelly steps in to defuse the situation, warning Jiny off
with a | ook

( CONTI NUED)
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14.
CONTI NUED: 16

JELLY
That's all right, sir. It's our
fault for being in front of you
l'i ke that.

BEN
(surprised)
Vel l, | should have been wat chi ng.
Let nme give you ny insurance
i nformation --

JELLY
It's okay. Forget about it.

BEN
Real ly? It |ooks |ike your whole
rear end m ght be screwed up.

Jimmy is reattaching the rear bunper and securing the
trunk lid with duct tape.

JELLY
No, it was |ike that before.

BEN
Maybe we shoul d call the police?

JELLY
(suddenly nenaci ng)
Why? Fuck the poli ce.

BEN
Right! Fuck 'em

HORNS start HONKI NG behi nd t hem

BEN
At |least take ny card. You m ght
| ook at the damage in the norning
and change your m nd.

Jelly takes the card and reads it.

JELLY
You're a doctor?

BEN
Ph.D. Psychol ogi st.

JELLY
A shrink. You talk to a lotta
nuts, huh?
Ben hears KICKING frominside the car trunk

( CONTI NUED)
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17

15.
CONTI NUED:~ (2) 16

JELLY
Pi ngs and knocks. Cheap gas.
Hey, how do those m ni vans handl e?

JIMW (O S.)
Jelly! Let's go!

JELLY
Take it easy, Doc.

Ben | ooks totally confused as Jelly hustles back to his
car.

QUT TGO

I NT. SOBOL HOVE - LIVING ROOM - | SAAC SOGBOL 17

Ben's father, at the piano in the spacious, elegant,
tasteful |l y-decorated |iving room surrounded by adoring
guests, playing and singing an exuberant rendition of

"You Must Have Been a Beautiful Baby." Isaac is a silver-
hai red patrician, overloaded with self-esteem

| SAAC
(endi ng the sing-
al ong)
Al right, neurotics only! Wll,
you nust have been a beauti ful
ba- a- by, 'cause baby | ook at you
now, thank God for Prozac, baby
| ook at you now

BEN AND M CHAEL

standing off to the side talking to Ben's not her DOROTHY
In the corner is a |large advertising display featuring
Isaac's smling picture on the front cover of his new
book, Tell Me What You Feel, Tell Me Wiat You Want.

BEN
What do you nean you're not
comng? It's ny wedding.

DOROTHY
W understand it's a special day
for you, Benny, but your father
and | can't just pick up and
| eave town every tine you decide
to get married.

( CONTI NUED)
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17 CONTI NUED: 17
BEN
Every tine? This is a once-in-a-
-- twice-in-a-lifetinme thing.

| saac joins them

BEN
Dad, you're not comng to ny
weddi ng?

| SAAC

W want to be there, but | have

t hree book si gni ngs next weekend.
| can't piss off these big book
stores. If | cancel, they'l

stick ne down on the bottom shelf.
That's how t hey are.

BEN
Yeah, that's the word on the
street. The sel f-hel p book
business is full of vindictive
pricks.

DOROTHY
(1 ooki ng ar ound)
Ben! The | anguage.

BEN
I"msorry, but |1've been al one
for eight years, nowl've finally
net sonmeone | want to spend the
rest of ny life with and I would
really like you to neet her
before we get married. You're

going to be her famly. | think
it's better she knows that up
front.
| SAAC
You' re really hostile tonight.
BEN
" m j oki ng.
DOROTHY
(j unpi ng i n)
| think "Il go talk to the mayor.
BEN

The mayor's here?

DOROTHY
I can only hope.

( CONTI NUED)



17 CONTI NUED:  (2)
Dorot hy exits.

| SAAC
What ' s wrong?

BEN
Not hi ng. Everything's fine.

| SAAC
How s your practice?

BEN
It's great. Just great. |'ve got
sone very interesting patients --
extremely interesting.
Fasci nating actually.

M CHAEL
Dad has a patient who dreans he
shits trout.

BEN
Thanks, M ke.

| SAAC
Excuse us, M chael.

I saac pulls Ben into the foyer.

| SAAC
Wiy are you wasting your tinme out
there in the boondocks? New York
City is the Mecca of Madness.

BEN
I"mjust not sure | could spend ny
life dealing with peopl e whose
bi ggest crisis is howto fire the
mai d.

| SAAC
It beats a guy with an ass full
of flounder.

BEN
Trout! And don't mnimze ny
practice.

| SAAC

Wiy are you getting so defensive?
This is about your own feelings
of i nadequacy.

17.
17

( CONTI NUED)
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18.
CONTI NUED: ~ (3) 17

BEN
You always turn it back on ne.
Wiy do you do that?

| SAAC
Way do you think | do that?

BEN
Way do you think I think you do
that? Go ahead, now you ask mne
why | think you think I think you
do that.

| SAAC

Enough. | want you to think about
what | said. And when you're ready
to talk to nme like a normal person,
"1l be at the piano with
Regi s Phi | bi n.

(as he crosses away)
Rege!

REG S PH LBIN
"' mnot singing, |saac!

| SAAC
Now, | adies and gentlenen, at the
pi ano, Regis Phil bin!

Appl ause and | aughter fromthe guests. Ben grabs a
gl ass of chanpagne froma passing waiter's tray.

BEN
(to the waiter)
Thomas Wl fe was right. You can't

go home again -- because your
parents still live there.
CUrT TQ
I NT. OLD LION SOCI AL CLUB - N GHT 18

Vitti's men converse quietly while a soldier sweeps the
roomfor bugs. He gives the "all clear"” and SALVATORE
MASI ELLO, the old consigliere, speaks.

MASI ELLO
The Manetta famly is asking a | ot
of questions. They think we hit
Dom ni c.
CARLO MANGANO, the burly underboss of the Vitti famly,
junps in.

( CONTI NUED)
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19.
18

MANGANO
Forget Dom nic! They were after

Paul .

(to Vitti)
It's a mracle you survived. |
t hank God.

VI TTI
Yeah, thank God. Al | knowis if
| didn't have sone veal stuck in
ny teeth, I'd be laying there with
Dom ni c.

JOHNNY Bl GS
This is all about the big neeting.
Prino Sindone wants to run the
whol e show.

MANGANO
Yeah, but Prinmp's a boss. He
knows the rules. He couldn't go
after Dom ni c and Paul unless the
other famlies gave their
per m ssi on.

VI TTI

(starting to sweat)
If they did, we're heading for one
bi g fuckin' war.

(having trouble

br eat hi ng)
Talk to Zell o and Bal dassare.
Find out what you can. W got two
weeks. If the other New York

bosses are against us, | want to
know it before I walk into that
neet i ng.

He feels a stabbing pain in his chest.

MANGANO
You all right, Paul? You don't
| ook good.

VI TTI

I"ma little choked up here. |
gotta get sone air.

He wal ks outside. Jelly follows. Mangano | ooks
qui zzically after them

CUT TGO
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20

20.
EXT. QUTSIDE THE OLD LI ON - CONTI NUOUS ACTI ON 19
Vitti is having trouble breathing.

JELLY
You feel all right?

VI TTI
| feel like shit. This whole
thing is |ike a huge fuckin'
headache.

JELLY
(concer ned)
You havin' one of those
m ndgr ai ns?

Sweating profusely now, Vitti feels another stabbing
chest pain.

VI TTI
Get the car.

QUT TGO

I NT. EMERGENCY ROOM - LATER 20

Vitti is putting on his shirt. He |ooks considerably
better. Jelly is sitting down, tapping his own knee with
the little rubber hanmer. Nothing noves.

DOCTOR SHULMAN, a young cardi ol ogy resident, enters.

DOCTOR
Good news, M. Evans. Your heart
is just fine.

VI TTI
How could it be fine? |1've had
i ke eight heart attacks in the
| ast three weeks.

DOCTOR
Vel |, based on everything, |I'd say
you probably had an anxiety
at t ack.

VI TTI
(a beat)
What ?

DOCTOR
An anxiety attack. A panic
attack. | can give you sone Xanax
if it happens again soon --

( CONTI NUED)
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CONTI NUED: 20

VI TTI
(rmenaci ng)
Look at ne. Do | look Iike a guy
who pani cs?

DOCTOR
(nervous now)
There's nothing -- | nmean -- it's
a conmmon thing --

VI TTI
Where did you go to nedica
school? | had a heart attack, you
guack bastard.

DOCTOR
(very scared now)
Vel |, not according to these --

As Vitti noves toward the Doctor, Jelly instinctively
grabs the Doctor from behind and holds himwhile Vitti
wraps the bl ood pressure cuff around his neck.

VI TTI

(1 ow and deadl vy,

punpi ng up the

cuff with the

squeeze-bal l)
Listen to ne, jerk-off. | had a
mld heart attack and now it's
over. You understand?

The Doctor nods vigorously, his eyes bugging out as the
pressure around his neck increases.

VI TTI
| f anyone asks you, you never saw
me, and | was never here. |Is that
clear?
DOCTOR
(strangl ed)
Yes.
VI TTI
Good.
(to Jelly)

Take the chart.

Jelly rel eases the Doctor, grabs all the papers and
follows Vitti out the door.

QUT TGO



22.

21 EXT. HOSPI TAL - MOMENTS LATER 21
Vitti and Jelly come wal ki ng out the enmergency roomexit.
Vitti stops.

VI TTI
Jelly, | need you to do sonething
for me as ny friend.
JELLY
Anyt hi ng.
VI TTI
You have to find ne a doctor.
JELLY
VW just came fromthe doctor.
VI TTI
Not that kind of doctor. | need a
head doct or.
JELLY

You' re gonna change your face |like
Sonny Bl ack? Don't get his nose
t hough, he |l ooks |ike a pig.

VI TTI
Not a plastic surgeon, ya spoostud.
Do | have to spell everything out?

JELLY
It saves tine.

VI TTI
| need you to find ne a
psychi atri st.

JELLY
Ww. This is |like the Psychic
Network or sonething. | just ran

into a psychiatrist. Actually he
ran into ne.

VI TTI
I s he any good?

JELLY
Yeah, he seened |like a smart guy.
He had a business card and
everything --

VI TTI
He had a card? That's a rea
fucki n' achi evenent .

( CONTI NUED)
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23.
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JELLY
What do you need a shrink for
anyway?

VI TTI
It's not for ne. It's for a
friend. This friend is having
sone problens, so |I'mgoing to ask
t he shrink some questions and get
sone answers for ny friend.

JELLY
CGot it.

VI TTI
And nobody can know. [|f anyone
hears I"'mtalking to a shrink, it
could be interpreted the wong
way. You know what | nean?

JELLY
O course. Absolutely.
(t hen)
Can | ask you one thing?

VI TTI
What ?

JELLY
This friend. Is it nme?

QUT TGO

I NT. BEN S OFFI CE - DAY 22

Ben is with a patient, CARL ANDERSON, a hi gh-strung
m |l quetoast in his |ate forties.

BEN
Carl, I'mdetecting a pattern
here. You seemto settle too
easily for things.

CARL
You're right. | do.

BEN
No, well, there you go. You
just did it again. | suggested
sonet hing and you i medi ately

agr eed.

( CONTI NUED)
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CARL
You're right. | did.
BEN
Why do you think you do that?
CARL
| don't know.
BEN
Vel |, sonetines people do it

because they fear rejection or
di sapproval, but you can't |et
that worry you, Carl. And you
can't agree with things just for
t he sake of agreeing. Stand
your ground. Don't |et people
rol | over you.

The door opens and Jelly enters.

JELLY
Dr. Sobol ?
BEN
Excuse ne! I'min a session here.
JELLY
Yeah, | know, |'msorry.
BEN
You're... You' re one of the guys
| rear-ended the other night.
JELLY
Bi ngo.
(to Carl)

CGet outta here.

Jelly takes Carl by the elbow and Iifts himoff the

couch.

JELLY
Upsa-dai sy. You got a coat,
nut bar ?

BEN

What are you doi ng?

JELLY
He's | eavi ng.

( CONTI NUED)
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BEN
The hell he is. He's not going
anywhere until we're done with his
sessi on.

Jelly pulls a big roll of bills out of his pocket,
renoves the rubber band, and peels off a couple of
fifties.

JELLY
(to Carl)
["1l give you a hundred bucks to
get out of here.

Carl | ooks at the noney, then he gives Ben a plaintive
| ook.

BEN
Don't take it, Carl.

Carl | ooks back to Jelly.

JELLY
(peeling off another
bill)
A hundred and fifty.

BEN
He's not | eavi ng.

CARL
(trenbling)
Thr ee hundr ed.

JELLY

(pays him
You' re not that fuckin' crazy.

Carl takes the noney, gives Ben the thunbs up and
exits. Jelly follows himto the door and waves for
soneone to cone in.

BEN
Listen, if you' re upset about your
car, | can understand that. But

you don't just barge in here --

Paul Vitti steps into the office. Ben freezes. Jelly
crosses to take Vitti's coat.

VI TTI
You know who | anf

( CONTI NUED)
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BEN

Yes.
VI TTI

No you don't.
BEN

Ckay.
VI TTI

You' ve seen ny picture in the papers?

BEN
Yes. And no. Sonetines. Never

VI TTI
Jelly, wait outside.

Jelly exits. Vitti wal ks around the room taking
everything in. He picks up the phone and |istens. Hangs

up.

VI TTI
Sit down.

BEN
Sur e.

Ben sits quickly on the coffee table. He crushes a box
of tissues, then noves themout fromunder his ass.
Vitti picks up a stack of CDS and | ooks through them

VI TTI
Tony Bennett, huh?

BEN
Yeah. He's ny favorite.

Vitti picks up an autographed baseball bat fromBen's
desk.

BEN
(puts up his hands)
M. Vitti, | tried to give the guy

ny insurance information, but he
woul dn't take it. Seriously, |
tried several tinmes because it was

all ny please don't kill ne.

VI TTI
| was just gonna ask if you |iked
basebal | .

( CONTI NUED)
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BEN
Yes. Big Yankee fan.

Vitti puts the bat down.

BEN
M. Vitti. Not that it's your
fault, but your friend, he
interrupted a patient's session
and that's -- not good. | think
this is a matter for our insurance
conpani es, don't you think?

VI TTI

| don't care about the car.
BEN

Then what -- ?
VI TTI

A friend of mne is having a
probl em and he m ght have to see a
shrink, so I'mgoing to ask you a
coupl e questions. Do we sit?

BEN
What ever nakes you confortabl e.

Ben starts for his chair, but Vitti sits init first.
Ben sits on the couch. Vitti adjusts the cuffs of his
shirt, and runs a hand down the crease in his sl acks.

VI TTI
Ckay, the first thing I gotta know
about is privacy. You nust hear
alot of weird shit in here. How
do I know you won't go testifying
-- not testifying -- but, you know,
tal king about it to sonebody el se.

BEN
| won't discuss a patient with
anyone for any reason, unless |
know t he patient nmay be a danger
to hinself. Like if I'mconcerned
a patient mght kill hinself...

VI TTI

Not fuckin' likely --
BEN

-- or kill soneone el se.

( CONTI NUED)
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Ben | ooks to Vitti for a response. Vitti stares at him
for a long, unconfortable beat.

VI TTI
So who starts?

BEN
Wiy don't you tell me why you think
you need t herapy?

VI TTI
| don't need therapy. |'m hel ping
out ny friend. You didn't hear ne
say that?

BEN
Right. I'msorry.

VI TTI

You guys are supposed to be so
great when it comes to |istening.
You can't renmenber what | said two
seconds ago.

BEN
|"mvery sorry.
VI TTI
| have to tell you, Doc, |I'mnot

thrilled with the | evel of service
up to this point.

