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FADE | N:

On conpl et e darkness.

A SMALL DOOR swi ngs open

A circle of light reveals that we | re | ooking down the
length of a tube. At the far end of the tube, we see a
gl oved hand dangling a rat. The hand shoves the
frightened rat into the tube and cl oses the door behind
it. The rat s stark white fur bristles and it begins to
pad down the tube s |ength.

After several feet, the tube opens up into a dimy lit
cubicle. The rat hesitates and stops.

The SOUNDS of gentle BREATHI NG whi spers in the rat s
ears.

The rat turns round to head back down the tube, but a
door swings shut, trapping it in the cubicle.

The rat cowers as the BREATHI NG turns to SNORTI NG

The rat s head jerks around, |ooking for signs of danger
but the cubicle is enpty. The rat sees a water dish on
the far side of the cubicle - a place to hide - and
dashes toward it.

But an invisible force descends.

The rat squeals in agony as sonething smashes down on its
body, crushing it.

A LOUD BELLOWTrings out, and the rat flies into the air,
halting a few feet off the ground. Its body withes,
struggling agai nst the unholy force.

Then a sick crunch of tiny bones snapping. Al life

qui ckly drains fromthe levitating body. Dead eyes..

The creature s corpse floats in nmid-air. Then the white
fur of the rat explodes in a shower of bl ood.

HUGE BLOOD SMEARED | NCl SORS appear, as do the red-slicked
ape- like lips. The gaping bl oody nouth bites again into
the rat.

CUT TO
| NT. BEDROOM - NI GHT
In the background we hear Jay Leno s nonol ogue fromthe
Toni ght Show. A small [anp and the glow froma conputer
screen illunm nates SEBASTI AN CAINE, late twenties with
t he shabby good | ooks of a perpetual grad-student. Wry
franed and wearing only boxer shorts, Sebastian sips
coffee froman Einstein coffee nug. He peers at a
conmpl ex comput er rendered nol ecul e di spl ayed on his
screen. He pecks a few keys and the nol ecule shifts
slightly, then falls apart.
Sebastian pulls a twinkie froma hostess box, unwaps the
cel l ophane and sucks it down. He attacks the keyboard
wi th renewed vigor.
Anot her nol ecul e appears on the screen. Sebastian s
fingers fly across the keyboard. The nol ecul e blinks on
and off, it trenbles and tw sts apart.

SEBASTI AN



LATER:

Dammi t .
Sebasti an pears out his w ndow. Across the courtyard, a
light comes on in a neighboring wi ndow. He sees a
BRUNETTE, mid-twenties, absolutely stunning, enter her
living room The Brunette thunbs through the mail, tosses
it and then begins to undress. Sebastian |oans over to
the wi ndow, getting interested. But when the brunette
reaches her bra and panties, she crosses to the w ndow
and | owers her shades.

SEBASTI AN (cont d)

Dammi t .
Sebastian | eans back in his chair and closes his eyes.
He s obviously tired. He opens his eyes and stares up at
the ceiling. Painted across the white matte finish in big
red letters is a brief reninder - You Should Be
Worki ng. Sebastian sighs, |eans forward and begins
pecki ng away agai n.

The television is nowonly static. W pan by his alarm
clock. 4 am W find Sebastian pacing in front of his
conput er.
He gets an idea... slides back in his chair. Types away
again. The nol ecule reforns on the conmputer screen
He types a few nore keys, waits, watches the nol ecul e.
Not hi ng happens.
He hits a few nore keys and watches intently for a
reaction.
SEBASTI AN
(beat)
I am a goddamm geni us.
He hits a few nore keys and a tel ephone keypad appears on
the screen. He dials.

CUT TO
I NT. ANOTHER BEDROOM - NI GHT
Di gital phone rings.
In the bed, LINDA FOSTER, late twenties, stirs froma
deep sl eep. As she straggles out of bed and over to her
desk, we notice a young man sl eeping next to her
The ringing continues. She noves her conputer nouse
around and her screen conmes to life. She click on a
t el ephone icon and the ringing stops. A beat |ater
Sebastian appears in a wi ndow on her screen.
LI NDA
Sebastian, do you know what tine it
is?
SEBASTI AN ( SCREEN)
You know Da Vinci never slept. Said it
was waste of tine.
LI NDA
Wiat is it this time?
| NTERCUT: SEBASTI AN S BEDROOM
Sebastian peers at the imge of Linda in the conputer
wi ndow. He notices sonething behind her in the bed, the
young nan sl eeping face down.
SEBASTI AN
Wio s that?
Li nda pulls the canera off the top of the of the conputer
screen and positions it so Sebastian can t see the bed.
LI NDA



Not your business. Not anynore.
SEBASTI AN
Touche.
LI NDA
So you cal l'ing about anything in
particular, or were you just hoping to
catch ne sleeping in the nude?
SEBASTI AN
| cracked the reversion.
Upon hearing this, Linda receives a jolt of adrenaline.
LI NDA
You cracked it?
SEBASTI AN
Look at this.
Sebastian hits a couple of keys. A nonent later the
nmol ecul ar structure appears on Linda s conputer.
SEBASTI AN
Wat ch this.
LI NDA
You sure?
SEBASTI AN
91% sure.
LI NDA
(ast oni shed)
El even nmonths with no progress and you
suddenly conme up with it out of the
bl ue? How?
SEBASTI AN
The usual . Cof fee and tw nki es.
LI NDA
| hate you.
SEBASTI AN
I know. You think you could hunt down
Matt and get to the lab early. | want
| sabel l e prepped for a live test.
LI NDA
Yeah, | think I can find him Wat are
you going to do?
SEBASTI AN
Vell y know. It s daylight in
Switzerland. | gotta call the Nobe
Committee and tell themto get our
prizes ready. See you in a few
ON LI NDA S COWUTER SCREEN as Sebastian clicks off. Linda
crosses to her bed, and shakes the guy awake.
LI NDA
Hey... cone on.
DR. MATTHEW KENSI NGTON, | ate 20s too, stirs from under
sheet s.

MATT
(groggy)
What ?
LI NDA
Sebastian just called. W gotta get to
t he | ab.
Matt bolts up
MATT
Shit! You didnt tell himl was here,
did you?
LI NDA

Gve nme sone credit, will ya.



MATT
So what s the rush?
LI NDA
He cracked reversion
Matt pulls his jeans on
MATT
Wanna ri de down?
LI NDA
W better take our own cars.
MATT
You re gonna have to tell himabout us
eventual ly.
LI NDA
I know. It s just You re his best
friend. He Il feel betrayed.
EXT. WASHI NGTON D. C. SKYLI NE - DAY
From a di stance, the Nation s Mnunents stand awash in
the harsh light of norning.
CAMERA finds a BLACK PORSCHE as it pulls to the security
fence of a warehouse. The inposing structure is
surrounded by a chainlink fence and barbed wire.
The Porsche is waved through security and heads strai ght
into the warehouse.
| NT. WAREHOUSE - DAY
The Porsche pulls to a halt in a reserved parking space
and Sebastian exits, wearing a Hawaiian shirt, shorts,
and Birkenstocks. He notes the other cars parked in the
lot, then crosses to bunker in the center of the
war ehouse, guarded by a MARI NE, shoul dering an M 16.
MARI NE GUARD
Morni ng, sir.
SEBASTI AN
Mor ni ng, Ed.
MARI NE GUARD
Your teams in early. Sonething
speci al goi ng on?
SEBASTI AN
Sorry, Ed. You know the rules.
Sebasti an presses his thunb agai nst a glass screen. A
| aser reads his print.
Scan readout: CAlI NE, SEBASTI AN

Cl ear ance: ALPHA ALPHA THREE

Di vi si on: CLASSI FI ED

The doors whi sk open and Sebastian steps inside.
MARI NE GUARD

Have a good day, sir.
I NT. ELEVATOR - DAY
Inside the elevator is a nunberl ess keypad. Sebastian
taps in his floor code.
ELEVATOR (V. 0.)
Aut hori zati on pl ease.
SEBASTI AN
Caine zero zero two seven
ELEVATOR (V. 0.)
Aut hori zation verified. Good norning,
Dr. Caine.
The el evator descends with a groaning hum It passes
bel ow us and keeps descending into the belly of the
earth, the shaft goes down forever.
I NT. HABI TAT S CORRI DOR



W slowy push down a hallway panelled by Pl exiglas
chanmbers. Each chanber | ooks as if it s tailored for a
specific aninmal, although no aninmals are visible.

As we pass one habitat, something slans into the

Pl exi gl as and begi ns barking. Another HOAL joins in. Then
SCREECHI NG Suddenly the hallway fills with a dozen

ani mal cries. THUWMP

THUMP

The Pl exiglas on several chanbers vibrates as if angry
animals were slaming against it. But still, no aninals
are seen.

Above each chanber, VIDEO SCREENS di spl ay THERMAL | MAGES
reveal i ng heat signatures of the various animals, but
they remain invisible to the naked eye. MATT taps on a
sheet of Plexiglas which seals off another seeningly
enpty cage.
MATT
| sabelle ...
The woodchi ps on the floor shift and suddenly the
Pl exiglas steanms up right in front of Matt s face. The
Pl exi gl as begins to shake violently.
MATT (cont d)
Cal m down baby. Cal mdown. It s
okay. ..
Matt takes a pair of thermal goggles fromhis belt and
pul | s them down over his eyes.
THERMAL POV - A rather large heat signature, ape-like in
shape, rattles about the cage. Matt slowy unlatches the
Pl exi gl as door and reaches inside.
MATT (cont d)
It s okay, baby. It s okay. | m not
going to hurt you. Cone here.
THERMAL POV - he reaches out to the creature. He grabs
hold of it, firmy. Stroking it. The creature COOS. Matt
reaches for a hypo and brings it up to the creature.
MATT (cont d)
Just hold still.
Sonet hi ng cl anps down on his hand, breaking his skin.
Bl ood erupts in a bite pattern
MATT (cont d)
Ow, shit.
Matt drops the hypo and falls back. The cage door flies
open and sonething runs out. Matt pulls hinself up to see
the heat signature running down the hallway. He turns
around to see another heat signature conming at him Matt
pulls off his goggles to see Linda conming up the
Corridor.
LI NDA
You okay?
MATT
She bit me.
LI NDA
Yeah. She s beconme a lot nore
aggressive in the | ast few days.
Li nda takes the goggles from Matt.
LI NDA (cont d)
Go take care of that bite. | Il get
her .
MATT
And give you a chance to pull ahead?
Never .



Li nda opens a | ock-box at the end of the hallway and
pulls out a two tranquilizer guns. She hands one to Matt.
AROUND THE CORNER

A slight distortion shimers as sonething runs past us.
W hear HOOTS and FOOTSTEPS.

Looki ng down the shadowy corridor, we hear grunting and a
haunti ng heavy breathing. The control door is closed

t hough and sonething large and angry is throwing itself
against it. W can t see anything.

A few nonments later, Linda and Matt round the corner
wearing goggles and leveling their pistols.

MATT

(al a Porky)
Shh. Be vewy, vewy quiet. | mhunting
si m ans. heheheheh.

LI NDA

Knock it off.
(soot hi ng voi ce)
| sabel | e!
THERMAL POV - Dark hallway. Movenent. A red shimering
heat signature. It conmes running at Linda. HOAI NG Linda
fires. AT-DART flies. Thwack... It stops in md-air.
Then falls. But it doesn t hit the floor. Instead, it
stops i nches above the ground.
THERMAL POV - the heat signature lies in a heap at
Li nda s feet.
MATT
Good shootin , Tex.
LI NDA
Wiat s that make it?
MATT
| mstill ahead. 6 to 5.
Li ke a snug gunfighter, Linda blows inaginary snoke from
the top of her tranquilizer gun
LI NDA
But | m catching up.
I NT. CORRIDOR - DAY
The el evator doors open and Sebastian steps out. He s net
by SARAH KENNEDY, early thirties, a fiery red-head.

SARAH

Can | have a word?
SEBASTI AN

Most nornal people say good norning.
SARAH

Don t you think you should test the
protocol on the liver sanples before
you inject |sabelle?

SEBASTI AN
How nmany ti ssue sanpl es have we
successful ly regressed? Hundreds,
right? How nmany have gone on to work
on the full systen? None.

SARAH
That s beside the point.
SEBASTI AN
No, that is the point. | mnot going

to waste six nonths of ny life on an
out noded testing procedure. This thing
works. | knowit. | feel it.
Li nda cones down the corridor, listening in on the tai



end of the conversation.
SARAH
Fi ne. You can nop up afterward.
SEBASTI AN
You think I mgoing to kill |sabelle?
SARAH
Kill? More like |iquefy.
SEBASTI AN
Sarah, thank you for your opinion, but
I mthe project |eader. Understand?
She says ..
SARAH
Yes, Sir.
but somehow it feels like Fuck you. She storms off.
Sebastian turns to Linda.

SEBASTI AN
How did you ever convince ne to hire
her ?

LI NDA

You said you wanted the beat vet in
the country.

SEBASTI AN
Yeah, well|l she cares nore about the
ani mal s than the research.

LI NDA
Maybe that s why she s so good

CUT TO

CLOSE ON: MATT as he shuts off the spinning cyclotron. As
it s spinning slows to a halt, he pops the top and
reaches in, renoving..

A GLON NG VI AL OF ORANGE LI QUI D

Sebasti an peers at the vial

SEBASTI AN
Wio da Man? You da Man.
MATT

As we pull out we see we are.
| NT. LABORATORY - DAY
Al nost feels |like a dungeon. Think high-tech
Frankenstein. Walls lined with video displays, technica
readouts, bizarre nedical equipnent.
On atable in the mddle of the room a sheet drapes over
a humanoid form strapped down at it s invisible |linbs.
The straps nove slightly... ghostly. Wres lead fromthe
body to | ots of machinery.

MATT
Protocol is hot.
SEBASTI AN
Vital s?
Sar ah, checks over the various readouts ... heartbeat,
bl ood pressure, the rest.
SARAH

Nor mal .
CARTER ABBEY, the late thirties |lab assistant, wheels in
a cart of equipnment. Linda taken a seat by the table and
pushes aside the sheet.

BOOM NG VO CE

THI S IS GOD. YOU ARE DI STURBI NG THE

NATURAL ORDER OF THI NGS AND W LL BE

SEVERELY PUNI SHED FOR ALL ETERNI TY.

GOD HAS SPOKEN



SEBASTI AN
How many times do | have to tell you
Frank you aren t God.
(beat)
| am
FRANK ( LOUDSPEAKER)
Sorry, Boss. Forgot.
Sebastian gl ance up at a glass booth overl ooki ng the
Laboratory floor. TWO PEOPLE in the booth.
SEBASTI AN
You guys ready to roll?
I NT. OBSERVATI ON BOOTH
FRANK CHASE, early thirties, and tech expert JAN CE
WALTQON, early twenties, nan a small booth above the |ab.
They re dressed nore |ike band roadi es than scientists.
The roomis cramred with el ectronic and recording
equi prent. A handful of nonitors display different inmages
of the Iab. Therrmal and regul ar video. Another screen
nonitors vital signs.
FRANK
W are live and in color. On your
mar k.
Frank and Jani ce | ooks down on their coll eagues.
Sebasti an nods their way.
SEBASTI AN
Ckay. Roll em
JANI CE
Ckay. We are rolling record on videos
one through twel ve.
Frank hits a series of buttons and speaks into a
ni crophone. Recordi ng.
I NT. LABORATORY - DAY
Frank s voi ce echoes through the chanber.
FRANK (V. Q.)
Subj ect |sabelle Two. Currently in
phase shift... one hundred twenty six
days, ei ghteen hours.
LI NDA
Testing De-Phase protocol. |njecting
serial protein Caine One Two Five
Li nda renoves a glowing vial of orange liquid froma
centrifuge nearby.
MATT
Maybe i f you stopped nami ng them after
yoursel f, you d have better |uck.
SEBASTI AN
Wiy thank you, Dr. Kensington, for
that keen scientific observation. | 11
be sure to include it in ny nenoirs
MATT
A whol e nention? And | thought | was
just gonna be a footnote.
Matt unw aps a hypodernic needle and jabs the needle into
the vial, drawing up the colored |iquid.
I NT. OBSERVATI ON BOOTH
MATT
Ckay.
Frank and Janice nonitor |sabelle s vitals.
I NT. LABORATORY - DAY
Tension in the air.
SEBASTI AN



(to Linda)
Ready.
She wraps a bungee cord around nothing and pulls it
tight. She then takes sone dye and sprays it. A surface
appears, floating beneath the restraints. It sheens in
the Iight as Linda searches for a vein. She slaps the

surface several tines. A snmall bul ge appears, like a
vei n.
LI NDA
Pr opped.
MATT

Let s nmake sone history.
Matt | owers the hypo to the vein. But Sebastian takes the
hypo from Matt s hand.
SEBASTI AN
Ni ce try, Sparky
Matt relinqui shes the needl e.
LI NDA
Cone on, |sabelle. You can do this.
Sebastian | owers the hypo. The skin bonds and gives. The
needle remains in sight after it slips through the
visible surface. Matt presses down on the hypo plunger
releasing a dye into his bloodstream The gold liquid
twists into a long snaking tube up and down the I|inb.
It s the shape of a vein. The liquid begins to react.
Smal | flashes of light blip up and down the strand of
color. Ba-bunp.. ba-bunp... the heartbeat starts to speed
up.
SARAH
El evat ed heart beat.
| NT. OBSERVATI ON BOOTH
Jani ce anal yzes the screens.