BEN
Wiy don't you tell me about your
friend?

VI TTI

He's a powerful guy. Never had

a problemdealing with things,

you know? Now all of a sudden,
he's falling apart. He cries

for no reason. He's having
troubl e sl eeping. And then he
started having these attacks. You
know, can't breathe, dizzy, chest
pains -- like you think you' re
gonna di e.

BEN
Pani ¢ att acks.

( CONTI NUED)
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VI TTI
What's with all you doctors and
the fuckin' panic? D d | say
pani c?

BEN
Not panic. Dizzy -- breathing --
chest pain attacks.

VI TTI
Right. So the question is, what
can he do to nmake it stop?

Ben decides to go for it.

BEN
I"mgoing to go out on a linb
here. | think your friend is you.
VI TTI
You -- you -- you -- you have a

gift, ny friend. Go on.

BEN
Medi cation could help, but if you
really want to get to the bottom
of this, you' re going to want to
get sone kind of therapy.

VI TTI
Wth you?

BEN
(hedgi ng)
Wth ne? Ch, | don't know I'd
have to | ook at ny schedule. 1'm
very heavily booked right now and
' mgoing on a short vacation
t onor r ow.

VI TTI
Wher e you goi ng?

BEN
| don't really share that
information with...

VI TTI
Wher e?

BEN
M ani Beach.

( CONTI NUED)
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VI TTI
You know, this could be good. Just
getting that off ny chest, | feel
better already. It's like a | oad
is off nmy shoulders. Thank you.

BEN
Vell, | really didn't do anything --

VI TTI
You did sonething. The | oad?
Of. Wereisit? Don't know.
You' re good, Doctor. I'Il be in
touch. But listen to ne.
(1 eani ng cl ose,

nmenaci ng)
If I talk to you and it turns ne
into afag, I'Il kill you. You

under st and?

BEN
Could we define 'fag,' because
sone feelings may cone up --

Vitti silences himwith a wave of his hand.

VI TTI
| go fag, you die. Got it?

BEN
Yes.

Vitti gives Ben a little pat on the cheek, then turns
and exits. Ben is stunned.

QUT TGO
23 OM TTED 23

23A EXT. BACK YARD - LATER 23A

Ben comes out the back door of the house carrying a
coupl e of suitcases. Mchael follows behind himwth
his bags. They cross to the car in the driveway.

BEN
| hope you didn't |eave any food
in your room | don't want to
cone hone and find a science fair.

( CONTI NUED)
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M CHAEL
| didn't. Hey, Dad? One thing
t hough.
BEN
Yeah?
M CHAEL
| go fag, you die.
BEN
M chael! That's it! | amsealing
that vent.
M CHAEL

You are so cool, Dad. Was that
really Paul Vitti?

BEN
(throwi ng the bags
in the car)
| didn't ask to see his Mafia
decoder ring, but yeah, it was
him And you cannot tell anyone
he was here. You understand?

M CHAEL
Should | take it off the internet?
BEN
What ?
M CHAEL
' m ki ddi ng!
CUT TO
OM TTED 24
EXT. M AM BEACH - DAY 24A

Hel i copter SHOT of the hotels fronting the crowded beaches.

EXT. HOTEL SWM NG POOL (M AM ) - DAY 24B

LAURA MacNAMARA, a pretty and charmng TV news
correspondent, is on the air live, surrounded by her
canera crew. Kids are frolicking in the pool, splashing
off the water slide behind her.

( CONTI NUED)
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LAURA

So judging fromthe nob scene
around the pool here today, |
t hi nk you' d have to say that
there's nothing 'off' about the
‘off-season' in Mam Beach this
summer. Now, on a personal note,
this is ny last report for
WV.B.F. I'mgetting nmarried
to a wonderful man and novi ng
to New York, so if you' re up
that way, watch for ne on the
WP.1.X news team Thanks for
everything, Mam.

(voi ce catching

slightly)
For the last time, this is Laura
MacNamara, WV.B.F. news.

She pulls a bouquet out from behind her back and tosses
it to the canera.

LAURA
Cat ch!

She smles for a | ong beat.

PRODUCER
W' re cl ear.

Laura's smle abruptly di sappears.

LAURA
(to the crew, al
busi ness)

"Il do the re-asks, then you guys
can just shoot the inserts and
pack it up

(1 ooks of f)
Ben!

Laura runs to Ben, standing on the sidelines, and
enbraces him Mchael is there too.

LAURA
This is him everyone! This is
t he guy!

BEN

(to the crew
H , everybody.

( CONTI NUED)
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LAURA
(as she hugs him
Ch, | mssed you.
BEN
| mssed you too. M chael, say
hel | o.
M CHAEL
H, Laura.
LAURA

(alittle too big)
This is Mchael? | don't think so.
If I remenber correctly, M chael
was a little boy, and this, this
is a great big kid. Hey, you.
Tell us what you did with M chael
Sobol .

Ben and M chael | ook at each other out of the corners of
their eyes.

LAURA
Ckay. Conme on. Gve ne a break.
["mtrying.

M CHAEL
No, it was nice, but I'"mfourteen
so it wasn't -- you know -- age
appropri ate.

LAURA

(smles
appreci atively)
Sorry. Just smack me if | do that

agai n.
(hugs him
How are you, M chael ?

M CHAEL
QG eat.

There is an awkward silent nonment, everyone smling
unconf ortabl y.

BEN
M ke, you want to go | ook at the
caner a?

M CHAEL
Wiy would I want to | ook at the
caner a?

( CONTI NUED)
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BEN
"Cause | bet there's all kinds of
cool video stuff over there. Wy
don't you check it out?

M CHAEL
(gets the hint)
Ch, yeah.
(to Laura)
Is it okay?
LAURA
Go ahead. |If you break sonething,
don't worry. |'mout of here.

M chael crosses to the canera crew.

LAURA
You think he |ikes nme?
BEN
M chael ? He's crazy about you.
am t 0o.
They enbrace.
LAURA
You are? And you still really
want to get married?
BEN
O course.
LAURA

But what if you get tired of ne?
| know so many coupl es that were
real |y happy, then they got
married and just conpletely | ost
interest in each other.

BEN
That's not going to be us.
LAURA
| just don't want to | ose the
passi on.
BEN
Yes, |'mbriming wth passion.

["mup to here with passion.

( CONTI NUED)
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LAURA
| want us to be |ike aninals.
You know just scream ng and
sweating and tearing at each
other all the time --

BEN
The sweating shouldn't be a
problem The tearing sounds
pai nful .

The SOUND QUJY crosses over.

SOUND GUY
(enbarrassed)
Uhh, Laura? You want ne to take
your mc, or at least turn it off?

Laura | ooks over at the crew. It's obvious that M chael
and the crew have heard this whol e exchange.

LAURA
Ch ny Cod.
25 OM TTED 25
& &
25A 25A
25B I NT. WALDORF- ASTORI A - HOTEL CORRI DOR - N GHT 25B

A roomservice cart with the remains of a sunptuous neal
Is standing in the hall outside one of the roons.

SHEI LA (O S.)
Ch ny God! Oh, yes. nh, yes.
CUr TO
26 | NT. HOTEL ROOM - SAME Tl ME 26

Vitti is in bed making love to his mstress, SHEI LA a
pretty woman in her late 20s. They're really going at
It.

SHEI LA
Ch, yes. Ch, yes.
(t hen)
I's everything okay, Paul ?

( CONTI NUED)
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VI TTI
What are you talking for? [|'m
trying to do this here.
SHEI LA
You seem -- distracted.
VI TTI
| got things on ny mnd. Stop
t al ki ng.
SHEI LA
Ckay, |'msorry. Just relax,
baby.

He goes back to | ovenaki ng.

SHEI LA
(after a beat)
Vere you thinking about your wfe?

( CONTI NUED)
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VI TTI
No, | wasn't thinking about ny
wi fe.
(a long beat)
Now |I' mt hi nking about ny wfe.
Goddamm it, Sheila, why can't you
keep your mouth shut!

Conpletely frustrated now, he gets out of bed, |eaving
her al one and conf used.

SHEI LA
(smal |l voice)
" msorry, Paul.

QUT TGO

INT. BENS MAM HOTEL ROOM - N GHT 27
Ben and Laura are nestled together in bed, asleep.

JELLY (O S.)
(whi speri ng)
Dr. Sobol. Dr. Sobol.

Ben stirs.

BEN
Monf

Jelly's head pops up on Ben's side of the bed. Ben wakes
up and his eyes go wide. Jelly puts a finger to his |ips.

JELLY
M. Vitti wants to see you. |
have your robe.

QUT TGO
OM TTED 28

UNDERWATER 29

Kel p. Rocks. Bubbles. A nermaid sw ns | NTO VI EW and
neets up with another nmermaid. They do beautiful back
flips under the water.

VITTI (O S.)

You no-good little two-bit piece
of shit bastard!

( CONTI NUED)
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W PULL BACK to see the nmermaids through the view ng
wi ndows of a large tank behind the bar of the --

INT. WKI WACH LOUNGE - LITTLE LATER

A tacky dive with a tropical notif. Ben, in his robe,
bei ng berated by Vitti.

VI TTI
| got news for you. |I'mstil
fucked up. Watever you did the
other day, it didn't take. You
did nothing for ne.

BEN

(1 ndi gnant)
| did nothing? What did you
expect? | saw you for five
mnutes. | don't work mracles,
M. Vitti. And I'Il tell you
sonething else. | don't appreciate
it when soneone breaks into ny
hotel room and ki dnaps nme. | don't
go for that. | have a famly and
alife and a serious practice, and
| don't have time for your
bul | shit!

(sheepi shl y)
That got away from nme near the
end.

Vitti stares at Ben.

VI TTI
| couldn't get it up tonight.

BEN
(st opped col d)
You nean sexual | y?

VI TTI
No, | nmean for the big gane
agai nst Mchigan State. O course
sexual | y!

BEN

You flew fifteen hundred mles and
dragged nme out of bed in the

m ddl e of the night because you
couldn't get an erection?

VI TTI
Doesn't that prove |I'mnotivated?

37.

is

( CONTI NUED)
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BEN

You can take a pill
know.

for that,

you

38.

( CONTI NUED)
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(2) 29

VI TTI
No, that's a cheat. You start with
the pills, next thing you know you
got inmplants with punps. | think
a hard-on should be gotten
legitimately or not at all.

BEN
D d you see that enbroidered on a
pi | | ow sonmewher e?

VI TTI
Are you gonna help nme or not?

BEN
| don't believe this. Al right.
Has this happened before?

VI TTI
The dead dick thing? Never.
Vell, one tine. Tonight. And
anot her tine.

BEN
So twi ce?
VI TTI
Do the math. Two tines.
(a beat)

There was another tine. But it
was after a big neal, so, you
know, that don't count.

BEN
Li sten, being unable to perform
three or four tinmes --

VI TTI
Fi ve.
BEN
Five times -- it isn't the end of
t he worl d.
VI TTI
Maybe not to you -- look at you --

but if | can't get it up, that
makes nme less of a man and | can't

have that.
( MORE)
( CONTI NUED)
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VI TTI (CONT' D)
(rmovi ng cl oser
to Ben)

In ny business | deal with
animals. They may seem dunb to an
educated guy |ike you, but make no
m st ake about it, Doctor, aninals
are very cunning. And they sense
weakness. Right now |I'm an
injured animal. It's only a
matter of tine before one of the
l'ions out there catches the scent.
Then I'mdead. That's the way it
is. |If you don't understand that,
then you don't understand the life
I live and you don't understand

ne.
BEN
(noddi ng)
Ckay.
VI TTI

| have until the end of the week
to get strong or they're gonna eat
me up. If they don't kill ne in

t he neanti ne.

BEN
What happens next week?

VI TTI
| can't tell you and you don't
want to know.

BEN
It's inpossible. | can't do
anything that fast. And even
if I could, what's ny goal here?
To make you a happy, well -adjusted
gangster?

VI TTI
Look, the other day | saw a
commercial on television, sone kid
playing with a coupl e of puppies.
| cried for 45 mnutes. Slap a

pair of tits on ne, I'ma wonman!
BEN

I"msorry. | can't help you.
VI TTI

You' re turning ne down?

( CONTI NUED)
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BEN
M. Vitti, when | got into famly
therapy, this was not the famly I
had in mnd. |'mturning you down.

VI TTI
You wi th your schrmucky little
of fice in your schnmucky little
house out there in Schruckville --
you're turning me down? Wat, so
you can spend nore time |listening
to housew ves piss and noan about
how nobody fucks themright?

BEN
I"d like to go now.

VI TTI
(starts to cry)
You see this? This is what I'm
tal king about! |'ma dead man!

Ben turns away and starts for the door.

VI TTI
(through the tears)
You call yourself a doctor? You
shoul d be ashaned. A real doctor
couldn't turn his back on a person
who's suffering

BEN
(finally)
Al right.
(hands hima
handker chi ef)
What happened with your w fe tonight?

VI TTI
(W ping away his
tears)
| wasn't with ny wife. | was
with ny girlfriend.

BEN
You have a girlfriend? W could
do two nonths on that al one.

VI TTI
What, you're gonna start
noralizing with ne now?

( CONTI NUED)
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BEN

Ckay. Do you have narriage

pr obl ens?
VI TTI

No.
BEN

Then why do you have a girlfriend?
VI TTI

| do things with her I can't do

with ny wfe.
BEN

Wiy can't you do those things with
your w fe?

VI TTI
Hey. That's the nmouth she ki sses
ny children good night wth.
What's the matter with you?

BEN
Ckay, okay. Have you been under a
| ot of stress lately?

VI TTI
You nean |ike seeing your best
friend nmurdered? Yeah, | got
stress.

BEN
Vel |, based on what you told me
bef ore about your attacks, |'d

say that's probably it then.

VI TTI
It's just stress?

BEN
| doubt if there's anything
physically wong with you.

VI TTI
(brighteni ng, pointing
a finger at Ben)
You. You. You're very good.

BEN
There's a lot nore to it --

( CONTI NUED)
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VI TTI
No, you're right. You're right on
the noney. | can feel the juices
rushi ng back to ny nmanhood as we
speak.
BEN
Vell, | didn't need to know t hat.
VI TTI
This settles it. You're ny
shri nk.
BEN

| can't treat you, M. Vitti. |
don't think you're really ready to
open up and deal with --

VI TTI
Listen to you. The honesty.
Nobody -- and | nean nobody --
talks to ne like this. |'mready.
Let's do it.

BEN
You don't hear the word 'no' that
often, do you?

VI TTI
| hear it all the tine. Only it's
nore |like, 'No, no, please, no!'

BEN
(relenting)

Al right. 1'"mhere for two nore
days. Wen we get back to New
York, I'll treat you exclusively
for two weeks. | just need to
figure out what to tell ny other
patients.

VI TTI
You want ne to clear your schedul e
for you?

BEN
No thanks, I'Il handle it. Now
can | go?

Vitti throws his arns around hi mand ki sses hi mon both
cheeks. A |l ook of concern crosses Ben's face.

( CONTI NUED)
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VI TTI
Thank you.
CUr TGO
29A INT. BENS MAM HOTEL ROOM - N GHT 29A

Ben enters. Laura is sitting up in bed, pissed off.

LAURA
What is wong with you? | woke
up, you were gone, no note or
anything. |'ve been going out of
ny mnd, Ben. | walked all over
the hotel |ooking for you. |
al nost called the police!

BEN
Ckay, listen. I'mgoing to tel
you the truth. | had a serious
patient emergency.
LAURA
You have patients in Florida?
BEN
Just one. He followed nme here
fromNew York. | had to go
LAURA

Who is this patient?
( CONTI NUED)
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BEN
Paul Vitti!
(a beat)
Paul Vitti.
A |l ong beat.
LAURA
(worri ed)
Ch, Ben.
BEN
| know. But don't worry. It's

not like he's a real patient.
He's got this idea in his head
that 1'mhelping him It's crazy.

LAURA
You' re not going to treat him

BEN
No.

LAURA
Tell me you're not.

BEN
"' m not!

LAURA
That woul d be too scary. You
don't want a person like that in
your life, believe ne. 1've
covered the nmob down here. 1've
seen what they can do.

BEN
Listen, it's been taken care of.
| told himl| couldn't see him
again. He understood and it's
over.

LAURA
You sure?

Ben nods.
LAURA
(tearing up)
| was so worri ed.

He hugs her and holds her tightly, feeling |like a jerk
for lying to her.

CUT TGO



30

31

46.
I NT. SEW NG ROOM (NEW YORK) - NEXT MORNI NG 30

| mm grant garment workers cut and sew fabric.

I NT. OFFI CE - CONTI NUQUS ACTI ON 31

This is Sindone headquarters. A few of his trusted guys
are in attendance: HANDSOVE JACK, POTATCES, and MOONY.
his consigliere.

MOONY
It doesn't figure. W take out
Manetta, what does Vitti do?
Not hi ng. Wy doesn't he nove?

PRI MO SI NDONE, a vain, ponpous Mussolini, is standing on
a stool in his underwear, being fitted for a suit by a
nervous tail or.

SI NDONE
Fuck him

MOONY
I"mtelling you, Prino, he's
pl anni ng sonething big. The shit
Is really gonna conme down.

S| NDONE

Then let it come dowmn. Vitti's a
tough guy but a |l ot of tough guys
got fed to the crabs off Red Hook
over the years.

(1 ooki ng down at

the tailor)
You been down there a long tine.
Are you measuring ny inseam or
contenplating a lifestyl e change?

Si ndone nods for the tailor to get out.

MOONY
Pri no? What about Vitti?

S| NDONE
Vitti. Vitti. The whole tine we
were growi ng up, he was the smart
guy; | was the dope. M father
was a ni ckel -and-di me shit heel
his father had it all. Vito
Genovese blew it at Apal achin
because he forgot to kill Ganbino
bef ore the neeting.

( MORE)
( CONTI NUED)
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31 CONTI NUED: 31

S| NDONE ( CONT' D)
| won't nmake the same m stake. |

want Paul Vitti dead -- now. You
two astronauts think you can handl e
t hat ?

Handsone Jack and Pot atoes nod their agreenent.

HANDSOVE JACK
You got it, Prino.

DI SSALVE TO

32 MAN W TH FI SH HANG NG FROM H S MOUTH 32

A killer whale | eaps up and takes it from between his
t eet h.

EXT. MAM SEAQUARI UM - CONTI NUQUS ACTI ON

The audi ence in the stands applaud as the killer whale
spl ashes back into the water.

32A LAURA AND M CHAEL 32A

are clapping. Ben is clearly bored.

LAURA
(to Ben)
Cone on. Cet into it.

BEN
| don't understand. They junp
out of the water, they splash
they eat fish. 1It's not a rea
stretch for a whale. |f they
did a nunber from West Side
Story, then 1'd be into it.

LAURA

Just stop.
(to M chael)

VW' re having fun, right?

M CHAEL
Vell, to be real honest. 1'm
not having as much fun as it
| ooks Iike I am |'m pretending,

you know, because we have to
bond and everyt hi ng.

( CONTI NUED)
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48.
CONTI NUED: 32A
Laura | ooks at Ben.
BEN
(to Laura)
You' ve got to admre the openness.
M CHAEL
(a tad too excited)
Here cones the whal e again!
TANK 32B
The whal e | eaps high in the air and crashes back down,
sending a wall of water flying into the first few rows.
JELLY AND JI MW
wal ki ng by the tank, get soaked by the huge wave.
JI MW
Fuck me!

STANDS

Ben | ooks and sees Jelly beckoni ng him

BEN
(to Laura and
M chael )
["mhungry. Yeah, I'"mgoing to
get a hot dog. W wants a
hot dog?
M CHAEL
(rising)
"1l go with you
BEN
No, I'Il go. You' re pretending
to have a good tine. | don't
want to spoil that. Be right
back.
CUr TQ
EXT. VOM TORI UM - MOMENTS LATER 33

Ben confronts Jelly and Ji my, who are soaked to the skin.

( CONTI NUED)
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34

shar ks.

49.

CONTI NUED: 33

BEN
What is this? Are you guys
foll ow ng nme?

JI MW
Fuckin' fifteen-hundred dollar
suit. You think the whal es piss
in that water?

JELLY
No, | think they use the nen's
room next door at the Burger King.

(to Ben)

M. Vitti wants to see you.

BEN
Is this a joke?

JELLY
You' re an enpl oyee of M. Vitti's.
That neans you're on call twenty-
four hours a day just like the
rest of us.

BEN
No, he and | discussed this. |
told himl'd see himwhen | got
got back to New York

JELLY
Don't be a skavootz. It is what
it is. |If he needs you sooner,
you go.

BEN
No, I'mnot going, and if you
bother me again | won't treat him
at all. Understand? That's it.
End of story.

CUrT TQ
AQUARI UM VI EW NG W NDOW 34

Ben plunges into the tank in the mddle of a school of

He screans silently underwater and sw ns
desperately for the top.

A couple of famlies watching THROUGH the vi ewi ng wi ndow

| augh and applaud as if it's part of the show.

QUT TGO



35

50.
SANDCASTLE 35

An alligator |oafer steps down on it. W TILT UP TO a
SEVEN- YEAR- OLD BOY with a shovel and pail.

BOY
Asshol e.

After a beat, a ten dollar bill falls where the
sandcastl e was. The Boy's face instantly brightens.

BOY
Thanks, mister.

EXT. BEACH - DAY

The alligator |oafer belongs to Jelly. He's walking with
Jimy and ot her bodyguards who forma | oose protective
perineter around Ben and Vitti as they wal k al ong the
shore. Al the guys are wearing |oud Jersey beach
outfits.

BEN
They threw nme in the shark tank,
Paul . The shark tank!

VI TTI

They were trying to nake a point.
BEN

What, that you're a scary guy?

| get it.
VI TTI

You're in a nood, you know that?

BEN
Yeah, | get that way when a shark
tries to chew on ny ass.

VI TTI
Ckay. Ckay. Cal m down.

BEN
| don't want to cal mdown. M
girl friend saw nme all wet?
| told her | fell into a tank
with the manatees. | lied to
her last night, nowthis. |
don't like it.

VI TTI
Manat ees. That's a funny word.

Manat ees.

( CONTI NUED)
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51.
35

BEN
I"mglad you' re entertai ned.
What ' s t he probl en?

VI TTI
Ch, | can tell you really care.

BEN
Ckay. What's goi ng on?

VI TTI
| had an epi sode. Not an actual
pani c attack, but | started
panicking a little thinking I
m ght have one. Does that seem
weird to you?

BEN
I"mredefining "weird on an
hourly basis. Wat were you
t hi nki ng about when you started
feel i ng anxi ous?

VI TTI
| don't know. The usual bullshit.
Fam |y probl ens.

BEN
Whi ch famly?
(referring to
bodyguar ds)
Thi s one?

VI TTI
No, regular famly.

BEN
(st ops)
| want you to draw a picture of a
house. In the sand.

VI TTI
What ki nd of house? A warehouse?
A whor ehouse? M/ house? Wat

house?

BEN
A house.

VI TTI
Wy ?

BEN

"1l tell you after you do it.

( CONTI NUED)
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36

37

52.
CONTI NUED:~ (2) 35

Vitti bends over and starts drawing in the sand.

VI TTI
This is good. | conme to Florida
and draw pictures in the sand |ike
a jerkoff.
BENCH 36

TINO, a local Mam hitman, is covertly watchi ng Ben and
Vitti on the beach. He talks into a cell phone.

TI NO
| don't know what they're doing.
He's talking to sonme guy. Looks
like Vitti is drawing sonething in

the sand... Wat's he draw ng?
What am |, Superman? I|I'ma
hundred yards away -- | can't see
shit... No way, he's got that fat

Jelly with himand his partner,
Jimy Boots. W could take him
out with arifle and a scope, but

| don't have any of that shit with
nme. M scope's in the shop...

Nah, it's a warranty item.. Hey
don't sweat it. You told ne to

take care of him |'lIl take care
of him.. Ckay, I'll call you
back.
BACK ON BEACH 37

Vitti finishes draw ng.

VI TTI
There. You happy?
BEN
Where are the peopl e?
VI TTI
What people? You told me to draw
a house.
BEN

| know. But usually when people
draw a house they draw peopl e.
Where are the people who live in
your house?

( CONTI NUED)
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Vitti

tears.

CONTI NUED:

They start

53.
37

VI TTI
Vel |, you see, they'd conme out and
say hello, but the whole famly's
in the Wtness Protection Program
It's very sad. What the fuck you
want from nme?

wal Ki ng.

BEN
Ckay, forget the house. |'m going
to say sone words, and you say
the first thing that cones into

your m nd.
VI TTI
Good, nore ganes. Shoot.
BEN
Hone - -
VI TTI
-- plate.
BEN
Mot her - -
VI TTI
-- fucker.
BEN
Fat her --
VI TTI
-- forgive me for | have sinned.
BEN
Wfe?
VI TTI
(clears his throat)
Love.
BEN
Son?
| ooks out to sea.
BEN

Son?

Ben can't see his face, but Vitti's eyes are full of
He wi pes his eyes.

( CONTI NUED)
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38

39

54,
CONTI NUED:~ (2) 37

VI TTI
See this? Again with the crying.
Let's get out of here. W're
bei ng watched. Don't | ook.
There's Feds on the roof of
the hotel.

BEN
How do you know t hat ?

VI TTI
I"'ma crimnal. |It's ny job.

QUT 1O

EXT. HOTEL ROCOF - DAY 38

FBI AGENTS STEADMAN, RICCl, and PROVANO CLICK away with
| ong-1 ens CAMERAS as they watch fromthe rooftop.

AGENT R CCl
Who's the new face?

AGENT STEADVAN
| don't know. Cet sonebody down
there to see what he drewin the
sand.

AGENT PROVANO
Whoever this guy is, he nust be
i mportant to the famly.

AGENT STEADVAN
Maybe he's Vitti's new
consigliere. Put his picture
on the wire and see what you
cone up wth.

CUr 1O

INT. VITTI'S SU TE - DAY 39

Vitti, Ben and Jelly enter the suite. MARIE, Vitti's
wife, and their children, THERESA, 14, ANNA, 10, and
ANTHONY, seven, are there. Vitti greets themwarmy,
suddenly a different man.

VI TTI
Look at this, the whole crew
(ki ssing Marie)
You all right? Cood flight?

( CONTI NUED)
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55.
39

MARI E
Yeah, we're fine. W're on our
way to the pool. Kids, get your
stuff. We'Ill get out of your way.

VI TTI
That's okay. Marie, this is a
friend of mne, Ben Sobol .
(as they AD LIB
greetings)
He's -- fromthe boat. A fishing
boat captain. Cuban refugee.

MARI E
(shaki ng hi s hand)
Ni ce to neet you, Senor Sobol.

Ben | ooks to Vitti, then to Marie.

BEN
G aci as.
VI TTI
And this is Theresa and Anna --
ANNA
Anne.
VI TTI

-- Anna, and the big guy, Anthony.

Ant hony gi ves Ben a nmanly handshake.

ANTHONY
How you doin'?

BEN
Nice to neet you

VI TTI
(noticing Theresa's
bi ki ni )
Jesus, Theresa, you are not
wearing that suit to the pool.

THERESA
What do you want ne to wear, a
one- pi ece?

VI TTI
| want you to wear one of those
Arab bat hrobes with a veil over
your face, is what | want.

( CONTI NUED)
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He ki sses

56.
(2) 39

THERESA
Mo

MARI E
Don't worry about it, Paul. W'l
be back in tine for dinner.

VI TTI
Ckay, babe. Hey, Anthony. Quess
what | got?
ANTHONY
What ?
VI TTI
(hol ds up sone
tickets)

Marlins and the Braves -- right
behi nd home pl ate, tonight.

ANTHONY
You and ne?
VI TTI
O course, you and ne.
(hugs him

Have fun at the pool. Stay out
of the deep end. And don't swi m
for a couple hours after you eat.

ANTHONY
Ckay, Papa.

his father and exits with the others.

Jelly exits.

VI TTI
(to Jelly)

Send Ji my down with them

JELLY
Al r eady done.

BEN
Nice famly. Cuban fishing boat
capt ai n?

VI TTI

| can't tell Marie you're a
shrink. She'd worry, you know.

( CONTI NUED)
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57.
(3) 39

BEN
About this? | think she'd be
nore worried about your career
choi ce.

VI TTI
Just keep going with the therapy.

He crosses to the bar, pours hinself a drink, and lights

a cigarette.

BEN
You know, normally a patient
woul dn't snoke or drink during a
sessi on.

VI TTI
(bl ow ng snoke)
That's an interesting fact 1'I1
have to renmenber if |I'mever on
" Jeopardy.’

BEN
So tell me about your father.

VI TTI
My father. He was a big man in
t he nei ghborhood -- very wel |
respected. Everybody |oved him
God rest his soul.

BEN
He passed away?
VI TTI
No, | just |ike saying 'God rest
his soul.' Yeah, he passed away.
He di ed when | was about twel ve.
BEN
How?
VI TTI
Heart attack. Sudden thing.
BEN
Wre you and your father close?
VI TTI
Cl ose? Yeah, you know, pretty
close. | guess we weren't getting

al ong that great right then.
( CONTI NUED)
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CONTI NUED:

58.

(4) 39
BEN
Wiy was t hat ?
VI TTI
| was hangin' out in the
nei ghborhood. | had a borghata

-- like a kid gang -- hooligan
shit, nothin' big. But ny
father didn't like it.

BEN
You fought about it?

VI TTI
He sl apped the shit out of ne.

BEN
And t hen?

VI TTI
And then that night he died.

BEN
How did that feel ?

VI TTI
It felt great! Howdid it feel?
(shrugs)
| don't know.

BEN
Vel |, think about it. Wre you
angry, were you afraid? Sad?

VI TTI
Yeah, | guess.

BEN
Any feelings of guilt?

VI TTI
About what? | didn't kill him

BEN
" mjust specul ating, but maybe in
sone way you wanted himto die.

VI TTI
Wiy would I want ny father to die?

( CONTI NUED)
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CONTI NUED:

OM TTED

(5)

BEN
Vel |, you said you were fighting.
You were rebelling against his
authority. There may have been
sone unresol ved Cedi pal conflict.

VI TTI
Engli sh.

BEN
Qedi pus was a Greek king who
killed his father and nmarried his
not her .

VI TTI
Fucki n' & eeks.

BEN
It's an instinctual devel opnental
drive. The young boy wants to
replace his father so he can
totally possess his nother.

VI TTI

Are you saying | wanted to fuck mny

not her ?

BEN
It's a primal fantasy --

VI TTI
Have you seen ny nother? That is
t he sickest fucking thing I've
ever heard.

BEN
It's Freud.

VI TTI
Vel |, then Freud' s a sick fuck,
and you are too for bringing it

up.

QUT TGO

59.