JANI CE
W re still in the green
FRANK
Confirnmed. Vitals still in the norma

range.
| NT. LABORATORY
The glowing liquid turns fromgold to red as the conpl ex
webbi ng of a bl codstream appears.
MATT

It s reacting.
Spreadi ng out fromthe bl oodstream soon becones
visible.. the shadow of a skeletal system

SEBASTI AN
Do you see this?
LI NDA

It s working. It s actually working.
Matt pulls the sheet back. Miscles are beginning to
appear. And eyeballs. Frightened eyeballs.
SARAH
Heart rate s up. She s scared.
Sar ah soot hes her.
SARAH (cont d)
It's okay, baby. It's okay.
SEBASTI AN
Subj ect began nani festing al nost
| medi ately. Protocol is reacting
qui ckly.
| sabell e starts to struggle against her restraints. She



begi ns to how .
LI NDA
Subj ect nmay be in pain or extreme
di sconfort.
SARAH
Goddami t. Bl ood pressure el evating.
Brain activity going through the roof.
The brain appears, seeningly growing fromthe inside out.
The shape of a large half-forned nonkey grows fromthe
i nside out. A SKULL APPEARS how ing in pain, in horror.
SARAH (cont d)
W ve got a problem
SEBASTI AN
What ? What probl em
Sarah checks her nonitors.
SARAH
It s her heart. W can see the heart
beating in the ape s

FRANK (V. 0.)

| got an erratic heart beat.
SARAH

She s going into cardiac arrest.
LI NDA

Got the crash cart.
Carter charges the crash cart and rolls it in.
SARAH
W re losing her.
Her machine flatlines.
SEBASTI AN
No! It s got to work
The body is only half there. It looks as if its caught in
deconposition. Linda rubs the cardiac paddl es together
LI NDA
C ear
Li nda sl ans the paddl es on the nonkey s chest. The jolt
of electricity nmakes the nonkey visible again for a brief
nmoment. Then the skin and flesh fade away again.
SARAH
W ve got sonething
The heartbeat starts up again. The body continues its
march toward, visibility
SARAH (cont d)
Still. erratic.
LI NDA
Cone on |sabelle. Come on. You can do
it. You can fucking do it.
Everybody s pulling for her.
SARAH
Cone on, nonkey.
MATT
Do it. Do it. Cone on.
Miuscl es spread |like a rash on bone as the nonkey tw sts
and turns, frightened. Then skin. The nonkey how s. Skin
forns over the nuscles reappearing like it was being
pai nted on before our eyes.
SARAH
St abi li zi ng.
The entire formglows, then blinks, then glows again, as
if it was discharging sonme stored energy.
FRANK (V. 0.)
Brain activity returning to nornal.



The nonkey grunts and groans. Blinks its eyes. Linda
hovers over it stroking its fur

LI NDA
Wl cone back, |sabelle.
Sebastian puts his hand on Linda s shoulder... a nove
that does not go unnoticed by Matt. We did it.
SEBASTI AN
(beat)
How i s she?
SARAH

(surprised)
I think she s gonna be okay

DI SSOLVE TO
I NT. HABI TAT

Frank, Matt, Sarah, Janice and Linda watch |Isabelle rise
and wal k about the cage. She goes over to the other
nonkeys and joins in their groonm ng rituals.

CARTER
Amazi ng. She's normal, absolutely
healthy. If you didn't know any
better, you'd think nothing had
happened to her.

MATT
(ribbing Sarah)
Yeah. | can't wait to slice up her

brain and trace her neural pathways.

SARAH
Screw you, Matt.

MATT
Vel | maybe not right away.

LI NDA
We shoul d cel ebr at e.

| NT. RESTAURANT - NI GHT
The fanciest one in D. C

The entire eight person teamsits around a round table,
drunk and | aughi ng, as the |ast chanpagne flute is
filled.

Sebastian raises his gl ass.

SEBASTI AN
To the finest research team|'ve ever
known.

A round of "Hear, hears" and they all clink glasses and
dri nk.

EXT. RESTAURANT BALCONY - LATER

The din of the diners fades away as Linda slips out onto
the restaurant's bal cony. She find Sebastian | eaning
against a railing, breathing in the night air.



SEBASTI AN
Hey. .

LI NDA
I thought you'd gone.

SEBASTI AN
Wiere would | go?

He | ooks out over the sweep of the city, the tw nkling
lights of D.C. and darkness of the Potomac river.

SEBASTI AN (cont ' d)
Twenty years ago there were no
conputers, no fax nmachines, no cel
phones. | was just wondering what the
world will be like twenty years from
now... if what we're doing will change
everyt hi ng.

L1 NDA
Alittle "I am becone death... the
shatterer of worlds"?

SEBASTI AN
Somet hing like that.

LI NDA
Since the day | nmet, all you wanted to
do was change the world.

She puts her hand on his shoul der

LI NDA (cont'd)

Listen, I know we've... | nean... wel
| just want you to know how proud
I amof you. | know it probably

doesn't nean a | ot..

SEBASTI AN
Actual ly it does.
(beat)
| guess since you were there fromthe
begi nni ng, you know ne better than
anyone el se on this godforsaken
pl anet.

LI NDA
You' re positively maudlin. You should
be happy. Do you have any idea what
you' ve acconpl i shed?

SEBASTI AN
Yeah... but | was working so hard,
didn't realize |I'd have no one to
share it with.

Sebasti an heads back inside. But he stops and turns back

SEBASTI AN (cont ' d)
| don't suppose we could turn back the
clock for a night and you could cone



home with me?
Her |1 ook says it all. Too nuch water under the bridge.

SEBASTI AN (cont ' d)
Ri ght. Sorry. Too nuch chanpagne

He turns and heads back into the party. As he heads in he
passes Matt headi ng out. He and Sebasti an exchange
"Heys".

MATT
What was that about?

LI NDA
Nothing. It's just... He is who he is.
Sonetines | just have to be rem nded.

CUT TO
I NT. LABORATCRY - NI GHT

Sebasti an wanders through the empty hallways of the
| aboratory.

I NT. HALLWAY OF HABI TATS - N GHT

Sebasti an paces back and forth, exam ning the habitats.
He taps on the Plexiglas of one. The cubicle expl odes
with

BARKI NG

W see the Plexi steamup in one part, as if something
was breathing on it. As if a nose were pressed agai nst
it.

SEBASTI AN
(alittle drunk)
What's it like? Tal k goddamit! Tel
me what it's |ike!

DI SSCLVE TGO
EXT. PENTAGON - DAY

Flying over Washington D. C. , we cross the Potonac and
circle the five-cornered building, |ooking particularly
gl oony on this grey day.

SEBASTI AN (V. 0.)
Six years ago, this conmttee
commi ssioned nme with a very specific
task. ..

I NT. PENTAGON CONFERENCE ROOM - DAY

At the table are six nen. A handful of senior nilitary
brass and top civilian advisors direct their attention to
the front of the room where Sebastian, flanked by Matt
and Linda, is in the mddle of his presentation



SEBASTI AN
To successful phase-shift a hunman
bei ng out of quantum sync with the
vi si bl e universe and then return him
safely, with no after affects.

Next to Sebastian a video shows a small nonkey shifting
fromthe visible spectrum It's hair, skin, organs and
skel etons slowy dissolve before our eyes.

SEBASTI AN (cont ' d)
Well, we found out sending themto
"never - never-1land" was easy, it's the
getting back that's hard.

Sebastian fast forwards a few nonents until the video
screen shows the bizarrely tangled heap of flesh and bone
that used to be alive

SEBASTI AN (cont ' d)
Every tine we've tried to bring a test
subj ect back from phase-shift.
Cel lul ar bonds woul d di ssol ve, the
primary DNA strands woul d decay. But
now. . .

Sebasti an pauses. Sonething's bothering him

SEBASTI AN (cont ' d)
But now. ..

One of the senior advisers, DR HARRY KRAVER
di stingui shed 50s, finally breaks the silence.

KRAMER
But now?

Li nda and Matt | ook up at Sebastian expectantly.

SEBASTI AN ( CONT' D)

But now. ..
(pause)

But now, we feel we are closer than
ever to resolving this issue. W've
been experinmenting with a new
regression formula that |ooks rather
prom si ng.
A FOUR STAR CENERAL | eans forward.

GENERAL
How | ong?

SEBASTI AN
Sir?

GENERAL

Son, as you can inmagine, we are very
anxious to field test this tactica
asset. How long till you resolve this
i ssue?

Li nda starts to speak, but Sebastian cuts her off with a
| ook.



SEBASTI AN
Shoul dn't be nore than another year,
Sir.

Frustrated sighs all around the room

SEBASTI AN (cont ' d)
Maybe sooner.

EXT. PENTAGON - DAY
As Linda, Matt and Sebastian head to their cars.

MATT
Yo. Reality check! Wat the hell was
t hat about ?

SEBASTI AN
Keep your voice down.

MATT
The protocol works. Wiy'd you tel
themit didn't?

SEBASTI AN
I wasn't ready for themto know.

MATT
But they're the oversight comittee
They' re supposed to know.

L1 NDA
I'"msure he had a reason

(firmy)
You did have a reason, didn't you
Sebasti an?

SEBASTI AN
| had nore than a reason. | had a
goddamm epi phany.

They reach his Porsche.

SEBASTI AN (cont ' d)
What do you think they'd do if they
know we coul d send a subject into
phase shift and pull it back out
agai n? How many seconds would it take
for themto take over the whole
project, bringing in their soldiers to
test the formula on. W'd have | ost
control of it by the end of the week.

LI NDA
It's their noney, Sebastian. It's
goi ng to happen eventually.

SEBASTI AN
I know. But not yet. There's too nuch
for us to learn. | don't want ny hands

tied by their political agenda when we
go to phase three



MATT
Well, then... nmind telling us how
you' re gonna get a human test-subject
for phase three without the committee
findi ng out?

SEBASTI AN
That's easy. |'ve decided to test the
procedure ..

I NT. LABORATCRY CONFERENCE ROOM - DAY

SEBASTI AN
on nysel f.

The team sits around the conference table. Their jaws
drop and they stare at himw th wi de eyes.

FRANK
Are you nuts?

SEBASTI AN
Was Jonas Sal k nuts?

FRANK
Yeah. Pretty sure he was.

CARTER
And renmenber, for every Jonas Salk,
there are a bunch of guys who aren't
fanmous cuz they died.

SEBASTI AN
If we're that unsure, how can we
morally justify testing it on someone
el se?

JANI CE
Isn't it alittle soon to be noving
i nto phase three anyway?

SARAH
She's right. W haven't even finished
collating the phase two research

SEBASTI AN
W'l | have plenty of tinme to collate
and cross-reference later. Mnkey data
doesn't matter anyway. The only rea
data is hunan dat a.

SARAH
You don't even know if any of the
protocols will work on humans.

SEBASTI AN
How are we gonna find out? Besides,
we' ve succeeded with a gorilla and
their DNA is 98% the same as humans.
And the 2% is not that significant.

L1 NDA



Sebastian ... humans can talk, build
houses and cook in nicrowave ovens.
CGorilla's live in trees. That's a
hel luva 2% if you ask ne.

SEBASTI AN
We're all concerned. | know that. But
if we're gonna nove forward ever, this
is sonething we have to do.

LI NDA

Why you? Why not one of us?
SEBASTI AN

The risks. | couldn't ask..
MATT

(interrupting)
What if we volunteer?

LI NDA
What if you're too valuable to | ose?
SEBASTI AN
I"'m Project Leader. It's nmy fornula
and ny call. The best way to express
your concern is to nake dam sure you
do your best work. I'Il want about

f our weeks to..

FRANK
To put your affairs in order?

SEBASTI AN
To run sone nore reversions and tissue
tests and then we'll attenpt the phase
shift. 1'll stay shifted for three
days of testing and then we'll perform
a quantum regressi on.

| NT. SEBASTI AN S OFFI CE
A knock on the door.

SEBASTI AN
Cone in.

Li nda pushes into the room and cl oses the door behind
her.

SEBASTI AN (cont ' d)
What ?

LI NDA
In the past six years, |'ve never once
chal | enged your decisions, but this
Sebastian. | don't think you
shoul d do this.

SEBASTI AN
You don't under st and.

L1 NDA



Oh pl ease. How | ong were we together?

You nust've said it a mllion tines
Nobody knows who built the | unar

| ander. All they renenber in the first

man on the noon.

Sebasti an shrugs and nods.

LI NDA (cont'd)
But what if sonething happens to
you... what about the project?

Sebasti an snil es.

SEBASTI AN
Lin, trust nme... nothing's going to
happen.

I NT. BEDROOM - NI GHT

Li nda and Matt are in bed together. Matt kisses her way
up and down her arm But Linda is distracted.

LI NDA
He refuses to listen to reason

MATT
Can we talk about this later? I'm
trying to nake |l ove to you.

LI NDA
Sorry. | just can't let it go.

Matt props hinself up on the pillow

MATT
I know how you're feeling. Hell, he
and |'ve been friends since freshman
year.

LI NDA

So how can we et himdo this?

MATT
What if you were given the opportunity
to be the first person on ,Mars, would
you go?

LI NDA
In a heartbeat.

MATT
What if they didn't know whether or
not they could get you hone?

Li nda thinks about it. It's still tenpting.

MATT (cont'd)
This is his chance to be Chuck Yeager
or Christopher Col unbus. Well, if |
were himl'd do the sane thing

Matt goes back to kissing Linda.



LI NDA
Let ne ask another questi on.

MATT
I s about who gets to be on top?

LI NDA
Is the hunman race really ready for
what we're doi ng?

Matt groans and rolls over.

MATT
Why do you al ways get phil osophica
before we're about to get physical ?

LI NDA
No really. Is it ready? We're
barrelling down a road that begs nora
and ethical questions that | don't
t hi nk we can answer.

MATT
They said the sane thing about the
bonb. They said we'd never survive the

nucl ear age... but here we are.
L1 NDA

This night is still young.
(beat)

| mean, when you think about it, it's
creepy. Do we really want to live in a
wor | d where people can just disappear
in the blink of an eye?

MATT
We made our deal with the devil years
ago. Mght as well stick around to
cash in.

I NT. MEDI CAL EXAM NI NG ROOM - DAY

Sebastian stripped to his shorts paces nervously. A knock
on the door.

SEBASTI AN
(his voice catches)
Yes?

Matt sticks his head in.

MATT
W' re ready.

Sebasti an nervously shakes his |inbs out. Then nods.

SEBASTI AN
Ckay.
MATT
It's not too late to back out. |'m

happy to take your place.



SEBASTI AN
No. |'mready.

Matt | eads himinto the hallway.
I NT. CORRIDOR - DAY

As they wal k down the corridor toward the |ab..

MATT
Ner vous?
SEBASTI AN
Alittle.
MATT

Ever tell you the one about Supernman
and Wonder Wran?

SEBASTI AN
I don't think so

MATT
So Supernman's flying around the city,
and he's horny as hell. Lo and behold

he | ooks down and sees Winder Wonan,
conpl etely nude, sunning herself up on
the roof of the Justice League. | nean
she is lying there naked and spread
eagle. So Superman starts thinking,
"man... this is too easy. | could go
down there, do a little fast punping
and be gone before she even sees ne."
After all he is faster than a speeding
bullet, right? Anyway, he swoops down,
takes care of business so quick, you
can't even see him Well ... | tell

ya. Wender Wbnman | ooks up, surprised
as hell and says "Wat the hell was
that." And the Invisible Man replies
"I dunno know, but it sure hurt Iike
hel | ."

I NT. LABORATORY
Sebasti an shoots Matt a | ook

SEBASTI AN
You know, that could be the | ast joke
| ever hear.

MATT
C non, man. That's funny shit.

The buzz of conversation is punctuated by an anplified
HEARTBEAT, thunping its fam liar rhythm Bah-bunp
Bah-bunp. In the center of the room Sebastian, dressed
only in a pair of jogging shorts is strapped to a table
inclined at a 45 degree angle. Electrodes are strapped to
his body. An |.V. tube snakes fromthe needle in his vein
up to a bag of saline solution. Dripping slowy. Linda
makes | ast minute checks of sone of the equipnent. She
pats Sebastian on the shoul der.



LI NDA
O K How re you feeling?

Sebastian takes a deep breath.

SEBASTI AN
Fi ne.

Sarah checks his vitals.

SARAH
Pul se 88, BP 140 over 95. A bit
el evat ed.

SEBASTI AN

To be expect ed.

SARAH
No reason for concern. He's ready.

Li nda takes a nonent and studi es Sebastian's face. She's
al nost teary eyed

SEBASTI AN
Hey... it's gonna be okay.

Li nda nods. Back to busi ness.

LI NDA
Start recording.

| NT. OBSERVATI ON BOOTH.
Janice hits record on the equi pment decks.