39

39A
and
40



40A

ANALYZE TH S - Rev. 7/24/98 60/ 61
I NT. OCEAN VI EW RESTAURANT - NI GHT 40A

Laura's famly, the MacNamaras, and a few cl ose friends
have gathered for the rehearsal dinner. There are three
tables in a roped-off section of the restaurant with | arge
floral centerpieces, a snmall bar in the corner. The
MacNamar as, SCOIT and BELI NDA, are standing with Laura,
Ben, M chael and a couple of other relatives.

BELI NDA
Vell, isn't this wonderful, al
of us finally getting to spend
sone tine together.

( CONTI NUED)
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40A CONTI NUED: 40A
SCOrT
Al set for the big day, Ben?
BEN
Can't wait, Scott. Can | cal
you ' Scott ?'
SCOrT
My friends call ne 'Captain.'
BEN
Capt ai n.
BELI NDA
Vell, if tonorrow goes as
well as the rehearsal, 1'd say
it's going to be a beauti ful
weddi ng.
BEN

Yes, thanks for going to all this
trouble, and | have to thank you
and the Captain for sonething

el se.
SCOTT
For what ?
BEN
(pointing to Laura)
For this.

Everyone "ahhs" as Ben gives Laura a peck on the cheek.
M chael nakes a face.

LAURA
(to Ben)
Wul d you i ke a drink, because
I"mdefinitely having eight or
ni ne.

BELI NDA
(di sappr ovi ng)
Shall we go to the table?

As the wonman go to their seats, Scott holds Ben back for a
private nonent.

SCOrT
Ben, there's alot I'd like to
say to you, but 1'mgoing to
skip the big father-in-|aw
speech because | know you' ve
been married before.

( CONTI NUED)
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40A CONTI NUED:  (2) 40A
BEN
Technically, it wasn't considered a
marriage. It was |like the Korean
War -- nore of a police action.
SCOTT
| served in Korea, son. | don't

think you' d be laughing if you'd
seen sone of the things | saw.

BEN
You' re right. Sorry.

VITTI (O S.)
Senor Sobol !

Everyone turns to see Paul and Marie Vitti comng into
the room followed by their kids and a knot of bodyguards.
Ben's face falls. He rushes over to intercept them

BEN
(sputtering)
M. Vitti! How are you? Ms.

Vitti! Honey, it's the Vittis!
Laura glares at Ben.

VI TTI
(char m ng)
Look at everybody. Everybody's
smling, everybody's happy. N ce.
This is Marie, ny girls, ny boy,
then all these guys.

BEN
M. and Ms. Vitti, this is Laura,
ny fiancee.

VI TTI
Nice to neet you

LAURA
(st unned)
Thank you very much

A tense nonent. Ben presses on.

BEN
And this is ny son M chael

( CONTI NUED)
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40A CONTI NUED:  (3) 40A
VI TTI
Whoa. He's a bruiser.
(to Ben)

You' re sure this is your kid?
You' re a pound and a hal f soaking
wet. 1've had | obsters bigger
t han you.

(to M chael)
You ever want a job, you cone tal k
to ne, right?

M CHAEL
Seri ousl y?
BEN
M chael !
SCOTT
You' re Paul Vitti. The nobster.
BEN
M. MacNamara -- uh --
VI TTI
Excuse nme. |Is that polite? |Is
it? I"'mtrying to be nice here.

Do | walk up to you and go,
"You' re whoever you are. The
prick'?

MARI E
Paul !

BEN
M. Vitti, this is Laura's father.

VI TTI
Yeah? Ckay, well, sorry. But
you shoul d know, there is no nob,

and, P.S., | personally have
never been convicted of a crine.
(to Jelly)

VW're nine for nine, right?

JELLY
That's right.

Vitti takes an envel ope fromhis jacket pocket and
presses it into Laura' s hand.

( CONTI NUED)
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CONTI NUED: ~ ( 4)

VI TTI
(quietly)
| heard about the wedding. Here
you go. A little sonething for
the bride and groom God bl ess.
You should live and be well.

LAURA
M. Vitti, we can't accept this.
VI TTI
Yeah, you can. Now, if you don't
mnd, | just need to borrow this
guy for a couple of mnutes, then
that's it. [|'mout of here.
Ckay?
LAURA
Ckay. Then you | eave us al one,
ri ght?
VI TTI
O course. | wouldn't do anything
to screw up your weddi ng.
(to Ben)
| gotta talk to you. Cone on
(to group)

Have a great night, everybody.
Nice to neet you

Vitti starts for the door

BEN
(to Laura)
|"ve just got to talk to himfor a
sec. You okay?

LAURA
|'ve never been | ess okay.

BEN
QG eat.

Ben i s yanked away by Jimry. Marie stands with Laura.

MARI E
| bet you eat a lot of fish since
your fiance's in the business.

Laura stares.

65.

40A
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40B EXT. TERRACE - FEW M NUTES LATER 40B
Vitti, Ben and Jelly step out.
VI TTI
(to Jelly)

Watch that door. And don't |isten
to what we say.

JELLY
M/ ears are seal ed.

VI TTI

(to Ben)

Ckay, listen. | had a really
wei rd dream | ast night.

BEN
| feel like I'm having one right

now. How coul d you i nterrupt
our party?

VI TTI
You know, you're very rigid about
certain things.

BEN
Just tell nme the dream

VI TTI
Ckay. |I'masleep. | hear a baby
crying. | go to the refrigerator

| get a bottle of mlk, | take it
to the baby, but when | go to give
it to him | see that the mlk is

bl ack.
JELLY
That's fuckin' weird.
VI TTI
Ckay, get out of here!
JELLY
Sorry.
Jelly exits.
VI TTI
(to Ben)

What's it mean? And | don't want
to hear any nore filth about ny
not her .

( CONTI NUED)
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40B CONTI NUED: 40B

BEN
| don't know what it neans. Wat
does it mean to you?

VI TTI
This is what |'m paying you for? |
say sonething, you say it right
back to ne? | could get Jelly to
do this for nothing.

BEN
Then get Jelly.

Ben starts to walk off the patio and conmes face to face
with Laura's father, Scott.

BEN
M. MacNanar a.

Ben exits. Scott MacNamara stares suspiciously at Vitti,
wonder i ng about his connection to Ben.

( CONTI NUED)
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40B CONTI NUED:  (2) 40B

VI TTI
(to Scott)
Wiy don't you | ook over that way
before | have to bust your fuckin’
head open?

Scott | ooks away, terrified, as Vitti exits past him

QUT TGO
40C OM TTED 40C
& &
40D 40D
40E EXT. HOTEL COURTYARD - DAY 40E

The sun shines brightly on the wedding day. Quests are
assenbling for the cerenony.

QUT TGO

41 | NT. HOTEL ENTRANCE - MOVENTS LATER 41
Tino, the hitman, arrives and saunters into the hotel

QUT TGO

42 | NT. AREA QUTSI DE HOTEL ROOM - MOMENTS LATER 42
Jelly wal ks up to one of the bodyguards.

JELLY
' mgonna get sonething to eat.
You want |i ke a sandw ch or
sonet hin'?

BODYGUARD
Yeah. Wat ki nda sandwi ch isn't
too fattening?

JELLY
A hal f a sandw ch.

BODYGUARD
Sounds good.

JELLY
"1l be back in about twenty
m nut es.

The el evator arrives, Jelly gets in and the doors cl ose
behi nd hi m
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43 ANOTHER ELEVATOR 43

The doors open and the Bodyguard turns to | ook. TWD
SHOTS froma PISTOL with a SILENCER strike himin the
chest and he falls to the floor dead. Tino steps out and
drags the body to the stairwell.

44 OM TTED 44

44A EXT. HOTEL COURTYARD - LATER 44A

The guests are seated, Ben and M chael stand with the
justice of the peace as Scott wal ks Laura down the aisle.
The harpist is playing and all's right with the world.
Scott shakes Ben's hand.

SCOTT

(quietly, to Ben)
Nod your head and smle. Now, you
listen to me, goonbah. | know what
your ganme is, and you'd better
call it quits, because if you and
your paisans do anything to hurt
ny little girl, "Il Kkill you.
Understand? Nod and sm |l e.

Scott crosses away.

LAURA
(sotto)
What was that about ?

BEN
Not hi ng. Your father thinks I'm
in the Mafi a.

LAURA
Ch.

BEN
Let's get married.

QUT TGO

45 INT. VITTI'"S HOTEL SU TE - SAME TI ME 45

Using a stolen pass key, Tino quietly opens the door and
enters. He steps into the living roomand hears WATER
RUNNI NG in the bathroom He stealthily approaches the
bat hr oom door and draws his pistol with a silencer on it
fromunder his jacket.



70.
46 I NT. BATHROOM - SAME TI ME 46

Vitti stares at his reflection in the mrror, then starts
washing his face. In the mrror we can see the door
starting to open behind him and the | ong barrel of
Tino's pistol through the crack. Vitti blindly gropes
for a towel and starts drying his face.

a7 INT. VITTI'S BEDROCOM - SAME Tl ME 47

Tino is about to shoot when Jelly cones up behind him
throws one strong armaround his neck in a powerful
choke-hol d, and grabs Tino's gun-hand with his free hand.

Vitti hears the sounds of a scuffle, steps out of the
bat hroom and sees Jelly struggling with Tino.

Tino gets off a couple of wild SHOTS, but Jelly finally
shakes the GUN | oose from Ti no's hand.

Vitti picks up the gun and puts it to Tino's head. Tino
shuts his eyes and turns away, expecting the shot, but
then Vitti's hand starts to shake and he breaks into a
col d sweat.

Tino opens his eyes, sees Vitti frozen, and starts
fighting with renewed strength. Jelly hangs on, | ooks at
Vitti with concern, then westles Tino out onto the

bal cony.

QUT TGO

47A EXT. HOTEL COURTYARD - DAY 47A
The cerenony is in progress.

JUSTI CE
I f any man here knows why these
two peopl e should not be joined in
holy matrinony, |et him speak now
or forever hold his peace.

A beat, then a SCREAMis heard from above, then Tino
crashes into a buffet table in the b.g. Wdding guests
react in horror

CUT TGO

48 OM TTED 48
49 49
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I NT. VITTI

'S SU TE - LATER

71.

Jimmy and Jelly are hastily throwi ng clothes into
Vitti comes out of the bedroom hurriedly

Sui t cases.
but t oni ng

up his shirt.

VI TTI
(urgently, to Jelly)
Tell Mkey to take Marie and the
kids right to the airport.
(to Ji nmy)
You get the car, bring it around
to the back and wait for ne.

Ben bursts into the room

BEN

That's it. I1've had it with you!
VI TTI

What happened?
BEN

What happened? | just saw a nman

fall seven stories into a platter
of poached sal nmon! That's what
happened.

VI TTI
D d he break anythi ng?

BEN
Yes. Everything! They're still
pi cking the capers out of his
f or ehead.

VI TTI
Hey, peopl e get depressed, they
junp. It's a hunman tragedy,
but it's not ny fault.

BEN
You're telling ne it was suicide?
VI TTI
(to Jelly)

| think he left a note. Jelly,
did they find that note?

JELLY

No, but they will in a mnute.
BEN

Ch, yeah, here it is.
( MORE)

( CONTI NUED)
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BEN ( CONT' D)
pi cks up a
slip of paper,
pretends to read)
bullshit. | can't

fuckin' take it no nore. Tino.'

VI TTI

Enough tal king. W got to get
out of here. The place is
crawing with feds. 1'mgoing
back to New York and | suggest
you do the same. They're
probably onto you too now.
BEN
Onto ne? Wlat are you tal king
about? Being an accessory to
murder was not part of our
under st andi ng.
VI TTI
Hey, why you busting ny balls?
didn't kill him | can't speak
for everyone in the room but --
(he | ooks
at Jelly)
The son-of -a-bitch cane after ne!
It was self-defense. Trust ne,
Doc. In this one, we're the
good guys.
Suddenly Laura bursts into the room still in her wedding
dress, but dishevel ed.
BEN
Laur a!
LAURA
(di straught, to
Vitti)
How coul d you do that?
VI TTI
G eat. Another country heard from
(sotto voice
to Ben)
Get her outta here.

BEN

Honey, why don't you wait

downst a

rs?

( CONTI NUED)
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LAURA

Wiy, they're going to throw ne
of f the bal cony, too?

(to Vitti)
| amthirty -- over thirty years
old and all ny life I have dreaned
of wal king down the aisle in a
beautiful white dress and
marrying the man | | ove.

VI TTI
That's a beautiful dress.

LAURA
Thank you, but it's not about the
dress! W were supposed to get
marri ed!

VI TTI
You' re upset.

LAURA
O course |'mupset!
(to Ben)
"' m going downstairs to pack, then
["mgoing to New York and I'm
getting married with you or
wi t hout you. Ckay?

BEN
["11l be right there.
(wal ks her
to the door)
Everything's going to be al
right. | prom se.

her and cl oses the door behi nd her.

BEN
Are you happy now? You ruined ny
life!

VI TTI

What, you think | wanted this?
['mthe victimhere! | swear,
["mgoing to kill that
son-of -a-bitch

BEN
Is that all you know? Do you
hear yourself? | knew this
woul d happen.

( MORE)

( CONTI NUED)
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BEN ( CONT' D)
Thi s whol e thing has been one
bi g disaster fromthe mnute
you wal ked into ny office.
W're finished! You hear ne?
| amno | onger your doctor

VI TTI
Just 'cause of this?

BEN
O course because of this! You
don't have even the tiniest shred
of human decency. Al you know
is threats and vi ol ence and
that's all you'll ever know and
| can't be around that!

Vitti stares at Ben for a | ong beat.

VI TTI
What do you want ne to do?

QUT TGO

I NT. SINDONE'S OFFI CE - CONTI NUQUS ACTI ON 51

Si ndone is watching "Amrerica's Mdst Wanted," rooting for
the crimnals. Mony conmes to himlooking concerned.

S| NDONE
How conme | can't get on this show?
This is a good show.

MOONY
no. You got a phone call.
s

Pri
's Paul Vitti.

| t
S| NDONE
(warily)
Vitti.

ol | 09 (pi cks up the phone)
0"

| NTERCUT Vitti and Si ndone.

Vitti is on the phone, struggling to contain his rage.
Ben wat ches.

VI TTI
Prinpo, it's Paul Vitti.

( CONTI NUED)
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S| NDONE
Yeah, hows it goin'?

VI TTI
Not good. Woever killed Dom nic
i's shooting at me now and |I'm
having a | ot of feelings about it
and I'd like to get sone kinda --

BEN
d osure.

VI TTI
-- closure on this.

Ben nods in encouragenent.

S| NDONE
What ki nd of feelings?

VI TTI
| feel very angry, you know. \Very,
uh, enraged. Mad. Real nad.

Thunbs up from Ben.

S| NDONE
So why you telling nme?

VI TTI
Wiy am1 telling you? Like you
had nothing to do with it?

S| NDONE
| don't know what you're talking
about .

VI TTI
Ckay, whatever, | just wanted to
tell you how | feel because | know
that anger is --

He | ooks at Ben.

BEN
A bl ocked wi sh --

VI TTI
-- a bl ocked wi sh, and I'mgetting
ny wi sh unbl ocked and I' m | ooki ng
forward to getting some

closure --
( MORE)
( CONTI NUED)
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VI TTI ( CONT' D)
(loses it)
-- and i f you nmake one nore nove
on nme | swear to God I'Il cut

your fuckin' balls off and shove
‘em up your ass!

S| NDONE
Vaf f ancul ' !

Vitti rips the phone cord out of the jack and smashes the
phone against the wall. He stands there fum ng. Sindone
hangs up the phone on his end, worried.

S| NDONE
Get a dictionary and find out what
this "closure' is. |If that's what
he's hitting us with, I want to
know what the hell it is.

CUr TQ
51A INT. MITTI'S SU TE - MOVENTS LATER 51A
Vitti is still fum ng.

VI TTI
Good?

BEN

Yeah, right up until the shoving
the balls. You can't keep doing
this! You want to get physical?
Take a wal k. Get a punching bag.
Ht a pillow

Vitti whips out a .9vM AUTQVATI C and EMPTIES the CLIP
into a pillow on the couch.

VI TTI
There's your fucking pillow
BEN
Feel better now?
VI TTI
Yeah, | do.
CUr TQ
52 OM TTED 52
thru thru

57 57
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LARGE | TALI ANATE FOUNTAI N 58

Cheeky marbl e cherubs bathe in the soaring jets and
bubbl i ng pools of a |l arge rococo fountain.

PULL BACK TO
( CONTI NUED)
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EXT. BEN S DRI VEWAY - DAY

Ben, Laura and M chael are staring up at the el aborate
fountain that now fills the back yard.

BEN
Call the Vatican. Ask themif
anyt hi ng's m ssing.

M CHAEL
So cool!

JANET
M chael , get your bags out of the
car, please.

M CHAEL
It's alnmbst as tall as the house!

M chael crosses away. Laura glares at Ben.
BEN

(reads the card)
He felt bad. It's a wedding gift.

LAURA
Vell, we're not married, so |
guess we'll have to send it back.

BEN
Hey, don't blane nme. You didn't
want to finish the cerenony.

LAURA
What did you expect? You think
that's what | want to renenber on
our anniversary? 'GCee, honey,
let's go | ook at the wedding
video. There's ny parents,
there's your parents, and there's
t he guy who plunged to his death.’

BEN
| just want to marry you.

LAURA
I"mstarting to think that's not
goi ng to happen.

BEN
Cone on. Next Saturday. It's al
set. | even asked for a roomwth
a lowceiling, just to discourage

t he j unpers.
( CONTI NUED)
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LAURA
And who's going to be there?

BEN
Us three, a clergyman, and any
fam |y menbers who' ve conpl et ed
their crisis counseling.

LAURA
And no guests wi thout necks.
Everybody has to have a neck.

BEN
W'll do a neck check at the door.
They ki ss.
CUT TQO
| NT. SOBOL FAM LY ROOM - MOVENTS LATER 59

The back door opens and Ben, Laura and M chael enter,
struggling with the |uggage.

They freeze. Sitting in the famly roomare the three
FBI agents: Steadman, R cci and Provano.

AGENT STEADVAN
(showi ng hi s badge)
Doctor Sobol, Ms. Sobol -- I'm
Agent Steadman, Agent Ricci, Agent
Provano, Federal Bureau of
I nvestigation, OC. D.

BEN
(st unned)
Cbsessi ve- conpul si ve di sorder?

AGENT PROVANO
O ganized Gine Dvision. W
need to tal k.

Laura recogni zes Provano fromthe hotel and gl ares
at him

M CHAEL
The FBI! This is better than
t he fountain!

BEN
M chael, go to your room

( CONTI NUED)
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M CHAEL
But --
BEN
Go!
M CHAEL
Fine. | can hear better in there
anyway.

M chael exits. On the coffee table are dozens of pictures
of Ben and Paul Vitti taken in Mam and just about
everywhere el se.

BEN
(a beat)
So. FBI

AGENT STEADVAN
Can you expl ai n these phot ogr aphs,
Doct or Sobol ?

BEN
" ma psychot herapi st. Paul
Vitti is ny patient.

LAURA
WAs your patient.
BEN
Right. Ws. That's what | neant.
LAURA
But not like a real patient.
BEN
Ri ght .
PROVANO
So why did he send you that
fount ai n?
BEN

That was a gift to celebrate the
conpl etion of his therapy. W
got our television froman

agor aphobic, so it's not that

unusual -- you know, nmaybe you
shoul d di scuss this with ny
attorney.

LAURA

Yeah, maybe you shoul d.

( CONTI NUED)
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(2)

ACGENT STEADVAN
Doctor Sobol, Paul Vitti is an
extremel y dangerous man. W're
tal ki ng conspi racy, fraud,
extortion, racketeering,
grand theft, nurder...

BEN
Vel |, yeah, but don't forget, the
man i s a sociopath. You' ve got
to expect that kind of behavior --

78.
59

Ben | ooks out the wi ndow and does a doubl e t ake.

BEN S POV

60

| saac and Dorothy are standing in the yard, gawking
at the fountain.

BACK IN FAM LY ROOM

Ben exits.

BEN
Excuse ne, fellas. M folks are
here and 1'd like to -- well, die

woul d be ny first choice. Can
go out?

ACGENT Rl CCI
It's your house.

LAURA
Too bad you didn't remenber that
when you were breaking in.

BEN
(as he goes)
Honey, maybe the federal agents
woul d |i ke sonething to drink?
Coul d you see what we have?

LAURA
(firmy)

BEN
(to the Agents)
| tried, guys.

61

CUT TGO



79.
62 EXT. BACK YARD - CONTI NUOUS ACTI ON 62
Ben rushes up to Isaac and Dor ot hy.

BEN
H! Wat a surprise.

Ben ki sses his nother as she stares at the fountain.

DOROTHY
That certainly nakes a statenent.
It's alittle big for the yard,
don't you think?

BEN
What can | tell you, Mn®? It
| ooked much snmaller in the store.

| SAAC
Think it'|Il affect your water
pressure?

BEN
| think it'lIl affect the tides.

What are you doi ng here?

DOROTHY
Your father and | are just very
concer ned about what happened
in Florida.

| SAAC
How was your flight hone? Anyone
hang thenselves in first class.

DOROTHY
W got in last night, we couldn't
sleep a wink. Is Laura inside?
BEN

Yeah, but she and M chael are
spendi ng sone time al one, you
know, getting to know each other.
That's inmportant. | don't want
to disturb that dynam c.

DOROTHY
(a beat)
So you're not going to invite us
in?
BEN
(a beat)
No.

( CONTI NUED)
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DOROTHY
(i nsul ted)
Vell, I"'mgoing to wait in the
car. There's too nuch spray.

Dor ot hy crosses avay.

| SAAC
Al right. Wuat's with you and
Paul Vitti?

BEN

Vell, Dad, I'mnot at liberty to
di scuss that.

| SAAC
He's your patient? Are you
j oki ng? Have you t hought about
what this could do to your
reputation?

BEN

You, know, | always wanted to be
great, but then | realized that I

m ght have to settle for just being
good enough. Now I've got this guy
who's hurting and |I' mthinking that
if I can help this guy, maybe | can
be alittle bit great.

| SAAC
Jesus, Ben, you're the one who's
going to be hurting. | want you

to stop seeing him

BEN
Didn't you read your own book?
Instead of trying to run ny
life, why don't you just close
your eyes, take a deep breath, tel
nme what you feel, tell nme what
you want .

| SAAC
(unconfortabl e)
This is bullshit.

BEN
You wote it.

( CONTI NUED)
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(2) 62
| SAAC
Ckay.
(with difficulty)
| love you -- and I'mafraid for
you -- | want you to be safe --

and | want you to have a good life.

BEN
(deeply touched)
Is that really it?

| SAAC
That's it.

They enbrace awkwardly.

BEN
You know why | became a shrink?
Because | grew up with a great
one wal ki ng around t he house.

| SAAC
| thought you became a shrink
because you were sleeping with
your psychol ogy professor at
Col unbi a.

BEN
Yes, and because of you.

CUT TGO

63 INT. FAMLY ROOM - M NUTES LATER 63

Ben comes

Ben nods,

back to Laura and the Agents.

BEN
Ckay, SO you were saying?

AGENT STEADVAN
Let ne cut to the chase. Sonetine
in the next week or so, the heads
of every major crine famly in the
United States are going to neet
t oget her sonmewhere in the New York
ar ea.

finally understanding Vitti's two week deadli ne.

AGENT PROVANO
W think the stage is set for a
maj or bl oodbath. Has he nentioned
anything about it to you?

( CONTI NUED)
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LAURA
A bl oodbat h?

BEN
No. If he said anything about a
bl oodbat h, | probably woul d' ve
remenbered it. Bloodbath is one
of those words that, you know,
stands out in a conversation.

AGENT STEADVAN
(gat heri ng phot os)
You could really help us out by
suppl yi ng i nformati on about that
neet i ng.

BEN
And if | don't?

ACGENT STEADVAN
If you don't, I will personally
make your life a living hell. |1
want you to think about that and
call me at this nunber when you
change your m nd.

BEN
You nean if | change ny m nd.

AGENT STEADVAN
| nmean when.

LAURA
(t ough)
Ckay. CQuess what, fellas?
You don't scare ne.

BEN
Laura --

LAURA

Sit down!

(to the Agents)
There's going to be a bl oodbat h.
Ch, yeah. Only it's going to be
bet ween you and ne. You think you
can break into our hone and
intimdate us? That ain't the
way it works here, boys. Watever
he and Paul Vitti talked about is
privileged. He doesn't have to
tell you a thing.

( MORE)
( CONTI NUED)
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LAURA ( CONT' D)
Tarasoff vs. The University of
California. Look it up. Now, if
he's done sonet hi ng wong, take
hi m downt own and book hi m

O herwise, I'll ask you very
kindly to get the hell out of
ny house.

AGENT STEADVAN
W'll be in touch.

The Agents exit.

BEN
(1 npressed)
Laura, that was really --

LAURA
(furious)
Ch, shut up!

Laura storns out of the roomin a fury. Ben stands,
| ooki ng m serable, then we hear M chael's voice from
the vent.

M CHAEL (V.Q)
You are in trouble.

QUT TGO

I NT. OLD LION SOCCI AL CLUB - DAY 64
Vitti is conferring with Sal Masiello, his consigliere.

MASI ELLO
Paul, | don't nmean this in a
di srespectful way. You know | was
a good friend to your father and I
will always be a good friend to
you. But the word is out that
you' ve been talking to a shrink.
Is that right?

Vitti shoots Jelly a sharp |ook. Jelly |ooks away.

VI TTI
What's the point here?

( CONTI NUED)
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MASI ELLO
This concerns the whole famly.
Ri ght now, we're the only ones who
know about it, but if it gets out

on the street -- what then? Wo
knows what you've been saying in
t here?

VI TTI

It's none of anybody's business
what | say in there.

MASI ELLO

Paul, | beg to differ. |If you're
doing this to establish sone kind
of insanity defense later, that's
one thing. But everybody's gonna
think you're falling apart, and
that ain't good. They' Il take it
as a sign of weakness, and that
makes us all vul nerable. Sindone
woul d t ake over everyt hing.

VI TTI
So what do you want nme to do?

MASI ELLO
It's tinme to end it.

VI TTI
What do you nean, end it?

MAS| ELLO
CGet rid of this shrink. He knows
too nuch al ready.

VI TTI
You want nme to whack ny doctor?
MASI ELLO
If you don't do it, sonebody el se
will. 1t's the only way.
VI TTI

No. Nobody touches him You hear
nme? Anybody lays a finger on him
"Il kill "em |Is that clear?

QUT TGO



64A

64B

65

85.
FLASHBACK - EXT. STREET ON LOAER EAST S| DE - DAY 64A

Vitti and Ben are wal ki ng down the street. For sone
reason, Vitti is wearing a hat.

BEN
I"mgoing to buy sone fruit.
You want anyt hi ng?

VI TTI
No, go ahead.

Ben crosses to a sidewal k fruit stand and starts picking
out oranges. Vitti |leans up against a car waiting for
himto finish. SHOIS are FIRED. He runs toward the car.
Mre SHOTS are FIRED. Ben is hit. Vitti pulls out his
gun but he funbles and drops it. The gunnmen run off.

Ben sinks to the pavenent, nortally wounded. Vitti kneels
next to himand sobs loudly. He puts his hand to his
head, knocking off his hat.

VI TTI
Papa! Papal!
I NT. BEN S BEDROOM - NI GHT 64B

Ben jerks upright in bed, knocked awake by the ni ghtnare.

D SSOLVE TO
HOLY WATER FONT 65
Soneone dips their fingers in.
| NT. CATHOLI C CHURCH - NEXT DAY
It's Vitti. He goes down on one knee and genuflects in

front of a big crucifix. Ben wiggles his finger in the
holy water, just kind of curtsies and waves at Jesus on
t he cross.

VI TTI
You | ook | ousy. You all right.

BEN
Li sten, Paul, please don't send ne
any nore gifts.

VI TTI
You didn't |ike the fountain?

( CONTI NUED)
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BEN
That's not the point. It's a
boundary i ssue.
VI TTI
Boundary issue? | say if nore

peopl e gave fromthe heart, we'd
all be better off. Let's see your

wat ch.

(as Ben shows his

Wi st)
Piece of junk. You're getting a
Rol ex.

BEN
Don't buy nme a Rol ex.

VI TTI
Who sai d anyt hi ng about buying it?

They cross to the nmain aisle of the church.

Ben st ops
A funera

BEN
Listen, | really need to talk
to you.

cold. A casket sits in front of the altar.
service is in progress.

VI TTI
Tommy Angels. W grew up together
Wrked for a crew out of Jersey
Gty.

BEN
How di d he die?

VI TTI
He was on his way to talk to a
federal prosecutor. GCot hit by

a truck -- tw ce.
BEN
Do | need to knowthat? [|'m

havi ng nightmares as it is.

The funeral procession cones down the aisle.

BEN
Last night | dreanmed we were
wal ki ng down the street, | stopped
to buy sone fruit, and they shot
me -- like Brando in The Codfat her.

( CONTI NUED)
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VI TTI
Good scene. Was | there?

A mourner wal ks up to Vitti, bows his head in respect and
kKisses Vitti on both cheeks. Vitti on both cheeks. Vitti
gives hima consoling pat on the shoul der, then the man

ki sses Ben and wal ks of f.

BEN
You dropped your gun, then you ran
over to me and started yelling,
' Papa, Papal!’

VI TTI
| was Fredo. | don't think so.

An ol der wonan ki sses Vitti's hand, then both his cheeks.
Vitti whispers a few words to her, then she kisses Ben's
hand and noves on. M€Mre old | adies kiss their hands as
t hey wal k by.

VI TTI
You're losing it, Doc. You nmay
need t herapy yourself.

A man conmes up to Vitti, Kkisses himon both cheeks,
enbraces himw th excessive energy, then repeats the
whol e scene with Ben and exits. Ben |ooks at Vitti.

VI TTI
Hml don't know. Let's get
private.
65A OM TTED 65A
& &
65B 65B
66 EXT. CHURCH - MOMVENTS LATER 66

Ben and Vitti cone out of the cathedral.

BEN
Don't you see? You called ne
"Papa.’ It's all about your
f at her.

VI TTI
What ' re you, nuts? It was your
dr eam

( CONTI NUED)
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BEN
Yes, but that's what your bl ack
m | k dream was about, too.

VI TTI
Uh-uh. | don't buy it. In ny
dream |'mbringing the baby
the black m k.

BEN
Freud bel i eved you' re everyone
in your dreans.

VI TTI
Yeah, well, that guy I don't need
to hear about. | can't even cal

ny not her on the phone after that
thing you told ne.

BEN
Let's say you are the baby. What
kind of mlk did you get from
your father?

VI TTI
Coul d we stop tal ki ng about ny
f at her?

BEN
(losing it)
That's the whole point! W have
to start tal king about your
father. You know what it's like
dealing with you? This is you.
(imtating Vitti)

You gotta help ne, Doc. |I'ma
ness. |'min pain.

(as hinsel f)
Ckay, Paul, | can hel p you.

(as Vitti)
Fuck you. Nobody hel ps Paul
Vitti.