JANI CE
We're hot. Al systens nom nal
Houst on

Frank coordinates all the data being fed into the
computers. He pushes a series of buttons and speaks into
a m crophone.

FRANK
Ckay, kids. Let's make sone history.

I NT. LABORATORY - DAY
Frank's voi ce echoes through the chanber.

LI NDA
Subj ect: Ml e, Age 29, weight 166 |bs.

Matt jabs a hypodermic into small vial of colored Iiquid.
Draws up 20ccs.

MATT
(to Linda)
Ready.

Li nda takes the hypo from Matt.

MATT (cont'd)



If the tests are any indication it
shoul d work qui ckly.

SEBASTI AN
I"1l inject nyself. If anything goes
wrong, they can't blane you

She hands the hypo Sebastian and steps away. Sebastian
stares at the golden forrmula silently for a nonent.

L1 NDA
We can still shut down, Sebastian

He shakes his head.

MATT
Any | ast words?

SEBASTI AN
Yeah. If I"'mkilled, pretend | said
sonet hi ng deep and cl ever.

Then... Back to business. He inserts the needle into the
|.V. Sebastian. Presses into hinself and depresses the
pl unger.

LI NDA
I njection was adni ni stered at
(checks wat ch)
18: 23: 47.

The colored liquid snakes it's way into his bl oodstream

LI NDA (cont'd)
Keep tal king. Tell us what you're
feel i ng.

SEBASTI AN
Not hi ng so far

SARAH
Vitals are stable.

They wait and watch.

LI NDA
Not hi ng' s happeni ng.

Anot her nonent passes by.

MATT
Human DNA structure is slightly nore
complex... it's possible that it may
take nore tine...

Anot her nonment passes.

LI NDA

Maybe we overl ooked sonet hi ng.
SEBASTI AN

Recheck the protocol. It can't be non-

reactive



CARTER
Kinda |like a firecracker with a bad
fuse. ..

Sebasti an shoots Carter a questioning | ook.

CARTER (cont'd)

Don't know if it'll go off.
LI NDA

Frank?
FRANK (V.0.)

(fromthe boot h)
No change in bio-electric.

SEBASTI AN
Goddanmi t .

Anot her | ong pause. Sebastian concentrates.
SEBASTI AN (cont ' d)
Ckay wait, my arm.. it's getting a
bit warm.. yeah, it's ... it's
starting to tingle..

Exci tenent overtakes the room

SEBASTI AN (cont ' d)

Ckay... it's spreading to ny back..
like, like a fever..
LI NDA

Here we go.

Slowy the flesh on Sebastian's arm begi ns di ssol vi ng,
reveal ing the conplex network of nerves, bl ood vessels
and flesh beneath it.

SEBASTI AN
Shit... it's starting to burn... Ch
god. It hurts. | didn't think it would

hurt.
The HEART BEAT thunps faster, accelerating

SARAH
Heartbeat's el evated. Pul se at 100.
130 ..

LI NDA
What do you feel ? Keep tal king. KEEP
TALKI NG

SEBASTI AN
Pai n!

SARAH
Pul se is 165 ... 170 Bl ood pressure
180 over 100.

CARTER
He's going to blow out his heart.



LI NDA
Prop the crash cart.

Carter grabs the crash cart, rolls it in. Matt tears off
the 1.V. leads into Sebastian's arns.

MATT

We've got to stop it
LI NDA

We can't!

| NT. OBSERVATI ON BOOTH
Al'l the nonitors are going crazy.

JANI CE
Sonet hi ng' s happeni ng.

Frank | eans into the nicrophone.

FRANK
Li sten up! Electric activity
increasing in all Iinbs. Brainwaves

are through the roof.

JANI CE
| didn't think the hunman brain coul d
spi ke that high.

FRANK
Maybe it can't.

I NT. LABORATORY

Sebastian screanms in dire pain. He struggles against his
restraints as his skin liquefies into a nuscul ar nass.
It's like sonething's eating away at him G uesone. The
yell s becone | ouder and nore painful to hear.

SEBASTI AN
No. Ch god! NO STOP ITI STCOP IT!

The nuscul ar system begins to dissolve, leaving a
struggling skel eton wrapped with tentacul ar bl ood vessels
and stuffed with the major organs. The beating heart, the
heavi ng | ungs.

SARAH
Pulse is 180 .... holding stable.
Scream ng.... Then the organs go. Then the bl ood vessels.
Leaving only a skeleton howing in pain. The jawbones
spread wide ... Screamng... screamng..
CARTER
Holy shit.

Then as if sonmeone had poured acid all over the bones,
t he skel eton evaporates into nothi ngness.

SARAH
Pul se is dropping. 170.
150 .... 160.



There is NOTH NG | eft of Sebastian Cai ne.

LI NDA
Bi o- quant um phase shift occurred at
18: 26.

The screani ng continues and the restraints continue to
twist and turn. Suddenly the restraints go |inp.

MATT
I's he dead?

Li nda checks the readouts.

LI NDA
No. He passed out fromthe trauna.

SARAH
Vitals returning to normal. Pulse 110
droppi ng. Bl ood pressure 130 over
75.

A long beat as everybody's eyes stare at the instrunents.

FRANK (V. Q.)
El ectrical activity is stabilizing.

SARAH
Pul se steady at 70

A long beat.

MATT
Un- f ucki ng- bel i evabl e.

A reverent pause as Linda runs her fingers over what
woul d be his skin. Small electrical charge dance around
her fingertips. She gasps.

L1 NDA

(whi spers in his ear)
You did it, Sebastian. You're the
first.

CARTER
Let's get himinto recovery.
DI SSCLVE TO
I NT. RECOVERY CHAMBER

The chanber is half constructed out of Plexiglas at the
end of the Hallway of Habitats.

On the recovery bed, a sheet drapes over Sebastian's
i nvisible body. The gentle bleatings of nedical nachinery
pound out a dulling rhythm

Li nda sleeps in a corner chair as Matt slips into the
room He checks the readouts on Sebastian then takes a
seat by Linda. She wakes with a start.



MATT
S okay. You nodded off.

LI NDA
H s breathing's hypnotic. How long's
it been?

VATT

Sevent een hours.

L1 NDA
Where are the ot hers?

MATT
In the lab crunching nunbers. W' ve
got enough data there for two
lifetimes of research.

Li nda rubs her tenples and gestures to the bed.

LI NDA
| keep |l ooking at that hole, wondering
if he's really there.

She notices sonething out of the corner of his eye. The
sheet twitches.

LI NDA (cont'd)
Did you see...

The sheet twi tches again.

MATT
He may be coming out of it.

Li nda and Matt watch intently. Then suddenly... the
sheets thrash violently. A yell of pain.

SEBASTI AN' S VO CE
The lights! Turn off the goddamm
lights! Ah Christ!

Li nda junps up and crosses to Sebastian. Matt rushes to
the wall and turns off the Iights. Darkness. The roomis
lit by the gl ow of machinery.

SEBASTI AN' S VA CE (cont'd)
| can't... | can't close ny eyes. |
can't close ny eyes.

LI NDA
Your eyelids are transparent.

The sheets slowy stop thrashing.

SEBASTI AN' S VA CE
Sol ... I'm..

LI NDA
Yes.

SEBASTI AN' S VO CE
My arns. | can.. where? ... | can feel
them ..



LI NDA
Your arms ... your whole body... It
wor ked, Sebastian. It worked.

The sheet rises and slips away. The wires, seeningly
connected to thin air, spread out like a spider's web and
then fall away one-by-one. The nonitors all go dead.

SEBASTI AN' S VA CE
Mrror. | ... | want to see.

MATT
Over here in the corner.

Matt notions to a dark corner of the room toward a
mrror and sink. W push in on the mrror. No reflection.
Suddenly it fogs up ... Sebastian's breath. A finger
tracing appears in the fog ... but of course we see no
finger. The sink faucet twists on and water runs. It cups
into the shape of hands and lifts into the air, splashing
agai nst the surface of Sebastian's face. Beads of water
cling to his f ace, outlining it | shape f or a nonent
before dripping away.

MATT (cont'd)
What was it |ike?

SEBASTI AN' S VO CE
I ... It's hard to think.

Sebastian's voice is now behind him Mtt turns around.

SEBASTI AN' S VO CE (cont' d)
The transformation... | remenber every
nmol ecul e in ny body shattering.

MATT
It was painful ?

SEBASTI AN' S VO CE
At first... but then everything went
bl ack. | couldn't see or hear or feel
anything. It was all just black...
like I wasn't connected.

LI NDA
Your systemreceived quite a shock.

SEBASTI AN S VA CE
At | east ny senses are starting to
return... You're wearing your
Shal i mar, aren't you?

Li nda realizes that he's standing very close by. Her hair
lifts slightly and Sebastian inhales. Chills go down her
spi ne.

L1 NDA
Sebast i an.

Li nda's hair drops back to her shoul ders.



SEBASTI AN' S VA CE

This is weird. |I'm |l ooking through
nyself at the floor. |I'm1looking right
through nyself. | can't tell

He bunps into a chair.

SEBASTI AN'S VO CE (cont'd)
where ny body is.

A nmonent of silence.

LI NDA
Sebasti an?

No answer. Linda and Matt | ook at each other, slightly
al ar med.

MATT
Sebasti an?

An indentation forns on the bed a nonent |ater.

SEBASTI AN' S VO CE
You really can't see ne. Can you?

LI NDA
G mre synptons. Di zzi ness, hausea,
headache, body-ache, disorientation.

SEBASTI AN' S VO CE
No, just tired.

(beat)
It's funny. | can see everything...
nmore than before... but | can't see

nmysel f.
| NT. LABORATORY - DAY

Carter, Frank, Janice and Sarah work at various research
stations. The door opens and Linda and Matt enter.

CARTER
Hey. How s he doi ng?

LI NDA
Why don't you ask hinf

Li nda notions to the gap between her and Matt. The four
of them stare at the nothing.

SARAH
Sebasti an, how do you feel.

SEBASTI AN' S VO CE
Not to bad, considering.

They turn round. The voice is comnming from behind them
The group rises fromtheir various workstati ons and turn
toward where the voice cane from

SEBASTI AN' S VA CE (cont'd)
Qdd, isn't it?



A rheostat switch on the wall turns and the lights dim
Though it's a sinple act, it feels sonewhat oni nous.

LI NDA
He can't close his eyes so they're
sensitive to light.

Li nda's expl anation puts everyone at ease.

JANI CE
So, what was it |ike?

SEBASTI AN' S VO CE
Over here.

Sebasti an has noved. As everyone turns toward hi m again,
he can't stifle a slight giggle.

L1 NDA
C non Sebastian. Knock it off.

SEBASTI AN' S VO CE
Sorry. Couldn't resist.

Hi s voice again cone s fromsonewhere else in the room

FRANK

| feel like we're playing Marco Pol o.
MATT

Well, | see the procedure hasn't

changed your personality.
Frank pulls on a pair of THERVAL GOGGLES.

FRANK
No worries. |'mon it.

THERMAL POV - Every body in the | aboratory shows up as a
heat signature, including Sebastian. Frank points.

FRANK (cont'd)
CGot cha, big nan.

THERMAL POV - The HEAT S| GNATURE reaches for a chair.

SEBASTI AN' S VO CE
Boy, you peopl e have no sense of
hunor .

A chair slides back froma desk and bends under
Sebasti an's wei ght.

SEBASTI AN' S VO CE (cont' d)
Show ne. So ...
CUT TO
I NT. LABORATORY - NI GHT

Frank and Janice shuttle the playback controls as a VIDEO
MONI TOR re-pl ays various angl es of Sebastian's phase
shift.



SEBASTI AN' S VO CE
Stop there.

Frank halts the tape.

SEBASTI AN' S VO CE (cont' d)
I ndex that. That was when it started
burn. Epi dermal reaction.

JAN CE
| ndex Mark. 112125.

Jani ce scribble the nunbers in her notebook. Linda
crosses, nursing a cup of coffee.

LI NDA
It's late. Tine you got sone rest.

SEBASTI AN' S VO CE
Just a little |onger.

LI NDA
Hate to pull rank, but you're ny
pati ent now and you need rest. W've
got a busy day tonorrow.

Heavy si gh.

SEBASTI AN' S VO CE
Fi ne.

I NT. THE RECOVERY ROOM - N GHT

As Linda enters she points to a small canera in the upper
corner of the room

LI NDA
W' ve set up a thernal canera for
observation and |'ve arranged one of
us to be here 24/7 in case you need
anyt hi ng. The team s gonna be on al pha-
call alert for the duration. If
anyt hi ng goes wong, we can all be
here w thin..

SEBASTI AN' S VO CE
Thirty mnutes. Yes,,_ | know | wote
t he procedure.

LI NDA
| was trying to be reassuring.

SEBASTI AN' S VO CE
You like this don't you?

LI NDA
What's that?

SEBASTI AN' S VO CE
Bei ng i n charge.



It's clear she does. But she's certainly not going to
admt it.

LI NDA
Pl ease. 1'mjust doing ny job.

CUT TO

CLOSE ON: A video screen. A thermal lunp | ays stretched
out on the bed.

Pul | back to reveal SARAH staring at the screen. W are.
I NT. OBSERVATI ON ROOM - NI GHT

A bank of nonitors display the various angles of the Hall
of Habitats, the | aboratory and, of course, Sebastian in
the recovery room

Li nda hands Sarah a cup of coffee.

LI NDA
You gonna be okay?

SARAH
Fine. It's not like |I have anything
el se going on in ny sad pathetic life.

LI NDA
Carter'll be in at six to spell you
and I'll be in by nine. Call nme if

anyt hi ng happens, okay?

Through the glass wall, Linda sees Matt knocki ng and
wavi ng her out.

SARAH
I'mfine. Go on ahead.

I NT. CORRIDOR - N GHT

The rest of the teamstraggles into the el evator
Yawni ng. Exhausted from the day.

CARTER
Man, I'mtired. That was a | ong day.

LI NDA
Days only get |onger fromhere

Li nda catches Matt's eye. Gves hima | ook. "You coning
over?" Matt nods, "yes", inperceptible to everyone but
Li nda. She smiles.

DI SSOLVE TO

I NT. LABORATORY - NI GHT

Deserted and dark

| NT. OBSERVATI ON ROOM - NI GHT

Late. Sarah rubs her tenples. Her eyelids are heavy.



She's having real trouble staying awake. The buzzi ng
fluorescent light isn't hel ping either

I NT. RECOVERY ROOM - NI GHT

The sheets ruffle and the indentation di sappears fromthe
bed. W& can hear breathing and soft sound of bare feet
shuf fling agai nst |inoleum

CAMERA SLOALY PANS toward the door, as if we, are
foll owi ng sonmeone wal ki ng.

The door handl e turns and the door pushes open
I NT. HALLWAY OF HABI TATS - NI GHT

VWE SLOALY TRACK DOMN the Hal lway of the Habitats. W hear
t he sounds of sleeping creatures. A couple of them grow
at sonet hing unseen. The growing follows the invisible
sonething as it passes by.

I NT. LABORATORY - NI GHT

The | aboratory door opens and shuts again. Ghostly. W
see papers shuffling at one of the work stations. A glass
nmoves slightly.

I NT. OBSERVATI ON ROOM - NI GHT

Sarah reclines in her chair. Fast asleep, Behind her is
the glass wall, revealing the enpty hallway behind it.

But a small portion of the glass fogs, as if soneone had
just breathed on it. As the fogged part quickly clears,
we see the door to the observation room quietly open

ON SARAH, still sleeping. W hear a whisper

SEBASTI AN S VA CE
(whi speri ng)
Sarah. Are you awake?

Her heavy breathing mxes with Sebastian's.

SEBASTI AN' S VA CE (cont'd)
(barely audi bl e)
Hmm

Sarah's hair noves slightly, as if a hand were running
through it. And then we see her shirt nove, like fingers
were tracing over it. Down fromthe shoul der to her
breast. Around her nipple. Sarah noans slightly, as if
she were dreaning, but she doesn't stir. And then her
breasts cup slightly, as if they were being touched..
softly... gently. Her breathing becomes harder, nore

| abored, erotic... and then she... BOLTS AWAKE. Bar eyes
wide with fear. She junps and cups her own breasts and

| ooks around the room It's enpty, of course. She junps
over to the nonitor and checks on Sebastian's room The
heat signature isn't there

SARAH
Dr. Caine! Goddammit, Dr. Caine! Are



you in here?

She listens. It's silent. She tries holding her breath,
listening for his breathing. But there's nothing.

Sarah reaches over to a microphone. Hts a few switches.

SARAH (cont' d)
Dr. Cai ne?

VARI QUS SHOTS OF THE COVPOUND
- LABORATORY

SARAH (V. 0., LOUDSPEAKER)
Dr. Caine, please report in.

- HALLWAY OF HABI TATS

SARAH (V. 0., LOUDSPEAKER)
Dr. Caine, report in please!

| NT. OBSERVATI ON BOOTH - CONTI NUOUS
Sarah waits. No response.

SARAH
Shit.

She | ooks around the room He nust be in here.

SARAH (cont' d)
Dr. Caine? Sebastian? Cone on, this
isn't funny. | know you're in here.

Not hi ng. No response. Sarah waves her hand around,
reaching out, trying to find him After a few beats she
stops and rubs her head.

SARAH (cont' d)
| nmust be going crazy.

Suddenly, Sarah gets an idea. She quickly exits the
observati on room

EXT. CORRIDOR - N GHT

At a wall storage box, she renoves a pair of Thernal
CGoggl es and slips them on.

| NT. OBSERVATI ON ROOM - NI GHT
Sarah enters wearing the thernals. She scans the room
THERMAL POV - The roomis enpty.

She pulls the goggles off in frustration, and when she
gl ances over at the video screen, she sees Sebastian's
thermal image Iying on the bed in the recovery room

Sarah sinks into her chair, a tad di sconcerted.
I NT. OBSERVATI ON ROOM - MORNI NG

Li nda and Matt finish listening to Sarah's story.



SARAH
I found himlater in the lab, running

sanpl es.
LI NDA
Wiy didn't you call ne?
SARAH
Because | wasn't sure. I'mstill not.
I mean, | could' ve easily been
dr eani ng.
MATT

It doesn't sound |ike sonething
Sebasti an woul d do.

SARAH

CGod, | feel so stupid.
LI NDA

I can talk to him
SARAH

No. | nean..

(she torn, unsure of herself)
It was probably nothing. I
shoul dn't've nmentioned it.

MATT
You sure?
SARAH
Yeah, |I'msure. | mean, y'know, why

woul d he do that, right? Just, this
pl ace at night can be kinda creepy,
y' know.

I NT. RESEARCH LAB - DAY

Sebasti an, wearing surgical scrubs sits in an exam nation
chair. Wre |eads sprout fromthe el ectrodes covering his
head and arns. The el ectrodes seemto outline his body.

MATT
So, how was your first night?

SEBASTI AN' S VO CE
Restl ess. Hard to sl eep when you can't
cl ose your eyes.

As Sebastian tal ks, we can see the el ectrodes around his
j aw punp up and down.

MATT
Yeah? What'd you do?

SEBASTI AN' S VO CE
Got up a couple of tinmes. Knocked
about .

MATT
Yeah, Sarah nentioned you weren't in



your cubicle. She said she called you
over the intercomand you didn't
respond.

SEBASTI AN
| guess | didn't hear. | had the radio
on.

MATT
It'd be helpful to us if you'd tel
whoever's on duty where you're going
to. | nean, if something were to
happen, we'd want to know where to
find you.

SEBASTI AN
| didn't think it was a problem

MATT
It isn"t. | just don't want it to
beconme one.

Machi nes punp out EEG EKG readouts. Matt studies them

MATT (cont'd)
Readi ngs are nornal .

SEBASTI AN' S VO CE
Next | want to run a VW and UVF
anal ysis of the platelets.

MATT
W'l |l have to draw sone nore bl ood.

CUT TO

Sarah rolls up Sebastian's sleeve, revealing enpty air.
She wraps a bungee cord around the nothing, pulls it
tight and sprays the inside of his elbow with dye. She
acts very self conscious.

SEBASTI AN' S VA CE

You okay?
SARAH

Yeah. Why?
SEBASTI AN

You just seema little nervous.
SARAH

No. I...I"mfine. Hold still. This

m ght hurt a bit.

The surface of his skin sheens in the Iight as Linda
searches for a vein. She slaps his armseveral tines,
then plunges a hypodernmic needle into his skin. H's skin
bends and gives. The needle remains in sight after it
slips through the visible surface. Sarah presses down on
the hypo plunger, releasing a dye into his bl oodstream

SARAH (cont' d)



Dr. Caine... this mght sounds stupid,
but are you... are you |ooking at ne.

The red dye twists into a long snaking red tube up and
down his arm Hi s vein.

SEBASTI AN' S VO CE
No. | was |ooking at the clock. Wy?

Sarah draws the plunger back, sucking Sebastian's bl ood
into the hypodernic and then yanks the needle out.

SARAH
Just felt like sonmeone was staring at
ne.

Sarah pulls the vial off the needle and labels it with a
grease pencil. After a few beats the red dye in
Sebastian's bl ood stream di ssol ves and di sappears, as
does the liquid in the vial

TESTI NG MONTAGE
INT. MR ROOM

MATT slides Sebastian's sheet covered frame into an MRI.
Even though his head is not visible, it showmn up on the
MRl scanner.

I NT. MAI N LABORATCRY

CARTER and SARAH | ower a harness into a water tank.
SEBASTI AN' S BODY di spl aces the water, revealing an enpty
body shaped cavity in the water.

I NT. OBSERVATI ON ROOM

CARTER sips a BIG GULP and stares at a nonitor which
shows two eat signatures in the Recovery Chanber, huddl ed
over a chess gane.

I NT. RECOVER CHAMBER

on a chessboard... A BLACK KNI GHT takes VH TE BI SHOP
seemingly all by itself.

Across the table, Matt |eans back and topples his WH TE
KI NG acknowl edgi ng def eat .

I NT. SPECTRAL LAB

Dimlights. Janice and Frank both don eye guards. Frank
switches on a lowintensity laser on and it's beam shoots
across the room The beamdistorts slightly in the center
of the room As Frank wi dens the spectral pattern
suddenly the beamsplits into a mllion different

spectral rainbows, nonentary illum nating Sebastian's
entire frame in a glowing tingle of light.

I NT. MAI N LABORATORY

LINDA pulls vials fromthe cyclotrons and props bl ood
sanmpl e slides. She slips themunder the mcroscope. She
takes a sip of her Diet Coke and puts it on the table.



She pears into the mcroscope and anal yses the bl ood
sanpl e, squeezing nore stain onto it. She | ooks up to
make notations, but when she reaches for her Diet Coke IT
I SN'T THERE. She | ooks around. It's on the other side of
her m croscope. She shrugs it off, she takes a sip and
sets it down where it was before. She peers into the

m croscope agai n and when she | ooks up... the Diet Coke

i s gone. She |ooks around the roomand sees it on another
tabl e conpletely.

LI NDA
Sebasti an? Goddammit.

We hear Sebastian's |laughter echo in the room

SEBASTI AN S VA CE
You' ve no idea how nmuch fun |'ve had.
I''mgoing to hate goi ng back.

LI NDA
That's what worries ne.?

SEBASTI AN' S VA CE
How so0?

LI NDA
What happens when we turn the project
over to the Arny. Ever wonder how nuch
fun they're gonna have?

SEBASTI AN' S VO CE
Maybe we won't give it to them His
voi ce conmes from behi nd her now.

We see indentations on her shoul ders where his fingers
press down.

SEBASTI AN' S VO CE (cont' d)
| was thinking... tonight's ny | ast
ni ght. Ever fantasize about naking
love to an invisible man?

Li nda pulls away from him

LI NDA
Stop it, Sebastian. It's not funny.

SEBASTI AN S VA CE
Well, don't doit for ne. Do it for
sci ence.

Li nda wal ks away. Sebastian | aughs.

LI NDA

G ow up.
SEBASTI AN S VA CE

Oh well. M ssed your big chance.
L1 NDA

Got sone sleep. Big day tonorrow

I NT. LABORATCRY - DAY



A bevy of activity below us as the scientists prepare.
Matt slides the antigen cocktail into the centrifuge and
starts it spinning.

A sheet drapes over a Sebastian's frane, straps across
his linbs. He is fully wred.

Li nda | ooks up to the observation booth.

LI NDA
Recor di ng?

Frank peers down at her fromthe booth, his voice echoing
t hrough t he chanber.

FRANK
Recordi ng. Subj ect Doctor Sebastian
Caine. Currently in phase shift...
Three days, seven hours.

LI NDA
De- Phase protocol. Injecting Seria
Protein Cai ne One Two Seven

Matt renoves the glowing vial of orange liquid froma
centrifuge nearby. Carter hands Matt a hypo. Matt jabs it
into the vial, drawing up the colored liquid. Linda
sprays Sebastian's armw th dye.

LI NDA (cont' d)
Ready?

SEBASTI AN
Not really. | was just starting to
enj oy nyself.

LI NDA
Tough.

MATT
Ckay, man. Here we go.

Matt inserts the hypo into the vein and presses down on
the plunger. The liquid begins to react. Small flashes of
light blip up and down the strand of color outlining the
vei n.

Ba- bunp.. ba-bunp... the hearthbeat starts to speed up.

SEBASTI AN' S VA CE

Wait... sonething... something doesn't
feel right.
SARAH

Heart beat el evat ed.

| NT. OBSERVATI ON BOOTH
Jani ce and Frank | ook over the equipnent.

FRANK
Vitals still nom nal.



I NT. LABORATORY

The glowing liquid turns fromgold to red as the conpl ex
webbi ng of a bl codstream appears.

Spreadi ng out fromthe bl oodstream soon becones visible
t he shadow of a skeletal system

SEBASTI AN
|l can't br... br...

Sebasti an begi ns wheezi ng.

LI NDA
What's wrong?

SARAH
He's not breat hing.

Muscl es are beginning to appear. And eyeballs. Frightened
eyebal | s.

MATT
Subj ect mani f esti ng.

SARAH
Pul se erratic.

Sebastian pulls against his bonds. One set tears off.

LI NDA
Carter!

Carter grabs onto the nass of flesh and nuscle, trying to
hold it back. But the restraints snap. The hal f-visible
man i s scream ng. He grabs Carter and throws himacross
the room

LI NDA (cont'd)
Sebasti an! Sebasti an!

And just for a second, Sebastian is fully visible. And
free. He | ooks around like a scared aninmal and rips off
all the wring.

LI NDA (cont'd)
Sebasti an!

MATT
Cet a trang. Stat.

Sarah preps a tranquilizer. Sebastian |ocks eyes with

Li nda. He's lost, he doesn't know where he is. And
suddenly, he crunbles to the ground. Linda rushes over to
hi m and puts bar hand on his shoul der. Light bleeds from
his skin and his skin begins to dissolve from sight.

LI NDA
He's reverting. Got himon the table.

Matt, Linda and Sarah pull the shifting body up and onto
an operating table. Carter pulls hinself up and heads
back to the group.



UP ON

LI NDA (cont'd)
Get ne al.V. of AG seven

SARAH
I got no pulse. No pul se.

MATT
Start CPR

Carter |ocates Sebastian's heart, not a difficult thing
because we can actually see it. Carter's hand pushes down
in the air inches above the heart. W see the heart being
pushed and squeezed. Sarah slaps an air bag on Sebastian
and starts punping air into his lungs. Sebastian's heart
begi ns to beat again, beat on its own.

CARTER
CGetting a pul se.
MATT
Holy shit. What happened?
LI NDA
Sebastian... can you hear ne? Can you

hear me? How are his pupils?

MATT
| can't see his goddamm pupil s!

SARAH
| think he's going into shock

W slowly FADE OUT to the sights and sounds of our
scientist- doctors working on Sebastian... And the
beepi ng of Sebastian's erratic heartbeat.

A HABI TAT

The heartbeat continues. In the shadows, two Rhesus
Monkeys defend thensel ves agai nst an unseen attacker.
Bl ood splatters against the Plexiglas wall.

We FADE OQUT AGAIN. ..
I NT. CORRIDOR - N GHT

Li nda stares through the Plexiglas walls into the
Recovery Chanber. Inside the Chanber, Sarah and Carter-
eye the various screens nonitoring Sebastian's vitals.

Li nda wat ches the hol | ow pocket underneath the bl anket.
She watches the rhythmof its rises and falls as
Sebasti an sl eeps. Matt cones up behi nd her

MATT
Just got the tissue sanple results.
Cel l ul ar cohesion is stable.

Li nda exhales in relief. Matt puts his hands on her
shoul der. Pulls her close to him

FADE



MATT (cont'd)
How bout you? You gonna be okay?

LI NDA
Guess so

(beat)
I was just thinking about the Apollo
m ssions. Y know? Gissom Wite and
Chaffee... What it was |like for them
on that launch pad that day, thinking
they were gonna reach the stars only
to burn to death.

MATT
Sonetines the test pilots nmake
hi story. Sonetines the planes crash
and peopl e die.

L1 NDA
But he didn't die, did he?

(beat)
What if we can't bring him back? Wat
t hen?

MVATT
It's just a little hitchis all. He'll
be the first to tell that he'll crack
it and I"'msure he will. It'll just
take tine.

(beat)

Listen, let's got out of here. W

could drive up to the old observatory.
W'l |l take sone wine and go count the
stars and forget all this for awhile.

She pul I s away.

LI NDA
No. | want to be here for him

Li nda pushes through the door of the recovery chanber and
takes a seat by Sebastian's bedside. Alittle hurt, Mtt
heads down the corridor

I NT. CONFERENCE ROOM

Frank and Janice are staring into their coffee when Mtt
enters. Matt crosses to the coffee nachi ne and pours
hinself a cup. He takes a seat at the table. They al
drink their coffee in silent vigil.

I NT. RECOVERY CHAMBER - DAY

Li nda sits by Sebastian's bedside, listening to the
constant rhythm of the machi nes.

The sheets shift.

SEBASTI AN' S VA CE
(weak)
Hey. .



L1 NDA
Hey. ..

SEBASTI AN
So | guess it didn't work.

Li nda shakes her head.

SEBASTI AN' S VO CE
You | ook worried. It nust've been bad.

Sebastian's voice is weak and strai ned.

LI NDA
You al nost di ed.

SEBASTI AN' S VO CE
Vel |, renenber your N etchze. Watever
doesn't kill ne, nakes ne stronger.

Li nda smil es.

LI NDA
| should be making you feel better.
Not vice versa.

SEBASTI AN' S VO CE
| guess if I'"'mgoing to be stuck this
way for awhile, 1'd better nmake sone
adj ust nent s.

I NT. RECOVERY CHAMBER - DAY
In a dusty shaft of light...
A cotton swab.

is dipped by a gloved hand into a jar of flesh-col ored
cream nmake-up. W follow the hand as it raises the cotton
swab into the darkness. The swab strokes over the bl ack
and the rich fleshy cream spreads, revealing...

EYE LIDS of a closed eye.

The eyelids part, unveiling...

Pl TCH BLACK. Blink. Blink.

No eye.

Not even a trace of a eye socket. Just darkness.

A COLORED CONTACT LENS floats through nmid-air... hovering
before the eyelids. It turns and fastens itself to the
darkness between the |ids.

We PULL BACK slowy as Sebastian lifts a | atex FACE MASK
and pulls it over his head.

He checks his reflection in the mrror. He | ooks al nost
human. Al nost. A face, eyes, hands ... the rest of him
covered by surgical scrubs.



We pull back and see the rest of the team | ooking on

MATT
Not too bad.
SEBASTI AN
The latex'Il limt the amount of |ight

delivered to ny optic nerves.

LI NDA
You coul d al nbst pass for human.

Sebastian rises. He looks eerily renoved fromreality
with his cold blank expression.

SEBASTI AN' S VA CE

Well, it gives you a face to talk to
at least, and we can all work in
normal |ight again.

I NT. LABORATCRY - DAY

SERI ES OF SHOTS

Carter draws bl ood from Sebasti an.
Sanpl es are placed into the cyclotron

Matt peers through the eyepi ece of a mcroscope. He nakes
not es.

Frank and Janice finish a conputer sinulation on a
protein strand. Matt | ooks over. They shake their heads,
no.

Sebastian slides into the MR

Li nda exanines a petri dish. She throws her pencil down
in frustration.

Sebastian is hit by the spectral radiation beans.
Matt pulls a vial of orange liquid fromthe cyclotron
I NT. CORRIDOR - DAY

Sebastian, still in his latex and scrubs, but | ooking
i ke he's been dragged through the nine |evels of
purgatory, is escorted back to the recovery chanber by
Li nda and Matt.

He crosses to his bed and collapses on it. Coses his
eyes.

SEBASTI AN
The testing's naking ne sick.

L1 NDA
Coul d be the bariumor the radiation

MATT
You' re physi ol ogy has changed and,
well, all bets are off.



SEBASTI AN
| can't believe | have to spend
anot her ni ght here.
(to Linda)
Suppose you're gonna go home now, neet
up with that boyfriend of yours now

Li nda and Matt exchange a gl ance. Linda quickly covers.

L1 NDA
Do you want nme to stay?

SEBASTI AN
No. That's okay. It's just, being a
guinea pig is nore work than |
thought. 1'I1 be fine.

| NT. RESEARCH COVPOUND - NI GHT
Various shots of the enpty hallways and deserted | abs.
| NT. OBSERVATI ON ROOM - NI GHT

Carter kicks back in his chair listening to his wal knan
stereo and pl ayi ng ganeboy.

| NT. RECOVERY CHAMBER - DAY
Sebastian, in scrubs and nmake-up, paces back and forth.

He slans the wall in frustration. He crosses to a mirror
and exanm nes hinself. He doesn't |ook half bad. He pokes
his cheeks. There's sonething about himthat's a little
off, but only if you |l ook close.

I NT. OBSERVATI ON ROOM - NI GHT

A shadow falls across Carter's face. He looks up. It's
Sebastian wearing street clothes - jeans and a hooded
sweatshirt over his |atex nask.

Carter pulls of his earphones.
CARTER
(surprised)
Dr. Caine. What's up?