VI TTI

Very good. Now I'Il do you.
" Boo-fuckin'-hoo." | never said

this would be easy. Let's see how
you like it. Let's talk about
your fat her.

BEN
Let's not.

( CONTI NUED)
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VI TTI

Is he still alive?
BEN

Yes, he's still alive.
VI TTI

What ki nd of work does he do?
BEN

(a beat)

That's not inportant.
VI TTI

You paused.
BEN

What ?
VI TTI

You paused. That neans you had a
feeling. Wuat does he do?

BEN
He's a psychiatrist.

VI TTI
Qoh, you're fucked up. Next
patient, please.

BEN
VW' re running out of time, Paul.
Let's not waste it tal king about

ny probl ens.
VI TTI
Your father's a problen?
BEN
No!
VI TTI
That's what you just said! You
seem upset .
BEN
"' m not upset!
VI TTI

Hey, |'m good at this.
( CONTI NUED)
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BEN
VW have three days left. If you
want to spend it screw ng around,
| can't help you.
(hailing a taxi)
Call ne when you're ready to get
serious.

VI TTI
Say hello to your father for ne!

A cab stops at the curb.

QUT TGO

66A EXT. CHURCH - SAME TI ME 66A

Handsonme Jack and Pot atoes watch froma vantage point in
t he park nearby.

POTATCES
W could just pop himright now.

HANDSOVE JACK
In front of a church? Wat are
you, a fuckin' animal? It's a
hol y pl ace.

POTATCES
Is the sidewal k holy, too? | nean,
wher e does the holiness end?

HANDSOVE JACK
(t hi nks)
| don't know. Second Avenue?

CUT TGO
67 OM TTED 67
& &
68 68
69 DA TAL SOQUND M XER 69

in the FBI van. A technician works at the conputer
console. Steadnan |istens.

Thr ough speakers:

VITTI (V.Q)
You want nme to whack ny doctor?

( CONTI NUED)
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MASI ELLO (V. Q)
If you don't do it, sonebody el se
will. 1It's the only way.

VITTI (V.Q)
No. Nobody touches him You hear
nme? Anybody lays a finger on him
"Il kill "em |Is that clear?

Then the technician plays an altered version.

VITTI (V.Q)
You want nme to whack ny doctor?

MASI ELLO (V. Q)
If you don't do it, sonebody el se
will. 1It's the only way.

VITTI (V.Q)
(after a beat)
"I kill "em

QUT 1O

I NT. LIVING ROOM - SAME Tl ME
St eadnman shuts off a tape recorder, having just played
the altered tape for a stunned Ben and Laura. A |ong
beat, then Ben | ooks up at the agents.
BEN
(quietly)
What do you want ne to do?

QUT 1O

INT. JIMW'S CAR - SAME TI ME

Jimmy is parked at the corner watching the Sobol house as
the three FBI agents | eave.

QUT 1O

EXT. OLD LION SOCl AL CLUB - LATE AFTERNOON
Masiello is face to face with Vitti.

MASI ELLO
Paul , he tal ked to the Feds.

( CONTI NUED)
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VI TTI
| know this guy. He would never
talk to the Feds.

Jelly's CELLULAR PHONE RINGS. He steps away and answers
it quietly during the foll ow ng.

MASI ELLO

The FBI was at his house today.
JI MW

It's the truth. | saw 'em
MASI ELLO

You' |l see. Next thing is he's
gonna call you and ask for a

neet i ng.

VI TTI
Cone on. You don't know this
guy.

Jelly covers the phone and turns to Vitti.

JELLY
It's Dr. Sobol. He says he needs
to see you right away.

Vitti nods.
CUT TO

EXT. STREET CORNER - N GHT 73

Ben waits on a deserted corner in Brooklyn. A black Town
Car appears and stops to pick himup. The wi ndows are
heavily tinted. Ben takes a deep breath, crosses to the
car and opens the back door.

EXT. JELLY'S CAR - CONTI NUQUS ACTI ON
Ben finds Jelly sitting in the back seat next to Vitti.

JELLY
Sit up front with Ji my.

BEN
(anxi ousl y)
You want me to sit in front?
Paul usually sits in front.

( CONTI NUED)
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JI MW
So this tine you'll sit up front.
Wiy you making a federal case?
BEN
(getting in the car)
Federal case? |'mnot maeking a
federal case? Let's go.
CUrT TQ
| NT. PARETTI'S RESTAURANT (JERSEY CITY) - LATER 74

A waiter pours red wine. Ben is eating out of pure

anxi ety.

Jelly and Jinmmy watch himintently. Vitti

stares off.

BEN
(prattling nervously)
Ww, this is really good.

Delicious. | love Italian food.
|"ve never been to Italy but 1'd
love to go. |'ve been to France.

And Jamaica. That's nice, but |'m

sure it's very different from

Italy. A whole different, uh --
(sil ence)

So what's everybody doing this

sunmer ?

Carl o Mangano cones to the table. Vitti gets up, hugs
and fraternal kisses all around, then Mangano sits down

with them

VI TTI
This is Ben. He's a friend of
m ne.
(to Ben)
Say hello to Carl o Mangano.
MANGANO
How you doin'?
VI TTI
(to Ben)
Carlo was on ny father's crew.
He's always been like a -- | don't
know -- |ike a cousin to me.
MANGANO

| am your cousin.

( CONTI NUED)
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VI TTI
| know, that's what |'m saying.
It's like a famly thing. The
cl oseness.

MANGANO
Anyt hi ng you need, anything | can
do for you, Paul, you know. |I'm
here for you.

VI TTI
I know. So did you take care of
that thing | asked you about?

MANGANO
Is it all right to talk business
in front of your friend?

VI TTI
It's okay.

MANGANO
Yeah, | took care of it.

VI TTI
How about that other thing?

MANGANO
I"mwaiting for that first thing
to cone through. | can't nove
until it does.

VI TTI
Did the guy give you a probl enf

MANGANO
Alittle. He's a lunatic.

QUT TGO

I NT. FBI VAN - SAMVE Tl ME 75

The agents nonitor the conversation through the bug Ben
is wearing. They shake their heads at the
i nconpr ehensi bl e di al ogue.

VITTI (V.Q)
What did he say?

MANGANO (V. Q)
The usual

( CONTI NUED)
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VITTI (V.Q)
Did you tell himyou weren't going
for it?

MANGANO (V. Q)
What was | gonna do?

76 BACK | N PARETTI"' S 76
VI TTI
You always gotta nip that shit in
t he bud.
MANGANO

Yeah. But if the first thing is
okay, that should fix everything.

VI TTI
I ncl udi ng the second thing.

MANGANO
Yeah, but --

VI TTI
Exactly.

(to Ben)

Don't repeat any of that to
anyone.

BEN

What? The first thing or the
second thi ng?

VI TTI
That's Stevie Beef over there. |
gotta go say hello to himfor a
second.
(to Mangano)
Cone on.

Ben watches Vitti and Mangano cross the room then turns
to Jelly and Ji mmy.

BEN
Stevie Beef. Interesting nane.
When he was younger they probably
called him Stevie Veal.
(of f no response)
You guys cone here often?

JELLY
Paretti's has a very speci al
nmeani ng to Paul .

( CONTI NUED)
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JI MW
Yeah, this is where his father got
whacked.
JELLY
Hey!
JI MW
What's the big secret?
BEN
(1 ncredul ous)
Wait a second. Paul's father was
nmur der ed?
JI MW
Right at that table. Wth his
whol e famly there.
JELLY
Hey, just shut up.
BEN
Paul , too? He was there?
JELLY
He don't like to talk about it.
Everything is suddenly clear to Ben. He stands up.
JI MW
Where you goin'?
BEN
Bat hr oom
JELLY
"1l go with you
CUT TO
| NT. BATHROOM - MOMENT LATER 77
Ben and Jelly enter.
BEN
| gotta -- you know -- poop.
Ben goes into a stall, latches the door and drops his

Jelly conbs his hair in the mrror.

( CONTI NUED)
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I NT. STALL - SAME TI ME

Ben hastily unbuttons his shirt, revealing a snal
m crophone taped to his chest. He picks at the edge of
the tape, takes a deep breath, then rips it off.

BEN
Ahhhh!

JELLY
at the urinal, reacts to Ben's cry.
JELLY
You need nore roughage. A bran

muf fin in the norning woul d
help with that.

CUT TO
I NT. PARETTI'S - BACK AT TABLE - FEW M NUTES LATER 78
Ben and Jelly rejoin Vitti. Ben starts right in on him
BEN
| have to talk to you -- in
private.
VI TTI

(to Jelly and Ji nmy)
Leave us al one.

They exit w thout hesitation.

BEN
Wiy didn't you tell ne about your
f at her?
VI TTI
What about hi n?
BEN
You said he died of a heart
att ack.
VI TTI

So what's the probl enf

BEN
What's the problen? Your father
was nur der ed!

( CONTI NUED)
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VI TTI
Heart attack, murdered, what's the
difference? He's dead.

BEN
There's a big difference. Wy
didn't you tell ne?

VI TTI
Because it's private. You think I
tell you every little thing?

BEN
That is not a little thing!

VI TTI
Ckay, you want to know? Analyze
this. 1 was twelve years old, the

whol e fam |y was havi ng di nner
toget her right over there, two
guys wal ked in and shot hi m dead
right in front of us. ay?

BEN
And you didn't think this was
i mportant enough to tell ne?

VI TTI
What am | supposed to do? Spend
the rest of ny life crying about
the past? Forget about it.

BEN
You know what? | think you want
to talk about it.
VI TTI
No, | don't want to talk about it.
BEN
I think you do.
VI TTI
No, | don't.
BEN

Then why did you choose this
restaurant ?

VI TTI
"Cause | like it, okay?

( CONTI NUED)
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BEN
O all the places we coul d' ve gone,
why this one?

VI TTI
White cl am sauce. The best.

BEN
No, we're here because you want ed
me to know about your father.
You' re reaching out to ne.

VI TTI
"Il reach out to you --

Vitti suddenly reaches over and rips Ben's shirt open.
Al he sees is a bald patch on Ben's chest where the bug

was taped.
BEN
I think we have some maj or trust
i ssues here.
CUr TQ
78A | NT. S| NDONE HEADQUARTERS - SAME Tl ME 78A

The cutting roomis deserted except for Prino and his
nmen. Sindone is at his desk reading the entertai nment
section of the New York Tines.

S| NDONE
(studyi ng the paper)
I'd like to see a novie but
there's nothing out there. It's
all this shoot-'emup action
bul I shit. | get enough of that at
wor K.

They all |augh. Mony finishes a call on his cell phone.

MOONY
That was our friend. He narked
your guy at Paretti's.

SI NDONE
Yeah? Then let's make it the | ast
supper. Jack?

HANDSOVE JACK
You got it, Prino.
(to Pot at oes)
Let's go.

( CONTI NUED)
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S| NDONE
(as they exit)
Hey, Jack. Just for fun, tear
out his heart and bring it to ne.

CUT TGO

79 EXT. STREET - LATER 79

Vitti, Ben and the boys come out of the restaurant and
wal k to the car

BEN
Jimy, you can have shotgun this
tinme. | don't mnd.

JI MW

Nah, sit up front. There's nore
room for your | egs.

BEN
M/ legs are short, it's fine in
t he back.
JI MW
Get in the front.
BEN
You know what? It's late. | think
I"mjust going to call it a night.

Wiy don't | just grab a cab and
head on hone.

( CONTI NUED)
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JI MW
Get in the car

BEN
No really, it's all right.

JI MW
(pull's a gun)
Get in the fucking car.

Ben | ooks to Vitti for help.

VI TTI
Do what he says.

BEN
You know, we call this a
transference neurosis. It's
when the patient starts acting
out his problens with his therapi st
instead of out in the world. 1It's
usual | y consi dered a good sign.
Not for nme, in this case, but --

Jimmy forces himinto the back of the car.

QUT TGO

EXT. PARETTI'S RESTAURANT - MOMVENTS LATER 79A
The Lincoln nmakes a U-turn in front of Paretti's and
drives off down the street passing Handsonme Jack and

Potatoes in a car parked at the corner. The car takes
of f after the Lincoln.

CUT TGO

I NT. FBI VAN - SAME Tl ME 80

The agents are nonitoring the bug, but all they hear is
WATER RUNNI NG and TO LETS FLUSH NG

AGENT R CCl
What's he doing in there? He's
been in the bathroomfor half an
hour .
R cci and Steadnman | ook at each ot her.

QUT TGO
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EXT. PARETTI'S RESTAURANT - MOMVENTS LATER

The FBI van pulls up and lurches to a stop.

I NT. PARETTI'S BATHROOM - MOVENTS LATER

St eadnman rushes in, pushes open the stall

101.

QUT TGO

and sees the

m crophone and transmtter in the bottomof the toilet

bow .

OM TTED

EXT. SCRAP YARD - N GHT (LATER)

Jelly's car pulls into a scrap netal
They all get out. Jelly hands Vitti

VI TTI

QUT TGO

yard and parks.

a gun.

(to Jimy and Jel ly)

Leave us al one.

Jelly | ooks apol ogetically at Ben.

JELLY
Sorry, Doc. It's not personal
you know.

BEN

Don't kid yourself, Jelly.
doesn't get nore persona
t hi s.

| t
t han

( CONTI NUED)
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Jelly and Jimmy wal k away, |eaving Ben alone with Vitti.

They start

VI TTI
You know why | have to do this,
don't you?

BEN
Because you're a paranoi d? No,
actually you're a reverse
paranoid. You think you' re out to
get everybody.

VI TTI
Don't bullshit nme! You betrayed
ne! You stabbed nme in the back.

shouting at each ot her.

BEN
| betrayed you? Wat are you
tal ki ng about? Wo's got the gun?

VI TTI
You think I"man idiot? Don't
insult nmy intelligence. You
cooperated! You talked to the

Feds!
BEN
They played ne a tape! You said
you were going to kill ne.
VI TTI
Never. | never said that.

They gl are at each other for a nonent.

BEN
It doesn't natter. | didn't
betray you, Paul. Yes, they
made ne wear a wire, but | took it
off, because | think I know how to
hel p you now.

VI TTI
| don't want to know what you
t hi nk.

BEN
Yes, you do.

VI TTI

No, | don't!
( CONTI NUED)
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BEN
I think you do.

VI TTI
(puts the gun
to Ben's head)
It's over! Don't you get it?
| took one chance and that's it.

BEN
Ckay.
(as Vitti cocks
t he gun)
Can | ask you one | ast question?

VI TTI
(a beat)
What ?
BEN
What did you order?
VI TTI
What ?
BEN
What did you order?
VI TTI
When?
BEN
That night. Wat were you eating
t he night your father got killed?
VI TTI
How the hell do I know?
BEN
You don't remenber?
VI TTI
It was 35 years ago.
BEN
What did your father have?
VI TTI
| told you! | don't renenber
BEN

Try.
( CONTI NUED)
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VI TTI
What's the matter with you?

BEN
It's a sinple question. Wat was
your father eating!

VI TTI
(after a |l ong
pause)

Penne.

BEN
Good. And you

VI TTI
Ravi ol i .

BEN

The food was on the tabl e?

VI TTI
They were just serving it.

BEN
D d you see the guys com ng?

VI TTI
One of them Dressed like a
busboy.

BEN
D d your father see hinf
VI TTI
No, but | knew he | ooked wrong.
BEN
Why ?
VI TTI

H s pants. They | ooked too good
for a busboy.

BEN
He wal ked over to the table?

VI TTI
| wat ched hi mthe whol e way.

BEN
D d you say anyt hi ng?

104.