SEBASTI AN
Just stopped by to let you know, |'m
going out for a bhit.

Sebastian turns back into the hallway.

CARTER
Going out? Hey wait a sec!

Carter scranbles to his feet.
I NT. CORRIDOR - N GHT
Carter catches up with Sebastian

CARTER



What do you nmean going out for a bit?

SEBASTI AN
If I don't get out of here, |'m gonna
go crazy.

CARTER
But you're not supposed to | eave the
conpound.

SEBASTI AN
Way not ?

CARTER
That's the rule.

SEBASTI AN
Yes, but | made that rule. It's ny
rule and I'mchanging it.

CARTER
You can't just change it.

Sebastian hits the el evator button. The doors open

SEBASTI AN
Carter, | was suppose to be like this
for three days. Three fucki ng days and
I'"l'l be dammed if I'm going to spend
the rest of nmy life as a prisoner in
thi s godforsaken dunp. Now |I'm goi ng
out. I'Il be back in a couple of
hours. Ckay?

The el evator doors close with Sebastian inside. Shit.

CARTER
Shit.

Carter runs down the corridor

I NT OBSERVATI ON ROOM - NI GHT

Carter picks up the phone and dials.
A beat then.

CARTER
Yeah, it's Carter. W got a problem

I NT. WAREHOUSE - NI GHT

The el evator doors open and Sebasti an pushes past the
Mari ne Cuard.

MARI NE GUARD
Hey, Doc. Haven't seen you for awhile?

Sebasti an keeps his face turned away as he crosses to his
Por sche

SEBASTI AN
Yeah, well. You know how it in
soneti nes.



MARI NE GUARD
You got that right, sir. | was
beginning to worry 'cause your car
hadn't noved

SEBASTI AN
Thanks, but everything' s cool

Sebastian starts his car. It chugs a fewtines before
turning over and speedi ng out of the warehouse.

I NT. APARTMENT - NI GHT
The door opens and Sebastian switches on the |ights.

He | ooks around his apartnment and sighs. It's good to be
hone.

I NT. BEDROOM - NI GHT

Sebastian enters the bedroom clicking on the light. He
| ooks at the ceiling, "You Should Be Wrking", and
sm |l es.

I NT. LINDA' S APARTMENT BUI LDI NG PARKI NG GARAGE - NI GHT
Li nda and Matt each rush to their respective cars.

MATT
He coul d be anywhere. Hell he could be
right behind us.

LI NDA
"1l meet you at the lab. |'m gonna
swing by his place, just in case.

MATT
See you there.

Matt tries to give her a quick pack. Linda backs away.

LI NDA
(quietly, looking around)
| don't want himto see.

MATT
(1 ooki ng around to00)
What a ness.

They get in their cars.
I NT. SEBASTI AN S BEDROOM - NI GHT

Sebasti an packs up a few personal bel ongings in an
overni ght duffle. He crosses to his bookcase and pulls
out sone books and throws theminto the bag.

But as he does, he notices a light cone on in the w ndow
across the courtyard. Sebastian turns off his bedroom

I ight and noves toward the wi ndow. He peers across the
courtyard into the Brunette's apartnent.

He wat ches the Brunette as she conmes into the living room



fromher front hallway. She drops her keys on the table
and begi ns unbuttoni ng her bl ouse as she crosses to the
wi ndow. Just as the blouse slips off her shoul der, she
pul Il s her blinds shut.

SEBASTI AN
Shit.

Frustrated, Sebastian steps away fromthe wi ndow and then
stops. Sonething has occurred to him

SEBASTI AN (cont ' d)
Don't even think it...

He | ooks down and notices his hand is trenbling. His
breathing is a little heavy. Alittle nervous. He catches
a glinpse at hinmself in the mrror.

SEBASTI AN (cont ' d)
(al nost whi speri ng)
Once...just once.

The Brunette's living roomlight switches off and the
bat hroom |i ght switches on. W see himfighting an
internal battle and we see himlose it. He grabs a hold
of his hand and peels the latex skin off.

EXT. APARTMENT BUI LDI NG - N GHT

Li nda drives Sebastian's apartnent. She spots his black
Porsche in the parking lot. She pulls over to the curb,
junps out of her car and heads into the building.

I NT. BRUNETTE S APARTMENT, BATHROOM - NI GAT

Wearing just a robe, the brunette turns on her shower.
The doorbell rings. Wth a frustrated sigh, the brunette
rises.

AT THE FRONT DOCR

She peers through the peep hole. No one's there. But as
she turns she hears the doorbell again. She opens the
door, steps out into the hallway and | ooks around. Enpty.
Puzzl ed she heads back inside her apartnent.

We foll ow her as she crosses to her bedroom but a nonent
| ater, the bedroom door closes on its own.

We hear a SCREAM cone fromthe other side. Then anot her
Then a nuffled struggled. And we...

CUT TO

| NT. HALLWAY, SEBASTI AN BUI LDI NG - NI GHT

Linda exits the el evator and heads down to Sebastian's
door. She knocks. Waits. No answer. She knocks agai n.
Wai ts.

And then she tries the door. It's unlocked. She pushes
t he door open.



L1 NDA
Sebasti an?

| NT. SEBASTI AN S APARTMENT - NI GHT
Li nda pushes through the living room into the bedroom

L1 NDA
Sebasti an?

She notices that the bathroomlight is on
BATHROOM

On the floor she finds Sebastian's clothing and on the
vanity she sees his |latex face and hands.

L1 NDA
Oh shit.

She scranbl e for the bedroom phone and quickly dials.

LI NDA (cont' d)
Yeah, Matt, it's ne. He was here. No.

He's taken his make-up off. | don't
know. .. He nmust be outside sonewhere.
| don't know where he went. |'m coning

back to the I ab. How? How m | supposed
to do that? I CAN T FUCKI NG SEE H M
We're going on alpha call. | want
everyone at the lab now. W' re gonna
need thermal visors and we nmay need
trangs.

As she hangs up the phone, and heads out. The CAVERA
doesn't follow, but instead pushes through the blinds and
out the window. As we cross the courtyard, we begin to
hear nuffled cries of terror. W hold on the Brunette's
wi ndow as we. ..

CUT TO
I NT. BRUNETTE' S APARTMENT - NI GHT

The bedroom door opens and we see the Brunette, nude and
curled up on the bed, sobbing. W follow the sounds of
heavy breathing to the front door of her apartnent. The
door opens and we push out into the hallway. W can see
i ndentati ons of feet appear on the hallway carpet.

I NT. CORRI DOR BY SEBASTI AN' S APARTNMENT

The el evator doors open and Linda steps inside. The doors
cl ose shut behind her. A beat |ater we see the

i ndent ati ons of footsteps cone around the corner. W
follow the breathing and stunbling footfalls back into..

I NT. SEBASTI AN S APARTMENT - NI GHT

We push over to the bathroom sink. The faucet turns on
and the water starts running.

W see the water cup under the faucet and spl ash agai nst



Sebastian's face. His face appears briefly in the water.
Then the water slips away.

For second it sounds |ike he's crying, but then we hear
sonet hing far worse. He's |aughing. Nervous | aughter.

I NT. CONFERENCE ROOM - NI GHT

Matt hands out thermal goggl es, while Frank | oads and
passes out tranquilizer guns.

JANI CE
What are the trangs for?
LI NDA
Use your inmmgination
JANI CE
Are you sayi ng he's dangerous?
MATT
We're just saying we need to be
cauti ous.
LI NDA

The Metro stops running after m dni ght
and he's on foot, so he can't have
gotten too far.

CARTER
Look, this isn't a nonkey we're
tal king about. It's Dr. Caine. Don't
you think you're over reacting?

LI NDA
This programis classified. If he's
out there it means soneone mght find
out about him He could destroy the
whol e program

SEBASTI AN' S VO CE
Rel ax, Linda. No one's gonna find out.

They all turn around. At the door is Sebastian, back in
his latex outfit.

MATT
Where the hell have you been?

SEBASTI AN
| got alittle stir crazy, so | went
to ny apartnent to pick up sone stuff.

LI NDA
Bul I shit! I went to your apartnent and
| happen to know you did a helluva | ot
nmore than pick some stuff up.

SEBASTI AN
What are you tal ki ng about ?

LI NDA
You, of all people How could you?



Caught dead to rights, Sebastian sinks into his chair. He
t hi nks she knows.

LI NDA (cont'd)
You put yourself and this project at
risk.

SEBASTI AN
Just what did you see in ny apartnent?

LI NDA
| saw your face and your cl ot hes.

MATT
It was bad enough you left w thout an
escort, but to take off the..

(he notions to his face)
out in public?

Sebastian realizes that they don't know

SEBASTI AN
Don't make a nountain out of nolehill
| didn't |let anyone see ne.

L1 NDA
That's not good enough. Wen you're
outside the |lab there are a thousand
vari abl es none of us can control. It's
just not safe for you to be out there.

SEBASTI AN
Cone on, Linda. You don't expect me to
be some kind of prisoner.

LI NDA
You volunteered for this, Sebastian
You knew going in there could be
consequences.

(beat)
For the security of this project, I'm
gonna have to ask you to confine
yourself to the conmpound

SEBASTI AN
I"mstill Project Leader, Linda. It's
nmy deci sion to nake.

LI NDA
You're right. It's your decision. But
if you | eave the conpound again, |'lI
notify the oversight conmittee. Then
they can nake the decision. You
under st and?

SEBASTI AN
Mat t ?

MATT
Sorry, man. You'd do the sane if it
were the other way around.



A long beat. Sebastian slowy rises, acknow edges Linda
with a nod and | eaves the room Linda |ooks around at her

silent co-workers, the goggles and trangs still on the
tabl e.
L1 NDA
Pack 'emup... Everyone go hone.
DI SSOLVE TO

I NT. LABORATCRY - DAY

The Lab is buzzing with the usual activity. Linda rolls
up Sebastian's sl eeve, revealing nothing.

L1 NDA
Hol d still.

She wraps a bungee cord around the nothing and pulls it
tight. She then sprays the inside of his el bow with dye.

SEBASTI AN
(contenti ous)
How nmuch bl ood do you think you've
taken so far?

The surface of his skin sheens in the light as Linda
searches for a vein. She slaps his armseveral tines,
then plunges a hypodernic needle into his skin.

L1 NDA
Not enough to worry about.
SEBASTI AN
Every day... feels like you're sucking

me dry.

Li nda presses down on the hypoderm ¢ plunger, releasing a
dye into his bl oodstream

SEBASTI AN (cont ' d)
It's funny. Al these years |'ve known
you, | never pegged you for a
nmegal omani c.

LI NDA
What are you tal king about?

SEBASTI AN
The shoe being on the other foot. You
getting to run things.

LI NDA
| didn't ask for this, Caine. But when
a classified experinment disappears in
the m ddl e of the night, soneone's
gotta run the show

(tries synpathy)
Look, | know how hard this has been
for you.

He knocks her armaway and pulls the hypo, out of his



SEBASTI AN
Don't patronize ne.
(beat)
And for the record, you' ve got no idea
what it's like. | get up every norning

and you people stick needles in ne.
You bonbard ne with radiation until |
vomt. And then at six it's over for
you. You get to go hone. But Sebastian

is still here. Sebastian can't | eave,
or else. That's the worst part, you
know. Here | have this ... this GFT

and | can't even use it.

LI NDA
Now it's a gift?

SEBASTI AN
You' re goddann right it's a gift. And
if you weren't so goddammed short
sighted, |'d be out there right now
trying to nmaster it

Sebasti an | ooks around at the other scientists staring at
him He tosses the hypo with the needle onto the
instrunment tray and heads toward the door.

LI NDA
Where' re you goi ng?

SEBASTI AN
Looks like |'m goi ng nowhere.

MATT
Come on, nman. W've got a ton of tests
schedul ed t oday.

SEBASTI AN
Do t hem yoursel f.

I NT. RECOVERY CHAMBER - NI GHT

Li nda enters to find Sebastian reading the collected
works of T.S. Elliot.

L1 NDA
Want to talk about it?

SEBASTI AN
No.

Li nda | ooks over his shoul der

LI NDA
"We are the hollow nen, the stuffed
men, headpieces filled with straw "

SEBASTI AN
Funny, huh? |'ve becone a litera
nmet aphor .



He puts the books down.

LI NDA
| don't want to fight you. | just want
what's best for the program

SEBASTI AN
I know. And you being right doesn't
make it any easier for ne.

LI NDA
You can be scared. That's okay.

SEBASTI AN
I'"mnot scared of being stuck this
way. Wth a little nore nake-up and
practice, | could..
(he notions to his face)
pass. Y' know, get by in the world.
But the testing...

LI NDA
You're talking |ike you've given up
It's only been a few nonths.

SEBASTI AN
What if it's years? | don't know how
much nore testing | can take.

| NT. RECOVERY CHAMBER - LATER
Sebasti an paces back and forth, glancing at the canera.
I NT. LABORATORY - DAY

Li nda, Matt and Sebastian, in |latex and scrubs, stare at
an electron nicroscope's video display. On the screen in
a sparse colony of blood calls but every second nore and

nore cells appear, filling the gap
MATT
60% reversion. 70% ... 75% ... 80%. ..
85 ...

The others in the lab listen. They start to get excited.
Janice and Carter |eave their research and cone over to
wat ch the screen.

SEBASTI AN
We've got it. We've got it.

MATT
93% ... 95% .. 95%

They wait. Linda points to a blank patch on the screen

LI NDA
That's all we need.

SEBASTI AN
Come on, baby. Cone on.

But the bl ood cells nearest the blank patch tw nkle out



exi stence, and then those around them al so blink away
until after a beat, the screen is enpty.

MATT

Ful I quantum cascade at 95%
(beat)

I'"msorry.

SEBASTI AN
You're sorry? You're fucking sorry?

Sebastian picks up a glass beaker and hurls it agai nst
the wall. It shatters

SEBASTI AN (cont' d)
Si x weeks of this shit and you're
sorry!

He grabs nore equi pnent and begins tossing it in a rage.
Carter and Janice grab himand restrain him After
struggling agai nst thema beat or two, Sebastian cal ns
down and pushes away fromthem and heads out the door

JANI CE
| don't blane him

LI NDA
"Il go talk to him

MATT
Leave himal one. He just needs to bl ow
of f sone steam

I NT. RECOVERY CHAMBER - NI GHT

CUT TO

Sebastian lies in his bed, staring at the security
canera. The canera stares back at him

As if froma dream we hear the Brunette's nuffled scream
and cries for help. As we push in on Sebastian's cold
eyes, we can barely make out her face thrashing back in
forth in panic and confusion.

Sebasti an suddenly ri ses.

He crosses to the video canera and exani nes a small pane
on the underneath of the canera.

He reaches into a box of tw nkies and pulls out one of
t he sponge cakes and begi ns munching. He hits the
i ntercom button on the phone.

FRANK (V.0.)
Yeah?

SEBASTI AN
I"mgoing to the I ab.

FRANK (V. 0.)
Don't you sl eep?



SEBASTI AN
Waste of tinme. Da Vinci never slept.

| NT. OBSERVATI ON ROOM - NI GHT
Frank eyes Sebastian in the nonitor

FRANK
Okay. I"'mhere if you need ne.

He watches as Sebastian's heat signature noves toward the
door.

I NT. LABORATCRY - NI GHT

In the dark deserted | ab, Sebastian pulls together a
circuit board, a conputer chip and sonme wiring. He seens
be assenbling sonet hi ng.

I NT. RECOVERY CHAMBER - NI GHT

Sebasti an crosses underneath the canera... just out of
its range... reaches up and using a screwdriver, unscrews
the access panel. He scans the electronics and attaches
two alligator clips to wires on the circuit board

Trailing a long length of wire, Sebastian crosses back to
his bed and |lies down. He holds a black project box wth
a button on it. He lies perfectly still and press the
but t on.

I NT. OBSERVATI ON ROOM - NI GHT

The video inage of the Recovery Chanber flickers
slightly, before returning to nornal

| NT. RECOVERY CHAMBER - NI GHT
Sebastian rises and begins to peel off his |atex.
I NT. HALLWAY OF HABI TATS - N GHT

Sebastian's POV - Various aninmals stir restlessly. A DOG
visible, |eaps against the Plexiglas, barking wildly. W
push further down the corridor.

I NT. OBSERVATI ON ROOM - NI GHT

Agai n, Sebastian's POV as he pushes through the open door
of the observation room W see Frank sorting through
vari ous conputer readouts, highlighting certain coding
sequences.

We push in until we are | ooking over Frank's shoul der at
the video nonitor. According to the video, Sebastian is
sl eeping soundly in his room

I NT. RECOVERY CHAMBER - NI GHT
The rewired security canera stares down at the enpty bed
I NT. OBSERVATI ON ROOM - NI GHT

Frank gl ances over at the video nonitor. He can see



Sebastian's heat signature lying in the bed.

Frank feels something on his neck. He flicks whatever it
is away with his hand and goes back to work

I NT. WAREHOUSE - NI GHT

The el evator door opens. The Guard turns around. The
el evator is enpty.