( CONTI NUED)
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VI TTI

My father was so nad at ne.
BEN

And you were nmad at him
VI TTI

| couldn't say anything.
BEN

And t hen.
VI TTI

| never saw the second guy. M
not her started scream ng.

BEN
And you bl ane yoursel f?

VI TTI
| coul da saved him

BEN
But you were mad at him

VI TTI

(starting to
hyperventi | at e)

I killed ny father.

BEN
You didn't kill him Paul. You
were angry but you didn't kil
him That's the |life he chose.

VI TTI
| never got to say good-bye.

BEN
Say it now, Paul. Talk to him
What do you want to tell hin®

VI TTI
| can't.
BEN
You have to. Tell him Paul.
VI TTI
(breaks down)
["'msorry. |1'mso sorry.

( CONTI NUED)
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BEN
It's okay, Paul. You can let go
of it now

Vitti | eans back against the car, slunps to the ground
and starts sobbing, 35 years of pent-up grief finally
findi ng expression.

JELLY AND JI MW 86
St andi ng around snoking, waiting for the death shot.

JI MW
What's taking so long? |'mruining
ny goddamm shoes here. Fuckin'
$350 Bruno Magli s.

JELLY
What's wwong with you? Don't you
have any respect? This is a very
difficult thing for Paul.

JI MW
Shoulda et nme doit. I'd be
honme watchin' E S.P.N 2 by now.
Wrld s strongest man. You shoul d
see these guys.

VI TTI AND BEN 87
Ben is conforting Vitti.

BEN

You couldn't save him Paul. He
was trying to save you. That's
what you fought about. He didn't
want this for you, and you don't
want it for Anthony. You don't
want himto grow up the way you
did -- without a father.

Vitti just cries |ouder.

JELLY AND JI MW 88
heari ng the crying.

JELLY
Jesus, the guy's fallin" apart.

JI MW
Why doesn't he just pop hinf? It's
enbarr assi ng.
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89 BEN AND VI TTI 89
Ben tries to confort Vitti who is still crying.
BEN
Your father's not dead, Paul. He's
alive -- in you. And he's trying

to tell you sonething.

( CONTI NUED)
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Suddenly, there is a GUNSHOT and a BULLET RI COCHETS of f
the TOP of the CAR

BEN
Ch, ny CGod!
HANDSOVE JACK 90
He OPENS UP with a MAC 10.

JELLY AND JI MW
Jimy goes down, hit in the shoulder. Jelly dives for
cover behind a rusted car body.
VI TTI AND BEN
BEN
(in a panic)
Paul! They're shooti ng!
Vitti continues to sob, oblivious to the GUN BATTLE
ragi ng around him

JELLY
He FlI RES back at Handsone Jack

POTATCES
He rakes the Lincoln with a BURST fromthe ASSAULT Rl FLE

JELLY' S CAR

Al the WNDONS ARE BLOMN QUT by the GUNFIRE. Ben
screans.

BEN
Paul! For CGod's sake, shoot
sonebody!
Vitti just sits there on the ground, still sobbing
qui etly.
JELLY

He rel oads and FI RES agai n.
( CONTI NUED)
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POTATCES
Jelly's last SHOT strikes himright in the chest, and he
goes down.
HANDSOVE JACK
He sees Potatoes fall and starts nmoving out, covering his
retreat with another BURST from his MACH NE GUN
JELLY' S CAR
Sonet hi ng snaps i nsi de Ben.

BEN
Goddamm i t!

He takes the GUN out of Vitti's hand and starts FI R NG

W LDLY.

JELLY

He sees Handsone Jack energe from cover and takes hi m out
with FI VE QU CK SHOTS.

HANDSOVE JACK

He goes down FIRING dead before he hits the ground.

SCRAP YARD

It's suddenly quiet. After a long nmonment, Jimy rolls
over and noans. Jelly goes to himand starts exam ni ng
hi s wound.

JELLY' S CAR 91

Ben stands up, still holding Vitti's gun. He sees
Handsonme Jack |ying dead on the ground.

BEN
Chny God! Did | do that?

JELLY
No, Doc. That one's mne. You
got the Chevy Camaro and the
si de-by-side refrigerator-freezer

( CONTI NUED)
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Vitti emerges from behind the car |ooking red-eyed but
conposed agai n and | ooks at Ben.

VI TTI
Pretty fuckin' ironic, isn't it?
You can give me back the gun now,
Doct or.

Vitti holds out his hand. Ben hesitates for a nonent,
t hen hands himthe gun.

VI TTI
It's okay. | wasn't really gonna
whack you.
(of f Jelly's

skeptical | o0k)
Al right, maybe | was gonna whack
you, but | was real conflicted
about it. Progress, right?

BEN
| don't think I can see you
anynore.

VI TTI

Yeah, | figured.

BEN
This was big tonight. You m ght
feel alittle rawfor a while

VI TTI
Yeah.

BEN
So good luck. It's been --

Vitti nods, they stand there for another nonment, then Ben
wal ks off into the night.

QUT TGO

INT. BEN S OFFI CE - MORN NG 92

ELAINE, a fortyish, tired-1ooking wife and nother sits
on the couch across fromBen. Ben | ooks bored and
depr essed.

ELAI NE
| want to please himin bed, but
whatever | do it seens like it's
never enough. Now he wants nme to
say things when we're making | ove.

( CONTI NUED)
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BEN
What ki nds of things does he want
you to say, El aine?

ELAI NE
Vell, he wants ne to call him'big
boy." And he's ny bucki ng bronco,
and |' m supposed to ride himhard
and put himback in the barn wet.

M chael's laughter is heard com ng through the vent. Ben
cl oses his eyes and sighs deeply.

ELAI NE
Are you all right, Dr. Sobol ?

BEN
Let nme suggest sonet hing, El aine.
If the man wants you to say things
... damm it, you should get down
on all fours and bark |ike a dog
if that's going to get the job
done. Break out the wi ne, baby.
Snoke a joint. Do what you have
to do, because life is too short.
It's just too fucking short.

El ai ne stares, taken aback, then she sml es.

ELAI NE
Ckay.

QUT TGO

EXT. VITTI'S HOUSE - SEVERAL DAYS LATER 93

Jelly, Jinmry and Iron Mke arrive and walk up to the
house. The rest of the crew are standing around on
t he porch.

QUT TGO

INT. VITTI'S BEDROCOM - MOMVENTS LATER 94

Jelly enters and finds Vitti in his undershorts, putting
on his tie, |ooking very strong.

JELLY
How you feelin', boss? You need
anyt hi ng?

( CONTI NUED)
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VI TTI
No, I'mgreat. Never felt better
inny life. Wen this neeting is
over they won't know what hit 'em

Jelly gives himthe thunbs up and exits. Vitti turns to
the TV and starts knotting his tie as a PRUDENTI AL

| NSURANCE COMVERCI AL STARTS PLAYI NG featuring a father
and his son. As Vitti watches the sentinmental ad, his
eyes fill with tears.

QUT TGO

EXT. WALDORF- ASTORI A HOTEL - LITTLE LATER

The sun is shining. A beautiful day for a wedding.
"HERE COVES THE BRI DE" is heard.

I NT. WALDORF- ASTORI A BANQUET ROOM - LATER

The crowd oohs and aahs as Laura starts down the aisle
in her wedding dress. |saac and Dorothy are standi ng
near the chupah ready to receive her.

DOROTHY
I's Ben going to step on the gl ass?

| SAAC
No. He doesn't want to hurt his
foot, so they're going to drop a
person on it.

DI SSALVE TO

I NT. WALDORF- ASTORI A BANQUET ROOM - MOMENTS LATER

Laura and Ben stand before a REFORMVED RABBI. The famly
is gathered again. M chael stands just to the side.

RABBI
W are put on this earth to find a
| ove, a soul mate, soneone w th whom
we can create joy. How glad we are
today that Ben and Laura have found
each other, and we anticipate and
celebrate the years of joy they wll
share together fromthis day on

W hear a PSST from sonewhere. Ben and Laura don't seem
to notice it.

( CONTI NUED)
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RABBI
Ben, do you take this woman, Laura,
to be your lawfully wedded w fe, for
ri cher, for poorer, in sickness and
in health, '"til death do you part,
so hel p you God?

Anot her PSST. Ben | ooks over and sees Jelly standing
behi nd sonme flowers to the side of the altar

BEN
(hi ssi ng)
No!
RABBI
Excuse ne?
BEN
No, not you. | was talking to him
RABBI
Who hi n?
BEN
I[t's not inportant. Yes.
RABBI
Yes what ?
BEN

Yes to the thing before. To her.
That's a yes. Pick it up from
t here.

Jelly noves closer. The guests start to nutter.

JELLY
(to Ben)
Doc, we're going to need to hurry
it up here.
(to M chael)
H, kid.
LAURA

| do not believe this!

JELLY
(to the Rabbi)
Haul ass, buddy. W got a problem

LAURA
Who the hell do you think you are?

( CONTI NUED)
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JELLY
(to Ben)
oh, she's feisty. Wtch out, Doc.
(to the Rabbi)
Tick tock, let's go. Hurry up and
pronounce them huh?

RABBI
By the power vested nme by the state
of New York, | now pronounce you
man and wife.

JELLY

Ckay. Kiss, kiss --

Ben and Laura ki ss.

JELLY
|"msorry about this, Ms. Sobol,
but duty calls, you know?

LAURA
(tearing up)
Ch. You're the first person to
call me Ms. Sobol.

JELLY
Ni ce, huh?
LAURA
No.
BEN
Laura, I'msorry. |It's the job.
LAURA
Go. Just go.
(to Jelly)

Have hi m back here by the sal ad
course or you're in serious
troubl e. Capiche?

JELLY
You' re a pistol.
(to Ben)
| I'ike her.

Ben ki sses Laura, then the organi st plays "Here Cones the
Bride" as Jelly and Ben hurry down the aisle together.

ANGLE ON SCOTT AND BELI NDA, | SAAC AND DOROTHY

shaki ng their heads in confusion.

CUT TGO
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OM TTED

114.

I NT. WALDORF- ASTORI A HOTEL - RECEPTI ON AREA

Ben conmes out of the function roomw th Jelly.

OM TTED

JELLY
He's bad, Doc. W rse than | ever
seen him | think his inner child

is all fucked up

BEN
Have you ever seen an epi sode |ike
t hi s?

JELLY

Yes. Once on 'Bonanza,' Hoss
Cartwight got bit by a raccoon.
He got this fever and he was shaking --

BEN
Never m nd.

QUT TGO

I NT. WALDORF GARAGE - MOMENTS LATER

Jelly and Ben cone out of the hotel into the garage area.

JELLY
This is serious, Doc. |If he
doesn't make this neeting, they'l|
kill himfor sure.

BEN

Can't soneone else in the famly go
for hin? Tommy the Tongue? Louie
the Li p? Wat about you? You go?

JELLY
That woul d work except for one
little detail. [I'"ma fucking
nmoron. |'mknown for it.
(a beat)
You have to go.

BEN
Me? You nust be a noron.

( CONTI NUED)
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JELLY
Hey! Watch that.

BEN
You just said it yourself.

JELLY
It's different when | say it.
When you say it, it sounds very
negati ve.

BEN
I"msorry, Jelly, but I'mnot going.
I"mnot on the payroll anynore, so
forget about it. M wife is waiting --

He turns to go back into the hotel.

JELLY
Doc.

Ben feels a gun pressed agai nst his back.
BEN
You can't shoot ne, Jelly.

JELLY
Correction. M. Vitti couldn't
shoot you. But here's sonething
about nme you should know. | never
got nmarried, Doctor Sobol. |
don't have a hobby. | never got a
dog or a cat. | don't even have a
goldfish. | live for one reason
only, and that's to serve M. Paul
Vitti. He's what |I'mthinking about
when | wake up, and he's what |'m
t hi nki ng about when | close ny eyes
to sleep. If he told ne to junp off
atall building, not only would I do

it, I would hope to survive so | could
do it again and again until he told ne
to stop. Thisis all | know This is
all I got. So please don't think
won't kill you, because |I'd hate for

your |ast thought to be a wong one.
You're going to that neeting.

QUT TGO
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I NT. FBI

116.

CAR - MOMENTS LATER 100B
Parked on 50th Street, R cci and another agent watch the

linmo emerge fromthe Wal dorf garage. Ricci signals
soneone on the radio.

HELI COPTER 100C

ies I NTO VIEWover Park Avenue and starts tracking the

EXT. MD-TOMW TUNNEL - DAY 101

The bl ack stretch |inbo approaches the tunnel entrance.
hel i copter zoons | NTO VI EW hi gh above.

CUT TGO

I NT. HELI COPTER - SAME Tl ME 102

St eadnan and Provano track the linmb fromthe air as it
enters the tunnel.

OM TTED 103
EXT. TUNNEL EXIT - MOMENTS LATER 104
Fifteen identical |linos enmerge fromthe tunnel on the
Queens side and start criss-crossing as they | eave the
boot hs, then head off in different directions.
CUT TO
| NT. HELI COPTER - SAME TI ME 105
St eadnan and Provo try to pick Ben's |ino out of the pack
identical linos heading up the Long Island Expressway.
STEADVAN

(desperately)
Wiich one is it?

AGENT PROVANO
The bl ack one.

CUT TGO
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I NT. LI MOUSINE - DAY 105A

Ben is in the back with Jelly and Jimy. One of their
crew, |RON MKE, is driving. Ben is putting on a suit
of Jimy's. He | ooks very anxious.

JI MW
(hi s shoul der bandaged)
Just renmenber. That's a fuckin'
$1200 Valentino suit. You spil

anything onit, 1I'll nmess you up
good.

JELLY
Shut up. You' re making him
nervous. |f he gets nervous and
fucks up, they' Il kill himfor
sure.

(to Ben)

Let's go over it again.

BEN
This is insane.

JELLY

M. Vitti's been detained,

apol ogi es all around, blah, blah,
bl ah. Then you say you're the new
consigliere, and you' re prepared
to speak for M. Vitti.

BEN
Then what ?

JELLY
Then you just keep your nouth
shut, and hope nobody asks you

not hin'.
JI MW
Boy, this is sonme fuckin' plan.
JELLY
Shut up.
(to Ben)

If you have to talk, just be
vague. Can you do that?

BEN
I"ma psychologist. Believe ne, |
can be vague.

CUT TGO
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118.
INT. VITTI'S BEDROCOM - SAME Tl ME 106

Vitti is lying on the bed staring at the ceiling. Marie
Is stroking his forehead. Then he | ooks over and sees
Ant hony sitting in a chair at the foot of the bed,

wat ching himwi th concern

VI TTI
Shoul dn't you be outside playing
or sonet hi ng?

ANTHONY
No, it's all right.
VI TTI
How | ong you gonna sit there?
ANTHONY
(shrugs)

How | ong you gonna | ay there?
Vitti smles.

VI TTI
| m done.

QUT TGO

EXT. C(ZONE PARK (QUEENS) - M NUTES LATER 107

The Iino pulls into the parking |lot of the Tops Linousine
Service. Fifty other Iinbos are already parked there.
Jelly and Jimmy get out, followed by Ben, now dressed in
shiny suit and pinky ring.

CUT TGO

I NT. TOPS LI MO GARACGE - CONTI NUQUS ACTI ON 108

Ben, Jelly, and Jimy enter a garage the size of a snal

ai rpl ane hangar. The floor has been cleared and | ong
tables set up to forma square in the mddle of the room
W seguys with shotguns patrol the catwal ks above the fl oor
and soldiers are posted at all the doors.

BEN
(sotto voce)
| can't do this. I'mtelling you,
| cannot do this.