I NT. METRO STATI ON, WASHI NGTON D. C. - N GAT

A Metro Subway train draws to a halt. Wth a cautionary
"BING BONG' its doors slide open. A handful of people
exit and enter. One man bunps shoul ders. He turns round
to apol ogi ze, but there's no one there. The doors cl ose
and the train pulls out of the station.

EXT. DOMNTOMN D.C. - N GHT

A couple of pretty girls exit a bar and stunble to their
apartnents.

I NT. APARTMENT - N GHT

One of the girls enters her apartment. The door half
cl oses behind her and then reopens and cl oses again.

I NT. OBSERVATI ON ROOM - MORNI NG

Frank's readi ng a book when Linda and Matt enter

MATT
How d it go?
FRANK
Quiet. He worked in the lab till about

10: 30 and then went to sleep
| NT. RECOVERY CHAMBER - DAY

Cl ose on the security canmera. The wires have been renoved
and the access panel replaced.

Sebastian whistles a cheerful tune as he finishes
app! yi ng hi s makeup. The door opens and Linda and Matt
enter.

SEBASTI AN
Ah, ny two favorite people. Good
nor ni ng.

LI NDA
Good nor ni ng.

MATT
Why so cheery this norning?

SEBASTI AN
You know sone days you just wake up
feeling the world is full of
potential. Like your eyes have been
opened.



MATT
I"mhappy if | make it to nmy coffee
machi ne.

Li nda hands Sebasti an a di sk.

LI NDA
| restructured the third genone on
your radiated protein strand. Thought
you m ght want to take | ook

SEBASTI AN
Cook up a batch and let's see where we
go.

LI NDA

| thought you'd want to take a | ook at
it.

SEBASTI AN
| trust you. Now if you'll excuse ne,
I need to have ny head exam ned.

I NT. STORAGE FREEZER - DAY

Li nda pulls bags of frozen plasma fromthe shelves in the
wal k-in storage freezer.

LI NDA
I"'mtelling you, I know him
Sonet hi ng' s goi ng on.

MATT
Thi nk he knows about us.

LI NDA
I f he knew about us, he'd be angry and
that wasn't angry.

I NT. CORRI DOR - DAY

Jani ce heads up one of the corridors when sonething on
the floor catches her eye. She bends down and takes a
look at it. Barely visible on the floor is a fragment of
a BAREFOOT FOOTPRI NT.

She runs her finger along the dried nmud. It turns to
dust .

I NT. LABORATCRY - DAY

Sebastian holds his |latex head on his |lap, while EEG
| eads hang suspended in nmid-air, outlining his real head.
Carter analyzes the results.

SEBASTI AN' S VO CE
When you were a kid, you ever dream
about being invisible?

CARTER
Sure... all the tine.

SEBASTI AN S VA CE
What did you inmagi ne you'd do?



CARTER
The usual

SEBASTI AN S VO CE
What's the usual ?

CARTER
Hanging out in the girl's | ocker room
Ki cking Jimy Margiani's ass.

SEBASTI AN S VA CE
Ji nmry Mar gi ani ?

CARTER
School asshole. Drove a red Trans Am
Back then, | was the size of a snmall

pl anet and nmade a rather |arge target.

SEBASTI AN' S VO CE
Ever think up anything al ong the grand
scal e?

CARTER
Sure. Wirld domi nation. Manipul ating
stock markets, consolidating a
political power base. But those are
nore recent fantasies.

Carter pulls off the el ectrodes and Sebastian slides on
his | atex facenask.

SEBASTI AN
And what if it weren't fantasy? Wat
if you were out there in the world and
could do whatever you wanted with no
consequences what soever. How far woul d

go? | nean... if it were real?
CARTER

| don't know, nman. Qut in the rea

world... | nmean, there's a

responsibility..

SEBASTI AN
Let's say you saw a worman wi th amazi ng
tits. Wuld you brush agai nst thenf

CARTER
Hell, | try and do that now
SEBASTI AN

Human nature. So if you could get away
with nore, would you do nore?

CARTER
| read that in a survey at a mgjor
uni versity they asked coll ege students
"Wuld you steal if you were
guaranteed to get away with it?" 82%
sai d yes.

SEBASTI AN



Ei ghty two percent? Mikes you wonder
if the world's ready for what we're
doi ng.

CARTER
So, Doc what did you do?

SEBASTI AN
What do you nean?

CARTER
When you were out.

SEBASTI AN
| just wal ked around. Y' know.

CARTER
Aw, you just wal ked around? Cone on.
There's nore, right?

SEBASTI AN
Li ke what ?

CARTER
Man, |'d be wal king up to people
saying shit like "This is God, go, get
a haircut.” O hanging out in the
changing roomat Victoria's Secret.

SEBASTI AN
Ki nd of sophonoric, don't you think
Besides, it was late and | wasn't out
that | ong.

CARTER
Well, did you see anybody?

SEBASTI AN
There was this one girl.

CARTER
Yeah? And did you ness with her?

SEBASTI AN
Naw. . .

Sebastian gives Carter a sly grin.

SEBASTI AN (cont ' d)
Vell maybe a little.

(beat)
| tell you though, a nan could get
used to it.

I NT. LABORATORY - N GHT
Al one, Linda packs up her stuff for the evening.

Slowy we push in on her and hear quiet breathing.
realize we are in..

SEBASTI AN' S POV

Then ...



SEBASTI AN' S VO CE
Goodni ght .

Li nda-j unps.

SEBASTI AN' S VO CE (cont' d)
Sorry, didn't nean to frighten you

LI NDA
It's fine. | just didn't know you were
t here. Goodni ght.

As she | eaves the Lab, he follows her down the hall way.
EXT. LINDA' S APARTMENT BUI LDI NG - NI GHT

Li nda passes through the revol ving doors of her apartment
building. A few beats later, as if caught by a gust of
wi nd, the revolving door slowy turns on its own.

I NT. APARTMENT' S HALLWAY - NI GHT

Li nda slips into her apartnment and the door closes behind
her. A nonent |ater we see the doorknob turn back and
forth. It's | ocked.

EXT. ALLEY - N GHT

On a fire escape, we see the | adder shake and descend to
the ground. The netal rattles back and forth as if
sonmet hing were clinbing it.

W slowy crane up the fire escape and hold on a w ndow.
Through the wispy curtains and dirty glass we can see

Li nda enter the room The panel of glass fogs from
Sebastian's breath. The fog w pes away, seem ngly by
itself.

But then through the wi ndow we see Matt walk into the
living roomand put his arns around Linda's waist. W
hear a shocked intake of air.

He ki sses her neck and then slowly unzips her dress. Her
dress falls to the floor. Matt takes off his sport coat
and drapes it over a chair, while Linda unfastens the
buttons of his shirt. They're |aughi ng now, exchangi ng
ki sses.

Matt reaches behind Li nda and unhooks her bra. He kisses
his way down her neck to her breasts. Linda pulls himto
her.

Suddenly the w ndow shatters. Startled, both Matt and
Li nda junp back covering thensel ves.

We hear Sebastian's footsteps as he retreats down the
fire escape.

A noment |ater Matt reaches the wi ndow and peers out. He
sees the fire escape |ladder slowy rise back up down
bel ow

L1 NDA



What was it?

MATT
I don't know | don't see anything.

Matt picks up a piece of glass and exanines it.

MATT (cont'd)
It's Iike sonething hit it.

Li nda picks up the phone and dials.
| NT. OBSERVATI ON ROOM - NI GHT
Carter picks up the phone.

CARTER
Hel | 0?

Carter |ooks at the security nonitor of the recovery
room Sebastian's heat signature lies still on the bed.

CARTER (cont'd)
No. No. He's here No, I'mstaring at
him He's right there in his room

I NT. LINDA'S APARTMENT - NI GHT
Li nda breathes a sigh of relief.

LI NDA

Thanks. No, just checking. 'Kay, bye.
(hangs up phone)

Phew.

Matt pulls her into him

MATT
Relax... it's nothing. Were were we?

I NT. RECOVERY CHAMBER - NI GHT

BARKI NG can be heard in the background. That horrible
repetitive barking that grates the soul |ike Chinese
wat er torture.

SEBASTI AN' S VO CE
Be qui et!

A photograph of Linda drifts through the air and settles
atop a flamng candle. It ignites into fire, twi sting and
turning in nmd-air, then falling on the floor as ash. A
beat later water runs fromthe sink faucet. It forms in

t he shape of hands and spl ashes agai nst his face,

dri ppi ng away.

SEBASTI AN' S VO CE (cont'd)
And the cycl ops screaned out, "Wo is
it who blinds me?" and Qdysseus
replied "Nobody is ny nane". And the
Cycl ops raged to his friends "Nobody
is killing me. Nobody".

The barking continues. A nonent |ater the chanber door



slides open. W push down the..
HALLWAY OF THE HABI TATS

until we are face-to-face with the unhappy barking
dog.

SEBASTI AN S VO CE
Shhhh. 1t's Nobody-1t's nothing.

The Pl exiglas door to the doggie's cage sw ngs open and
some invisible force grabs little doggie around the neck
The force squeezes its little fur ball throat until the
bar ki ng st ops.

SEBASTI AN'S VO CE (cont'd)
Nobody' s gonna hurt you

The force keeps squeezing until the little doggi e goes
linmp. Then the dog smashes agai nst the Pl exiglas over and
over until blood spills out its nmouth. The Pl exiglas door
swi ngs cl osed again and nonents |later the door to
Sebastian's cubicle closes as well. The water runs in
Sebastian's sink washing the blood away from his now hal f
vi si bl e hands.

DI SSCLVE TGO
I NT. HABI TAT'S CORRI DOR - NEXT MORN NG

Sarah sees the dead dog |lying prone on its beddi ng. She
eyes it curiously and opens the cage door.

I NT. RECOVERY CHAMBER - LATER
Sarah stares at the enpty chanber.

SARAH
You awake?

SEBASTI AN' S VA CE
I am now.

The sheets raise and drape off of him

SARAH
Noti ce anythi ng unusual |ast night.

SEBASTI AN S VA CE
No. Wy?

SARAH
Franklin Three. He's dead.

Sebastian pulls a sheet around him He npbves across the
dimy lit roomlike a ghost.

SEBASTI AN
What of ?

SARAH
H s neck was broken and his wi ndpi pe
col | apsed.



SEBASTI AN' S VO CE
How d t hat happen?

SARAH
| thought maybe you could tell ne.

SEBASTI AN' S VA CE

Sarah... You saying | had sonmething to
do with it?

SARAH
He was alive |last night when I |eft

and he was dead this norning. And you
were the only one down here.

SEBASTI AN' S VO CE
I was in nmy roomall night.

I NT. OBSERVATI ON ROOM - DAY

Sarah sits with Carter as they run through the security
video tape. Matt and Linda | ook over their shoul der.

CARTER
That's all twel ve hours.

L1 NDA
He never left the room

SARAH
A w ndpi pe doesn't just suddenly
col | apse. Soneone or sonething killed
it.

MATT
You saw the tape. The man was in his
chanber.

SARAH
Then we have a problem because | the
cage was | ocked fromthe outside. That
means it was opened, the dog was
killed and the cage was cl osed and
| ocked again. Only a hunman could do

t hat .
CARTER
Well, it wasn't ne.
MATT

And it wasn't him

LI NDA
Are we sure?

I NT. RECOVERY CHAMBER - NI GHT
Li nda passes Sebastian's chanber. Sebastian's in |atex.

SEBASTI AN
Any big plans for tonight?

L1 NDA



Qui et night at hone. Maybe a book.

SEBASTI AN
Real | y? \What ever happened to that guy
your were seeing?

LI NDA
He's still in the picture. Wy?
SEBASTI AN
Bei ng | ocked down here, I'mforced to
live vicariously. Soneday you'll have

to tell nme what he's Iike.

LI NDA
Maybe soneday | will. See you in the
nor ni ng.

SEBASTI AN
Au donai n.

Sebasti an wat ches Linda wal k away. He gl ances at the
canmera and starts to peel off his face.

I NT. WAREHOUSE - NI GHT
The el evator door opens. It's enpty.

SEBASTI AN'S POV - as we push past the guard and down onto
the street.

EXT. STREET - N GAT

Enpty street. We hear whistling. Splashes of water splat
out from shall ow puddl es,, as Sebasti an wal ks t hrough
t hem

SEBASTI AN'S POV - A car approaches. As it drives by we
see Matt and Linda inside, heading back to the warehouse.

The f oot steps stop.

SEBASTI AN' S VA CE
Hmm

W see the footsteps start to head back toward the
war ehouse.

I NT. WAREHOUSE - NI GHT

Li nda and Matt exit their car and cross toward the
el evator.

LI NDA
(to Marine CGuard)
For got sonet hi ng

I NT. STREET | N FRONT OF WAREHOUSE - NI GHT

As we watch the footsteps head back through the puddles
toward the warehouse, we see Frank pass us in his car

SEBASTI AN' S VA CE
What the hell ?



He breaks into a run. Feet splash water and he races back
toward the warehouse.

I NT. ELEVATOR - N GHT

Enpty. The el evator door opens and we push out into the
hal | way. Sebastian's POV

I NT. HALLWAY OF HABI TATS - N GHT

We follow Sebastian down the hallway to his cubicle. But
as he rounds the corner, he quickly ducks back. The
entire research teamis in his cubicle. Sebastian slowy
approaches and wat ches as Frank takes down his video
board

FRANK
Pretty clever really. Al it does is
recycle the signal. He flips this
switch, it takes a snapshot and that's
all we see.

LI NDA
Asshol e.
JAN CE
And you think he's violent?
SARAH
He killed a dog with his bare hands.
FRANK
Dogs aren't people. Are we in any
danger ?

Li nda doesn't know.

L1 NDA
Ei ther way, we aren't equipped to
handl e this. W have to informthe
comittee.

Everybody nurnurs in agreenent.

JANI CE
Wiat if he doesn't cone back?
LI NDA
They' Il go after him
(beat)
Who has tonight's shift?
JANI CE
| do.
LI NDA

Pretend nothing's wong. Everyone just
do what you're doing so he doesn't
becone suspicious. Ckay? Matt and |'|
go tell Doctor Kraner and we'll | ot
the conmittee deal with it.

Sebastian's POV - He backs away and races down the hall



EXT. DR KRAMER S HOUSE - POTOVAC MD - NI GHT

The stately stone house sits on a finely mani cured | awn
in one of the nicest neighborhoods in town. Linda's car
is parked on the curb in front.

We break froma typical establishing shot and as the
CAMERA tracks closer to the house, we realize that we are

SEBASTI AN' S POV

We hear breathing and footsteps as we push through sone
bushes and head toward a bay w ndow which | ooks into the
Kranmer |iving room

Through the glass we see LI NDA and MATT seated across
fromDR KRAMER W can't hear what they're saying but it
certainly | ooks serious. Kranmer puffs on a pipe and
strokes his beard, shaking his head.

Kranmer rises and shakes hands with Linda and Matt, and
the three of them head toward the front door.

We nove away fromthe wi ndow and track toward the front
door. As the door opens we begin to hear the tail end of
t he conversati on.

KRAMER
I"Il call General Caster right now and
convene the oversight comittee
t onor r ow.

LI NDA
Thank you, sir.

MATT
What do we do in the neantine?

KRAMVER
Just sit tight and wait for ny call.

Matt and Li nda head down to her car. Kraner heads back
i nsi de.

I NT. KRAMER S HOUSE - N GHT

Kranmer heads back into the living room H's wife appears
a the upstairs railing.

MRS. KRAMER
What was that about ?
KRAMER
Just a little trouble at work.
MRS. KRAMER
You com ng up?
KRAMVER
In a mnute. | have to nake a few

calls.

Ms. Kraner retreats back to her bedroomas Dr. Kraner



crosses over to the tel ephone. He picks up the receiver
and starts dialing. In the niddle of dialing, the phone
goes dead. He clicks the hookswitch up and down trying to
get a dial tone. Nothing. He checks the connections on

t he phone and then follows the wiring to the wall. The
line's plugged in. Wird. He hears a door creak open in

t he kitchen.

KRAVMVER (cont' d)
Hel | 0? Hell o0?

Kramer crosses to the darkened kitchen. The kitchen door
| eading to the backyard is open. Puzzled, he crosses to
it. Awind stirs across the pool and backyard, swirling
dead leaves in small twi sts of wind. The w ndchine rings
lightly. Kraner steps out.

EXT. POCL/ PATI O, BACKYARD - NI GHT

In the dimspillover light fromhouse, Kraner crosses to
t he tel ephone- box agai nst the back of the house. It Is
open and several of the wires have been pulled. He | ooks
around, spooked and puffs out a cloud of snoke from his
pi pe. For the briefest of instants, Sebastian's face is
visible in the snoke. Kramer junps back in surprise and
the pipe drops fromhis nouth. He gives a small sharp
cry, but deep indentations appear across his nouth and
his cries are stifled. In the darkness, we can nake out
his formwithing as if possessed. The struggl e continues
a beat until Kranmer nmanages to break free

KRAMER
Hel p! HELP! MARTHA! HELP!

As Kramer runs, he | ooks behind him But no one's there.
VHAM Soret hi ng slanms into Kraner and he tunbles, rolling
into the pool. But as he hits water there's not just one
splash, but TWO. In the water next to himis human shaped
Al R-POCKET. It's Sebastian displacing the water. And
because of the water displacenment, we can clearly see two
arns pushing Kramer beneath the water's surface.

MARTHA KRAMER opens the bedroom wi ndow and | ooks down at
the pool. Al she can see is her husband drowning... his
flailing Iinbs kicking up a nmassive air bubble around
him She races fromthe wi ndow Kraner kicks and flails
for a few noments and then his linbs stop noving. A
noment |ater he floats to surface, face down. The AR
POCKET bobs over to the pool |adder, and rising fromthe
pool, we see Sebastian's body outlined in sheets of

wat er. The shape nelts away in a cascadi ng waterfal

until all we can see of Sebastian are the hundreds of
tiny droplets still clinging to his body, caught in the
light like twinkling bulbs on a Christmas tree. The shape
di sappears into the darkness. A nonment |ater Martha
energes fromthe house and sees her husband floating face
down in the pool. She screans.

I NT. RECOVERY CHAMBER - DAY

Li nda passes by Sebastian's chanber.



SEBASTI AN S VA CE
What ? No good norning for me? Don't
you | i ke nme anynore?

LI NDA
Ch, sorry. |...1"min a hurry.

SEBASTI AN' S VO CE
That's okay. It's going to be busy
day.

I NT. LINDA' S OFFI CE - DAY

Matt sits across fromher, twirling a pen in his hand.
They both stare at the phone.

LI NDA
When did he say held call?

MATT
He's probably nmeeting with the
committee trying to figure out what to
do.

LI NDA
I''mgonna call him

Li nda picks up the phone and dials.

LI NDA (cont' d)
Yes, Dr. Kraner please. Excuse ne?
(inhal es sharply - surprised)
Wien? |'m so sorry.

Li nda bl anches as she hangs up the phone.

MATT
What ?

LI NDA
He's dead. Drowned in his pool |ast
ni ght.

Li nda pi cks up the phone again and dials.

LI NDA (cont'd)
Yes, General Thonpson pl ease. Thank
you.

As she waits the phone line clicks dead.

LI NDA (cont'd)
Hel | 0? Hell o0?

She clicks on the hooksw tch.

MATT
Let nme see that.

He tries it too. Sane result.

MATT (cont'd)
Intercom s working, but there doesn't
seemto be an outside line.



I NT. CORRI DOR/ ELEVATOR

They waste no tine getting to the elevator. Linda and
Matt step in.

LI NDA
"1l be right back with help.

Linda taps in his floor code.

ELEVATOR (V. 0.)
Aut hori zati on pl ease.

LI NDA
Foster One Delta Eight Three Five.

ELEVATOR (V. 0.)
Aut hori zation invalid. Request denied.

LI NDA
That's a first.

Li nda taps the keypad agai n.

ELEVATOR (V. 0.)
Aut hori zat i on pl ease.

LI NDA
Foster One Delta Eight Three Five.

ELEVATOR (V. 0.)
Aut hori zation invalid. Request denied.

MATT
Let me try nine.

Matt hits buttons on the keypad.

ELEVATOR (V. 0.)
Aut hori zati on pl ease.

MATT
Kensi ngton Two Ronmeo One Five N ne.

ELEVATOR (V. 0.)
Aut hori zation invalid. Request denied.

LI NDA
Tell nme this isn't happening.

I NT. LABORATCRY - DAY

Frank, Sarah, Carter and Janice nan various work stations
in the |l ab. Linda and Matt enter.

LI NDA
W' ve got a problem

I NT. COVPUTER ROOM - NI GHT
Frank's fingers fly over the keyboard.

MATT
How | ong before anybody starts | ooking



for us?

LI NDA
There's no set check in procedure. It
coul d be weeks.

A graphic of the elevator system pops up on the screen
Frank highlights the security termnal. Frank hits a few
nmore keys. The screen reduces to a series of nunbers.

LI NDA (cont'd)
You think you can got in?

Frank rewites a few of the nunbers

FRANK
Already in. It was only a second |eve
encryption.

The Security System specifications pops up

JANI CE
Some security system

FRANK
Ch the systemis fine. It's just |I'm
just extraordinary.

Frank types a few nore keys, and his eyes w den

FRANK (cont' d)
But apparently soneone is nore
extraordi nary than ne.

MATT
What is it?

FRANK
There's nothing wong with the system
Qur codes have been renoved.

MATT
Renmoved? By who?
FRANK
Here's a clue. Only one code renains.
LI NDA
Whose?
FRANK

Dr. Sebasti an Cai ne.
| NT. RECOVERY CHAMBER

The t eam approaches Sebastian's chanber. Carter pulls on
the pair of thermal goggles dangling fromhis neck up

THERMAL POV - The chanber is enpty.

CARTER
He's not in there.

Li nda enters the chanber. She notes that Sebastian's face



and makeup are on the sink vanity. Linda crosses to the
phone and hits the "PAGE BUTTON'

LI NDA
Ckay, Sebastian. Fun's over. Tell us
where you are

She waits. Then..

SEBASTI AN S VA CE
I"msorry. But | can't lot you turn ne
in.

LI NDA

Sebastian... where are you?

SEBASTI AN' S VO CE (| NTERCOM
You have no idea what it's like. The
power of it. The freedom | can't |let
t hat go.

LI NDA
C non Sebastian. You're scaring me.
Tell me where you are and we can tal k
about it.

SEBASTI AN' S VO CE (| NTERCOM
There's nothing to talk about. See ..
I've done things that can't be undone.

A long beep as the intercomclicks off.

LI NDA
Sebasti an! Sebasti an!

(beat)
I want search parties. Thermal goggles
and tranquili zers.

I NT. CORRI DOR

Li nda and Matt, wearing thermal goggles and cl utching
tranquilizer pistols, walk down the hallway, scanning
back and forth.

| NT. SEBASTI AN S OFFI CE
Janice enters the office

JANI CE
Dr. Caine? Are you in here? Dr. Caine?

Suddenl y, Janice jerks back.

SEBASTI AN' S VO CE
I''m here.

I NT. HABI TAT' S CORRI DOR

Sarah scans all the habitats with a thernmal scanner
Listening intently.

I NT. SEBASTI AN S OFFI CE

Jani ce struggles with her unseen assailant, slammng into



wal | s and knocking into filing cabinets.
| NT. LABORATORY

Frank and Carter search the lab with their therma
scopes.

FRANK
Doct or Cai ne?

| NT. SEBASTI AN S OFFI CE
Li nda and Matt knock

L1 NDA
Sebasti an?

No response. They push through the door. The room seens
deserted. Signs of a struggle. File cabinets opened,
drawers tossed.

MATT
This is bad.

THERMAL POV - Linda surveys the room spotting a slight
heat signature peeking fromthe corner

LI NDA
There's somnet hing over there.

Li nda noves toward it. Whatever it is its hidden from
Matt's POV by the supply cabinet. As Linda gets close she
pull's of f her thermal goggles to see..

JANI CE -

Her face blue, eyes bulging. An I.V. cord w apped around
hi s neck. Linda junps back

LI NDA (cont'd)
Jesus. Oh ny god.

Matt rushes over. Sees the lifel ess corpse.

MATT
What happened?

Li nda | owers the body to the floor

LI NDA
She was strangled. Miltiple blows to
her head.

Li nda begins a nedi cal check of the rest of the body.
Matt stoops down and exam nes Janice's face.

LI NDA (cont'd)
We got a big problem here.

A lanmp tunbles fromthe desk and smashes to the floor
Both Linda and Matt junp. Linda frantically dons the
thermal visor and scopes the room again. Nothing. Mtt
notices the lanp cord beneath Linda's leg. Points it out
to her. She sighs with relief... she pulled the I anp off



t he table.

LI NDA (cont'd)
CGet everybody to the conference room
Now

Matt picks up the phone. dicks the hookswitch. Cicks
t he hookswi tch agai n.

MATT
Intercom .. the phone lines. They're
dead.

LI NDA
G mme that.

She checks the phone, punches sonme nunbers. Not hing.

LI NDA (cont' d)
It was just working.

MATT
What the fuck is going on here?

I NT. CORRI DOR
Matt and Li nda head toward the | ab.
Li nda suddenly st ops.

MATT
What ?

L1 NDA
Shhh.

Li nda takes a few cautious steps. Senses sonet hing.

LI NDA (cont'd)
G ve ne the visor.

Matt, suddenly concerned, hands her the visor.

THERMAL POV - Linda checks out the corridor. Enpty. Linda
takes Matt's hand.

LI NDA (cont'd)
C non.

They nove quickly up the corridor. See Frank, Sarah and
Carter.

FRANK
Did you find hinf

LI NDA
Jani ce i s dead.

| NT. CONFERENCE ROOM
Li nda scans the roomw th her thermal scope.

LI NDA
It's clear.



Matt, Frank, Janice and Sarah step in, |ocking the door
behi nd t hem

SARAH
The man has checked out of reality.

FRANK
What happened? | don't understand.

CARTER
Isn't it obvious? Right now, we're the
only ones who knows he exists. If he
gets rid of us, no one knows and he
becones the nost powerful man on
earth.

FRANK
But he's not a killer.

They all | ook at Linda.

L1 NDA
He wasn't. He i s now.

MATT
Can you fix the elevator? Restore our
codes?

FRANK

It'd take hours to crack the
encryptions.

MATT
Ri ght now that sounds |ike good news.
CARTER
So what do we do until then. Sit
around waiting for himto kill us off?

Everyone | ooks around for sone | eadership. Finally.

LI NDA
No. W find him before he finds us.

I NT. CORRI DOR - DAY

The group noves quickly, passing under an air vent. As
they round the corner the vent slowy sw ngs down and an
air disturbance drops to the ground.

| NT. OBSERVATI ON ROOM
As they enter..

CARTER
You sure this'll work

Linda sits down at a conputer termnal, activates it

LI NDA
We designed it to help find the rats
we kept dropping in year one. They
were too small for thermal scans.



A map of the conpound appears on the screen

MATT
Systens hot. Activating notion
det ect ors.

Matt toggles a switch. Linda stares at a map of the

conmpound. Blips appear on the display... in the
observation room.. in the Habitat Area and in one of the
corridors
L1 NDA
|'ve got nmovenent in Corridor Six.
MVATT
That's him

I NT. CORRI DOR - DAY

A shadow edges down the tunnel. It settles for a noment,
di sappearing conpletely, then is back on the nove. At the
tunnel's edges, notion detectors light up as the thing
passes by.

I NT. OBSERVATI ON ROOM

Carter checks his Tranq pistol & Matt rummages through a
| ocker.

MATT
Cot 'em

Matt pulls out a pair of wal kie-tal kies. He tosses one to
Li nda.

LI NDA
(into wal ki e)
Check. Check.

Her voi ce echoes fromthe other unit.

LI NDA (cont'd)
Be car ef ul

MATT
Just watch our backs. Hey Carter
ready?

CARTER
Let's do it.

Matt and Carter exit. Linda | ocks the door behind them
I NT. TUNNEL

Matt and Carter trot toward corridor six.

I NT. OBSERVATI ON ROOM - DAY

Li nda huddl es over the display, tracking the two.

LI NDA
(into Wl kie)



Take a right at the next accessway.
He's working his way back to the
of fices.

We see Matt and Carter on one of the working video
screens as they push down the tunnel

I NT. CORRIDOR - DAY
Matt and Carter nove cautiously, listening for any sound.

MATT

(Wal kie - sotto)
If we split up, can we trap himon
corridor eight?

LINDA (V.0.)
If he keeps heading in that direction

Matt nods to Carter. The pair splits, headi ng down
separate accessways.

MATT
Goi ng Ther mal .

Matt pulls the visor down over his eyes.
I NT. OBSERVATI ON ROOM - DAY

Li nda watches the two separate and cone around Sebasti an
in a pincer nove.

Suddenly, the blip that was Sebastian di sappears. Linda
grabs the wal ki e.

L1 NDA
Il lost him Mtt, | lost him

I NT. CORRI DOR - DAY
Matt nmakes his way forward.

MATT
He probably just stopped noving.

But Matt becones nore cautious with his footsteps. Slowy
approachi ng a corner..

He rounds the corner and sees a heat signature at the far
end of the corridor. He levels his pistol, ready to fire.

CARTER
It's ne.

Matt pulls off his goggles.

MATT
Do you have anythi ng?
CARTER
Not hi ng.
MATT

How did he get by us?



CARTER
He coul dn't.

MATT
Sebastian! W're here to help.
Sebasti an.

No response. They both don their visors and nove forward
slightly. Carter holds up his hand.

CARTER
There. Behind those pipes. He's not
novi ng.

Carter points. Matt checks his thermal. A red heat
signature clings to the wall

CARTER (cont'd)
Doct or Cai ne?
(beat)
Can you hear ne?

No response.

MATT

(into wal ki e)
We see him But he's not responding.
The heat signature doesn't nove

Matt | ooks through his visor and holds the tranquilizer
gun at the ready. He | ooks for a clear shot. The heat
si gnature huddl es behi nd pi pes.

MATT
Cnon... C non..

The two slowly nove closer. Matt finally has a clear
shot. He signals Carter. Carter levels his pistol too.

CARTER
Cover ed.

Matt fires the dart at the heat signature. It bounces off
the wall ... Nothing there.

MATT
What the..

He crosses to the heat signature.

MATT (cont'd)
Just a vent. Just a goddamm vent

LI NDA (V. 0.)
He was there.
MATT
Looks like... looks like we're punping

out heat. ..

Suddenly behind him .. CARTER JERKS THREE FEET in the
air, kicking wildly. SUSPENDED IN M D-AIR BY H'S NECK. He
gasps for air.



LINDA (V.0.)
| got movenent again! He's right on
top of you!

MATT
No fucking shit!

Matt opens fire with the tranquilize, shooting at the
ceiling until he spends his dart rounds.

MATT (cont'd)
Sebasti an? Goddami t! Let hi m go.

CARTER
(choki ng)

H. ..Help... Mvimphg

Carter suffocates. He passes out. Wth a sudden crack
he's thrown against the side wall. A large cut opens up
across his head and his body goes |inp.

MATT
(into wal ki e)
Where is he? Wiere the fuck is he?!?

| NT. OBSERVATI ON ROOM - DAY
Li nda huddl es over the display.

LI NDA
Ri ght on top of you

I NT. CORRI DOR - DAY

Matt scranmbl es away. Running. Pipes burst and swi ng down
fromthe ceiling. Steambillows forth. Sonething noves
t hrough the cloud of steam

Around the corner, Matt shoves nore darts into his
tranquilizer.

LINDA (V.0.)
What's going on? Are you okay?

MATT
Carter's down. Hurt bad. Bleeding from
a head wound.

I NT. OBSERVATI ON ROOM - CONTI NUOUS

Li nda wat ches the screen. Two blips, one traveling
qui ckly.

LI NDA
Matt, he's conming toward you.

I NT. CORRIDOR - DAY
Matt takes a few steps back

MATT
Shit.



L1 NDA
Got outta there.

Matt breaks into a run
I NT. OBSERVATI ON ROOM

Li nda wat ches one dot chasing the other, down severa
corridors

LI NDA
He's cl ose!

I NT. TUNNEL

Matt runni ng, checking over his shoul der. Sounds of
footsteps behind him but up ahead the heavy netal bl ast
doors begin to close.

MATT
Goddami t. The doors are closing. He's
shutting ne in.

Matt rushes the doors as they slide shut. He doesn't nake
it intime. The doors close with a resounding clang. Matt
turns and pulls on his thernals.

MATT (cont'd)
Where is he?

| NT. OBSERVATI ON ROOM - CONTI NUOUS
Li nda huddl ed over the screen. Tense.

LI NDA
He's coming right at you

Then checks the Thermal goggles. Several heat signature
dot the tunnel

VATT
Wher e?

LI NDA
Twenty, maybe thirty feet.

MATT
Goddami t, | got thermals all over the
pl ace. Ei ght, maybe ten of them Muist
be ghosts.

I NT. OBSERVATI ON ROOM - CONTI NUOUS

Li nda gets a sense of forboding. She | ooks around the
room Sees a heating vent in the corner

Beat .
She grabs the wal ki e.

LI NDA
Those signatures ... they're coning
fromthe heating vents.



Through the goggles, Matt sees the tunnel turning red.

MATT
I"mstarting to | ose resolution on ny
t her mal s.

LI NDA
CGet out of there!

I NT. OBSERVATI ON ROCOM

FRANK
If the roomtenperature is the same as
hi s body tenperature, thernal
visors'll be no good.

Li nda grabs a Trang gun and heads for the door

LI NDA
I m goi ng!
FRANK
Linda...it's not safe.
LI NDA

That's why |'m going.

(to Frank and Sarah)
Corridor eight is clear. Get Carter to
the lab. We'll neet you there.

FRANK
But . .
LI NDA
Do it.
I NT. CORRI DOR

Matt turns to face the corridor. It's turning red. Matt
sees sone novenent in the thermal cloud. Opens fire. But
the thermal signature disappears into the heat. Matt
can't distinguish anything through his goggles anynore.
He pulls themoff and holds himgun in front of him
sweepi ng the hal |l way.

SEBASTI AN' S VO CE
Marco...Polo... Marco... Polo..