JELLY
Don't fucking whine! Wiining' s a
dead giveaway. Cone on! You're
the consigliere, for Chrissake.

( CONTI NUED)
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Around the tables sit forty or fifty of the biggest
gangsters in the world. A few captains stand around the
perineter, ready to serve their bosses.

BEN
These are the bosses? That one
| ooks i ke ny Uncle Max.

Jelly steers Ben to an enpty seat next to Carl o Mangano.
MANGANO
(surprised)
What's goin' on? Wiere's Vitti?

JELLY
O his way. Don't worry.

Mangano eyes Ben with contenpt.

MANGANO
What's he doin' here?

JELLY
He's -- it's okay. Forget about
it.

MANGANO
Forget about it? What the hell is

that ?

Seated directly across the roomfromBen is Prino
Sindone. He stares hard at Ben, trying to place him
then | eans over to Moony, his consigliere.

S| NDONE
Who's the guy with Jelly?

MOONY
| don't know.

Ben | ooks away nervously.
BEN
(to Jelly, borderline
hysteri cal)
| can't do this.
He starts to get up but Jelly pulls himback down.
Moony stands up and gets everyone's attention.

( CONTI NUED)
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(2) 108

MOONY
Al right, gentlenen. | think we
better start. W have a big
agenda, so for nowlet's stick to
the big issues. And it would help
if you identify yoursel ves when
you speak, since we don't all know
each other, and we didn't think
anybody woul d be into wearing any
fucki ng name tags.

Laughter around the table.

Si ndone stands up and | ooks straight at Ben.

S| NDONE
I"mPrinmo Sindone. They call ne
Sonny Long. It's good to see so

many of the old faces here, and to
wel cone the new ones fromall over
the country. | see Frank Zello,
and Joe Bal dassare, but I'ma
little disappointed to see that
the head of our other New York
famly isn't here today. Al |
see is his man Jelly and sone
sawed-of f little prick nobody
knows.

Jelly looks at Ben, waiting for himto speak, but Ben

just sits,

frozen, |ooking down at his hands.

JELLY
(stands up, rattled)
Yeah, well, the thing is M. Vitti
has been detai ned and he sends his

apol ogies for -- being detained --
and he apol ogi zes for his --
det ai nnent .

S| NDONE

Det ai ned? What kind of bullshit
is that? Wat's nore inportant
than this? As the host of this
neeting, | take his not being here
as a sign of disrespect to ne and
to all these other nmen, too, who
cane a long way to be here.

JELLY
M. Vitti nmeant no di srespect.
The thing is, he's not feeling
well. He's sick and he -- didn't
feel well --

( CONTI NUED)



121.
108 CONTI NUED:  (3) 108
Ben rises and slaps Jelly hard across the face.

BEN
(quietly)
Jelly! W don't ever discuss M.
Vitti's health outside the famly.
You know better.

Jelly is stunned. The bosses nmurnur.

S| NDONE
Al right, who is this guy and
what the fuck is he doing here?

BEN
In answer to your first question,
ny nane i s Ben Sobol --
(of f Sindone's

| ook)
-- leone. Sobbol eone. They cal
nme -- 'The doctor.' As for your
second question. |'mhere
representing Paul Vitti. As his
conser -- conghili --

JELLY
(pronpting)

Consigliere --

BEN

(sl aps hi m agai n)
Don't you ever correct nme again!
As his consigliere, I"'mintimtely
involved in all aspects of the
fam |y business and |I'm prepared
to speak for M. Vitti on all
matters.

S| NDONE
Ckay, Doctor, then let's get down
to business. Everybody knows
there's been this thing between ne
and Paul Vitti for a long tine.

BEN
Whi ch thing are you tal ki ng about ?
The first thing or the second

t hi ng?

S| NDONE
What second thing? | only know
one thing.

( CONTI NUED)
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BEN
Vell, | don't see how we can
di scuss the first thing wthout
bringi ng up the second thing.
Didn't you talk to the guy?

He tugs neaningfully on his earl obe.

S| NDONE
What guy?

BEN
The guy with the thing.

S| NDONE
What thing? Wat the fuck are you
t al ki ng about ?

BEN

How shoul d I know? You brought it
up.

(gestures hel plessly

to the others)
This is the whole problem You
can't have an intelligent
conversation with the nman

S| NDONE
How about if | just break your
fuckin' neck? Wat do you think
of that?

BEN
It's not inportant what | think.
What do you think?

S| NDONE
Wiat do | think? 1 think it's a
good idea! Wiy would | say it if
| didn't think it was good?

BEN
| don't know. Wy would you?

S| NDONE
(frustrated)
| wouldn't! That's what I'm
sayi ng!

BEN
Have you al ways had a probl em
dealing with your anger?

( CONTI NUED)
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S| NDONE
What are you tal ki ng about ?
BEN
What do you think I'mtalking

about ?

S| NDONSI NDONE
(expl odes)
| don't know what the fuck you're
t al ki ng about!

BEN
See, you're angry again. Do you
feel you have to get angry to be
hear d?

Sindone turns to a couple of other bosses, FRANK ZELLO

and JCOE BALDASSARE

S| NDONE
What ' s he tal ki ng about ?

ZELLO
| don't know. But you do have a
tendency to get angry a |ot.

BALDASSARE
| agree, Prino.

S| NDONE
["mtrying to talk about Vitti!
Wiy are we tal ki ng about ne?

BEN
Interesting. Do you feel you're
not worthy enough to be tal ked

about ?
S| NDONE
What does that nean?
BEN
What do you think it means?
S| NDONE
Fuck youl!
ZELLO

Pri no, cal m down.

( CONTI NUED)
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S| NDONE
Cal m down? How can | cal m down
when this prick won't stop with
t he questions?

BEN
Coul d you pass the fruit, please?

SI NDONE
That's it! You're a dead man!

Si ndone whi ps out a pistol and points it at Ben, but just
as he's about to shoot --

VITTI (O S.)
Pri no!

Al eyes turn.

PAUL VI TTI 109

He's standing there, staring at Sindone, cool, clear, and
unafraid. He looks like a king. The room goes silent.
Vitti |ooks around the table, nods, and crosses to Ben.
Jelly gets up to greet him

VI TTI
(quietly, to Jelly)
Wait outside with the car running.

Jelly nods and exits.

BEN
What are you doi ng here?

VI TTI
Saving your ass. Sit down. [|I'l|
take it from here.

Ben sits, greatly relieved.

VI TTI
(to the group)

["mPaul Vitti. I'msorry | was
| ate. Those of you who know ne

Il know I neant no di srespect.
If it's all right with you
there's something 1'd like to say,
then 1'Il | eave you to your

busi ness.

Ben | ooks at Vitti and sees a kind of serenity and
clarity he's never seen before.

( CONTI NUED)
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VI TTI
About two and a half weeks ago,
sonebody killed my friend, Dom nic
Manet t a.

He | ooks strai ght at Sindone.

S| NDONE
Don't | ook at me. Everybody knows
you whacked hi mso you coul d take
over everyt hing.

VI TTI
What | really canme here to say is
that 1've cone to a very inportant
decision inny life. | want out.

A great murnur of surprise sweeps around the room Ben
| ooks at him proudly.

VI TTI
" mgoing away for a while, but I
will respect the oath I took the

day | was nade, and whatever |
know about anyone el se's busi ness,
| take with me to the grave. You
have ny word.

A negative buzz anong the bosses.

VI TTI
As for my own organi zation, | know
Carl o Mangano would like to be the

new boss.
Mangano smles gratefully.

MANGANO
Thank you, Paul.

VI TTI
That's why he betrayed Dom nic and
nme to our enemes and sent his own
man to kill ne in Mam.

Mangano i s stunned.

VI TTI
But | leave it to ny people to
deal with that and choose their
own boss. And even though it's ny
right, I won't take revenge,
nostly because I'min a good pl ace
nental |y and feeling good about ne.

( CONTI NUED)
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ZELLO
(per pl exed)
| don't know, Paul. | can see

wher e sone peopl e m ght have a
problemw th this.

VI TTI
| realize that, so as an extra
t oken of good faith between us,
|"ve taken the liberty of witing
down everything | know and putting
it in a safe deposit box in case
anyt hi ng happens to ne or ny
famly.

There's a long tense silence while the other bosses
consider all this. Then, finally --

ZELLO
| don't know what anybody el se
t hi nks, but | say good | uck and
CGod bl ess, Paul.

BALDASSARE
Good luck, Paul. Salut.
They all raise their glasses and toast Vitti. Ben raises
his glass to Vitti and dri nks.
BEN
(to Vitti)

Wel | done.

Vitti smles at himand drinks.

QUT 1O

EXT. PARKING LOT - MOMENTS LATER 110

Ben and Vitti cone out of the building and cross to the
car. Jelly is waiting, Iron Mke has the MOTOR RUNNI NG
and Jimy is in the front seat with him

VI TTI
Let's nove.

Si ndone and Mangano come out wi th guns drawn, flanked by
two w se guys.

S| NDONE
Vittil

( CONTI NUED)
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Vitti and his crew turn and face Sindone and Mangano
across the parking |ot.

VI TTI
| don't want to do this, Prino.

S| NDONE
You don't want to do this? That's
fuckin' rich. Wat did you think
you could just quit and wal k away?
You think this is a fuckin' civil
service job? Wat are you, crazy?

VI TTI
Not anynor e.
(to Mangano)
Hey, Carlo, tell me. You gonna
stab me in the back |ike the piece
of shit I always knew you were?

Mangano stares at him cold and hard.

MANGANO
' mnot gonna stab you in the
back, Paul. | want to see your

face when | do it.

VI TTI
| don't think so.
(calls out)
Mo- Mo!

Mo- Mo stands up from behind a car pointing a shotgun at
Mangano and Si ndone.

VI TTI
Bi gs!

Johnny Bigs steps out from behind a shed hol di ng an
assault rifle.

VI TTI
Eddi e!

The back of a van opens to reveal Eddie "Cokes" and Tuna
manning a mlitary air-cooled nmachine gun on a tri pod.

VI TTI
It's over, Prino. Now get the
fuck outta here.

Sindone glares at him then lowers his gun, turns, and
starts to wal k back into the building joined by Mangano
and the sol di ers.

( CONTI NUED)
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Vitti and Ben rel ax.
BEN

Good thinking. | was going to

bring a nmachine gun but | don't

have one. O course, we haven't

opened the wedding gifts yet.
Suddenly, Sindone whirls and FIRES at Vitti.

Ben staggers in front of Vitti and takes the bullet in
t he shoul der.

QUT TGO

111 I NT. GARAGE - CONTI NUQUS ACTI ON 111

The assenbl ed bosses hear the sound of GUNFI RE out si de.
Zell o | ooks at Bal dassare.

ZELLO
Ch, shit.
The bosses all junp up and run for the exits.
CUrT TQ
112 EXT. PARKING LOT - SAME TI ME 112

As the GUN BATTLE CONTI NUES, Sindone junps into a car and
tries to escape, but Eddie Cokes RIPS his car with the
MACH NE GUN, stopping it dead.

113 OM TTED 113

113A  GATES 113A

An NYPD arnored assault vehicle bursts through the gates.
Pol i ce cruisers and SWAT vans cone racing up to the scene,
SI RENS SHRI EKI NG

Then, fromout of the sky, the FBI helicopter descends,
bl ari ng a war ni ng.

AGENT STEADVAN (V. Q)
(on a | oudspeaker)
Drop your weapons and |ie facedown

on the ground. | repeat. Drop
your weapons and |lie facedown on
t he ground.

QUT TGO
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129.
EXT. ALLEY - QCONTI NUQUS ACTI ON 114

Bosses and fat capos go running through the alleys and
cl anbering over fences in their silk suits and expensive
| oaf ers.

EXT. PARKI NG LOT - CONTI NUQUS ACTI ON 115

Agent Ricci, wearing a flak jacket and FBI basebal | cap,
has Si ndone down on the ground with his foot on Prino's
neck and a .45 ained at his head.

ACGENT RI CCl
(scream ng)
Don't nmove! Don't you fucking
novel

S| NDONE
Hey! Take a pill, Robocop.

Vitti is tending to Ben who is on the ground | eaning
agai nst the side of the Iino.

VI TTI
(deeply noved)
| can't believe it. You took a
bull et for ne. Wat doctor ever
did that much for a patient? 1'l]
never forget that.

BEN
Paul -- | tripped.

VI TTI
Yeah. You tripped over your
unconsci ous.

DI SSALVE TO

EXT. FEDERAL PRI SON - MANY WEEKS LATER 116

It's a beautiful sumrer day. Convicts are playing
basket bal | and | ounging in the yard.

QUT TGO

I NT. PRI SON LI BRARY - SAME TI ME 117

Ben in a sport coat, and Vitti, in prison whites, are
sitting around in a circle with several other convicts.
DONNY, a heavywei ght con with a shaved head and nunerous
tattoos is talking.

( CONTI NUED)
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DONNY
| don't think ny nother really
listens when | tal k. She never
[

I st ened.
VI TTI
And how does that mnmake you feel?
DONNY
It makes ne feel angry.
VI TTI
"1l bet you feel hurt, too, don't
you?
DONNY
(suddenl y vul nerabl e)
Yes, | do.
BEN

Paul , what woul d you say about
what Donny's feeling?

VI TTI
Donny, when you're thirsty, you
don't go to the wall -- you go to
the well. You know what |'m

sayi ng? Your nother nmay never be
able to listen to you, but you
have friends here who wll.

Ckay?

Ben is proud of Vitti's new sensitivity.

BEN
And be patient, Donny. Mbst
peopl e' s probl ens take nont hs,
sonetimes years to resol ve.

DONNY
" mdoing twenty-five to life.

BEN
That shoul d be plenty of tine.

118 I NT. PRI SON CORRI DOR - LATER

130.
117

QUT TGO

118

Ben and Vitti have just |eft the therapy group.
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BEN
You know t hey found Prino Sindone
dead in a field near LaCuardi a.

VI TTI
| heard.
(of f Ben's | oo0k)
| had nothing to do with it.
There were guys lined up from
Canarsie to Atlantic Gty who
wanted to whack that bastard

BEN
Ckay, just checking.

VI TTI
You know, Doc, | don't think I
ever thanked you properly for
curing ne.

BEN
VW don't say 'cured.' W say you
had a 'corrective enotional
experience.'

VI TTI
You, you, you're very good.
BEN
(poi nting)
No. You. You.
CUT TO
OM TTED 119
EXT. SOBOL BACK YARD - N GHT 120

Ben and Laura are dancing in the yard. Paper lanterns are
hung here and there. A bottle of chanpagne sits open on
the table. A great TONY BENNETT SONG can be heard pl ayi ng.

BEN
Happy?

LAURA
| just can't get used to it.

BEN
What ?

( CONTI NUED)
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LAURA
It's been three weeks since the
| ast time you were kidnapped. |
don't know if | can adjust.

They kiss as the SONG ENDS. Ben turns and speaks to
soneone QO S.

BEN
What do you say, Tony? One nore?

TONY BENNETT and his trio are set up on the back porch.

TONY BENNETT
What ever you want, Dr. Sobol. M
friend told ne to stay as long as
you wanted nme. Wat do you want
to hear, Ms. Sobol ?

LAURA
Your choi ce, Tony.

TONY BENNETT

| was hoping you' d say that.
(quietly, to trio)

"Wrld on a String," fellas.

Tony sings "I've Got the Wrld on a String” as Ben and
Laura continue to dance. The CAMERA PANS UP and we see

M chael smling and shooting video from his bedroom
wi ndow, then the CAMERA PANS UP TO a starry sky, and we...

FADE QUT.

THE END