H s voice keeps shifting. Matt fires.

SEBASTI AN' S VO CE (cont' d)
Not even cl ose.

Matt sweeps his front |eg back and forth, like a blind
man using a cane. But his foot isn't hitting anything. He
sees a FI RE EXTI NGU SHER nmounted on the wall. He rushes
it, turns it on the hallway and sprays. And SOVETH NG
LUNGES t hrough the foam GRABS H'M sending himtunbling
down the tunnel. Matt is thrown against the wall. Blood
com ng fromhis brow He scranbles away, spraying nore
foam Sees a shape in the mist, raises his pistol and

FI RES. The shape | eaps away. The DART FLIES. Doesn't hit.
Matt scranmbles back into a corner. Hs pistol is enpty.



SEBASTI AN

So... just out of curiosity, how |l ong
has ny best friend been fucking ny ex-
girlfriend.

VATT

Sebastian. Get a hold of yourself. You
aren't thinking rationally.

SEBASTI AN S VA CE
She's a pretty sweet fuck, isn't she?

MATT
Cal m down, Sebastian... we can talk
this through. It's not too | ate.

The Shape parts the | ow hanging nist, the fine powder
swirling in clouds behind it. Coming toward him

MATT (CONT' D)
C non Sebastian. Don't do this. |I'm
your friend.

SEBASTI AN' S VO CE
I"msorry, but | just feel that our
friendship is holding ne back. |I'm
sure you under st and.

THE DOOR OPENS. Linda reaches through, grabs Matt. She
pulls himto his feet and through the door

I NT. TUNNEL

Frank and Sarah, holding their Trang pistols, fly down
the corridor.

SARAH
This way.

They shear off the nmain corridor into the side corridor
Carter lies crunpled up ahead. Sarah slides to his side.
Carter's head rests in a pool of blood. She checks his
pul se while Frank takes a protective position

SARAH (cont' d)

Pul se is weak. Breathing... shall ow
FRANK
He' Il be okay.
SARAH
It's pretty severe. W have to get him
to the | ab.
FRANK

He's got to be okay.
Frank stands frozen

SARAH
For godsakes, help ne.

Frank snaps to. Grabs an arm The pair hoist Carter up



and carry hi mdown the hallway.
| NT. OBSERVATI ON ROOM
Li nda pulls a handl e and doors slide shut behind them

MATT
He was going to kill ne.

Li nda pulls him cl ose.

LI NDA
| know. He's gone.

MATT
W' ve got to got out of here.

Li nda checks the screen -- see Sarah, Frank and Carter
headed toward the Laboratory.

MATT (cont'd)
Where i s he? Goddammit, where is he?

Isolated in the Hallway of Habitats is a single blip.

LI NDA
Habi t at s.

MATT
Ch god. That's right between us and
t he | ab.

I NT. LABORATORY
Frank and Sarah |ift Carter onto a nedical table.

SARAH
H's pulse is faint.

Sarah grabs a sheet fromthe counter top. Folds it and
presses it agai nst the head wound.

SARAH (cont' d)
He's lost a | ot of blood. Here. Hold
this.

She gui des Frank's hands to the wound.

SARAH (cont' d)
Keep appl yi ng pressure.

Sarah pulls out a saline solution |I.V. bag and slap it on
the rack. She funbles with the needle as she tries to
find a vein.

SARAH (cont' d)
Don't nmove your hand until | got back

Sarah heads to the door.

FRANK
Where are you goi ng?

SARAH



This'Il hold himbut he needs bl ood.

FRANK
But . .

SARAH
Supply is right dowmn the hall. 1'Il be
two seconds.

FRANK
Sarah, wait for the others

SARAH
If I wait, he'll die. Keep pressure on
t he wound.

I NT. CORRI DOR

Sarah exits the | ab. Checks the corridor. Down at the end
of the cramped tunnel is the supply room

She swal | ows her fear and heads toward it, all the while
gl anci ng si de-to-side and behi nd her.

I NT. SUPPLY ROOM

Spooked, Sarah bursts into the room She goes to the
supply fridge/freezer, pulls open the door, and sorts
t hr ough bl ood bags.

I NT. TUNNEL

Matt and Linda push along the corridor; Matt spraying
with the fire extinguisher in short controlled bursts,
Li nda clutching her tranquilizer like a conmando.

A noi se behind them Footsteps.

Matt turns to blast with the extinguisher. The white
chemi cal dust sprays out, outlining a shape in the
tunnel. But it isn't a human shape.

Matt's uni form shreds. Sonmething with fierce sharp claws
fells him Tearing into his flesh. W see a angry, hungry

face... jabbing for a nonent through the lingering fog.
MATT
Ahh!  Shit!

Linda tries to get a clear shot off through the snoke
Matt trips and goes spraw ing. Sonething yelps. A how .
Li nda shoots. Her dart jabs into something which
col l apses to the ground. A noment of calm As the dusty
chemical foamsettles, the outline of a great ape
appears, still twtching.

MATT (cont'd)
Karl Three. N ce shot.

LI NDA
He's let the animals out. It wasn't
hi m we were tracking.

Li nda | eans against the wall, still clutching her trang



gun at the ready. The heat is getting to bar. Bar scrubs
are soaked, her hair's a mess. She wi pes the sweat from
her brow.

LI NDA (cont'd)
You okay?

MATT
It won't kill nme unless it gets
i nfected. You?

LI NDA
Me .... Don't ask about ne. |If he
freed all the animals, we could have
dozens runni ng around the | ab.

MATT
So he coul d be anywhere right now.

Matt sprays the whole tunnel, putting down a gentle cloud
m st. Nothing el se appears.

MATT (cont'd)
What do we do?

LI NDA
Get to the lab, |lock the goddamm doors
and pray to God Frank can reprogram
the el evator.

I NT. SUPPLY ROOM

Sarah finishes collecting blood bags and shuts the door
to the fridge/freezer.

The DOOR SLAMS behi nd her. She freezes and slowy turns.

SARAH
Fr ank?

She eyes the supply room | ooking for a sign of novenent.

SARAH (cont' d)
(frightened whisper)
Who' s there?

She listens. |Is that breathing she hears? Now she's
starting to panic.

SARAH (cont' d)
Dr. Cai ne?

She starts to back away, but she's already in the corner.
She clutches her tranquilizer gun, but there's nothing to
aimat. The vials of blood on the shelf gives her an

i dea. She reaches over, grabs a vial and throws it on the
floor. GLASS SHATTERS and BLOOD SMEARS across the

linol eum Sarah tosses another vial and another. Beconi ng
nmore and nmore hysterical. Splattering nore and nore

bl ood. But she runs out of vials. Shaking with fear, she
searches the blood | ooking for a footprint, or novenent.
But there's nothing there. Sarah waits a beat, clutching
the tranquilizer gun. Takes a step. Waits a beat |onger.



Finally she relaxes. It was just her inmagination. She
heads toward the door when she hears a terrifying whisper
in her ear.

SEBASTI AN' S VO CE
You mni ssed.

Her hair flies up, and she swi ngs against the wall. She
tries to nove, but she's pinned there. Her hands
struggling against the force.

SARAH
Pl ease no. Let me go. Oh god, let ne

go.
The arm hol ding the tranquilizer gun begins to nove.

SARAH (cont' d)
What are you doi ng? No

Sarah fights, but her arm noves nonet hel ess

SARAH (cont' d)
Hel p ne! Oh God. Sonebody hel p ne!
FRANK!

Slow y, deliberately, her own arm noves down the wall and
around, until the tranquilizer gun points right at her
st omach.

Sarah watches in horror as her own body betrays her.

SARAH (cont' d)
No... please. Don't do this to ne.

She struggl es, shaking back and forth. Withing. In
angui sh and in fear.

SARAH (cont' d)
What do you want ?

SEBASTI AN
You.

The trigger pulls .... Pop!

A dart explodes fromthe gun and inbeds in Sarah's
stomach. She whi npers as her eyes gl ass over. Suddenly
she's rel eased. She stunbles backward and falls lifeless
to the floor. A noment of stillness, all we can hear is
the sound of somneone breat hi ng.

On Sarah's face... a slight-indentation runs down her
cheek. .
Al nost sweet... alnobst tender. And slight indentation

runs across her breast and strokes down her body. The
sense of violation and vulnerability is awful. Sebastian
si ghs.

SEBASTI AN' S VO CE
I've always liked your feistiness.



Sarah's head shifts slightly. Her head shifts violently,
acconpani ed by the celery crunch of her neck snapping.
Sebasti an exhal es, his breath filled with the

i ntoxi cation of power.

I NT. LABORATCRY - DAY

Frank applies pressure to the wound, waiting for Sarah to
return. Carter's vital signs are weakening..,

FRANK
Sar ah! Sar ah!

(to Carter)
Goddamit. Stay with me now. Don't you
| et up... Sarah! Sarah!

No response. Frank doesn't know whether to stay or go
after her. He starts toward the door several tines but
can't leave Carter. Finally the door opens.

FRANK (cont'd)
Sarah! |I'mlosing him

But it's Linda and Matt.

FRANK (cont'd)
Did you see her?

Li nda rushes over to check on Carter

L1 NDA
Where is she?

FRANK
She went to the supply room Carter
needed bl ood.

Li nda grabs a stethoscope and listens to Carter's heart.

LI NDA
| said no one goes anywhere al one.

FRANK
She didn't |isten.

She-slowy pulls Frank's hand away fromthe wound.

FRANK (cont'd)
But . .

LI NDA
He' s dead.

Li nda would love to cry about it, but doesn't afford
hersel f the | uxury.

I NT. CORRI DCR

The three of them approach the supply room door slowy.
Bl ood trickles fromunder the door and bl oody footprints
ext end down the hall way.

They swi ng open the door.



The floor is covered in bl ood and broken glass. But no
body.

I NT. CORRI DOR

Sar ah, broken, is dragged toward the chair, eerily
jerking down the hallway... seeningly on its own.

I NT. CORRI DCOR

The three scientists follow the bl oody footprints down
the hallway past the enpty cages in the tunnel of
habi t at s.

Al'l clutch their tranquilizer pistols.

The footprints |lead past the habitats to Sebastian's
chanber.

They see Sarah's body in the dimlight.

LI NDA
Ch god. Sarah

The group breaks into a run. Linda pushes into the
chanmber and falls at Sarah's side. Matt cradles Sarah's
head. They | ook for some sign of life as Linda fights
back the tears

LI NDA (cont'd)
No. ..

FRANK
Her too?

Matt nods. Linda slans the cubicle wall with her fist.

LI NDA
This didn't happen. This hasn't
happened.

MATT
It happened alright. Now we have to
deal with it.

Matt puts his hands on her shoul der to cal m her. She
pushes hi m of f.

FRANK
Yeah? And just what are we supposed to
do now?

SEBASTI AN' S VO CE
Now? Now you di e.

The three of them whip around.

LI NDA
He' s here!

MATT
Wher e?

L1 NDA



Sebast i an!

Silence. The three cautiously nove out. They stand back
to back, each one facing out. They nove toward the door
of the Chanber.

LI NDA (cont'd)
Sebasti an. Sebastian, listen to ne.

No response. They all their tranq pistols |level waiting
for some sign. Hearing each other breathe. They slowy
nove outside the Chanber into the corridor

LI NDA ( CONT1D)
I don't know if you can understand
this, but what you're experiencing is
a psychol ogi cal breakdown. This isn't
who you are

A beat.

SEBASTI AN S VA CE
I would say that what | am
experiencing is psychol ogi ca
awareness. | like you being in
conpl ete and absol ute control

They identify the general area the voice is comng from
Back inside the Chanmber! They slowy nove toward the
Chanmber door. Wth |ightning speed they slamthe door
shut, |ocking Sebastian inside the Recovery Chamnber.

LI NDA
You goddamm bastard! You goddam
bastard. You're gonna pay for this.
I'"mgoing to bring you back to
visibility and then |I'm goi ng throw
your ass in jail.

SEBASTI AN S VA CE
You' re never gonna bring ne back
Linda. | never want to cone back

LI NDA
Fuck youl!

SEBASTI AN' S VO CE
O maybe I'll fuck you. One last tine
for old tines sake.

Li nda slans her fist against the wall of the Chanber.

MATT
Don't listen to him It's not worth
it.

FRANK
Conme on, Matt. Let's go get the
el evator back on-line so we can got
out of this hell hole.

Matt gives Linda a kiss..



MATT
He does anything, anything at all
come get us. |I'Il be back to check on
you in five

Matt and Frank head off down the corridor.

SEBASTI AN' S VO CE
| magi ne you two, carrying on right
under ny nose. Qut of curiosity, what
did he give you that | couldn't?

LI NDA
Shut up, Sebastian. He's nore of a nman
than you'll ever be.

I NT. OBSERVATI ON ROOM - CONTI NUOUS

A VI DEO SCREEN shows Linda paci ng outside the Chanber
door. The chair noves forward toward a nicrophone.

SEBASTI AN S VA CE
Ckay, sweetie. I'll be quiet. If
that's what you want. ..

Sebastian TOGGLES the intercomswitch OFF. W pan over to
one of the working video screens ... Matt and Frank
stride down the hallway. The chair sw vels and the
observation room door sw ngs open slightly.

I NT. CHAMBER

Li nda still holds his tranq gun toward the door. Nothing
noves. Nothing. Linda wal ks over to the Plexiglas ..
stares in. Can't see anything, anyone. Just the dead

Sar ah.

Then she sees it. The little red light on the intercom
Its on.

LI NDA
Sebasti an? Sebasti an? No.. No..

Li nda bangs on the glass. She | ooks. No novenent, no
not hi ng. She listens. Shit. She takes off running.

LI NDA (cont'd)
Matt! Frank

Tracking with Linda as she rushes down the hall.

LI NDA (cont' d)
Matt! Matt! Frank

I NT. LABORATCRY - DAY

Li nda breaks in the roomto see Frank slicked in bl ood,
his throat cut, and Matt bleeding fromnultiple stab
wounds with an extension cord around his neck being
pul l ed tight.

LI NDA
Jesus!



Li nda rushes over and slans into Matt. They fall to the
ground. Linda crawls over to Matt, but her head snaps
back and her lips erupt wth bl ood.

SEBASTI AN' S VO CE
Figured it out? You were always so
cl ever.

Matt's pull ed back across the lab by the cord around his
neck. He grabs at the cord trying to breathe. Linda
wat ches hi m bei ng pul | ed away.

L1 NDA
No!

She clanors over to him But Matt rises in the air and is
tossed against the lab table. Linda |l evels her dart

pistol and fires haphazardly at the air. She hits nothing
but objects jerk and nove in a line as Sebastian heads
for cover. Linda manages to grab Matt and pull himto
her.

LI NDA (cont'd)
Hang on!

MATT
CGet out of here!

Li nda pulls Matt toward the door.

LI NDA

(yelling)
You won't get away with this. They'l
find out about you. They'll hunt you
down.

SEBASTI AN S VA CE
The villagers with their torches? Lock
up your daughters! Sorry, Lin. It's
not gonna happen that way.

Linda hits the lights. The lab is now very, very dark

SEBASTI AN'S VO CE (cont'd)
See, |'ve spent all ny tine down here
thinking up this plan. Wen they find
you, they'll find a pile of charred
corpses. The result of a terrible
accident, |I'm afraid.

Linda reacts to the voice as it grows nearer. She
navi gates the nmaze of equi pment, heading toward the crack
of light at the front door

LI NDA
How can you be so brutal ?

SEBASTI AN' S VO CE
| guess because | don't have to | ook
at nyself in the nmirror anynore
(beat)
Renmenber that first night | was out?
did sonething bad, just to see if |



could get away with it. And when |
did, | realized | could have it all. |
can kill in broad daylight. And
nobody's gonna tell the police they
were fucked by a ghost. Anything |
desire | can make happen, but not if
peopl e know.

Li nda and Matt have reached the door of the | ab. She
pushes through it and slans it behind her.

I NT. CORRI DOR - DAY

Li nda pulls Matt al ong.

MATT
I"'mdizzy. | can't feel ny |egs.
LI NDA
Just keep going. I'Il fix you later.

I NT. CORRI DOR, LAB DOORS - DAY
The doors expl ode open.
I NT. SUPPLY ROOM - DAY

Li nda | ooks up and down the hall and pulls Matt inside
the supply room It's still blood soaked fromearlier.

Li nda cl oses the door, sliding the deadbolt into place.

Linda lots himdrop like a heap onto the floor. She falls
to her knees beside Matt, |lying on the ground.

LI NDA
Matt... Matthew. Stay with me now

Li nda pulls his scrubs open. The wounds are nany and
deep.

MATT
He surprised us. W weren't
expecting. ..

LI NDA
Shhh. Don't talk.

BAM Sonet hi ng sl ans agai nst the door. Baml Sl ans agai nst
it again. The ol d deadbolt is buckling. Linda |ooks
around the room and sees the storage freezer.

LI NDA (cont'd)
We gotta nove. Hang on.

Li nda hel ps Matt up and into the storage freezer.
I NT. STORAGE FREEZER

Li nda grabs a netal bar and slides it between two hooks
on the door and the jam

BAM The storage room door bl ows open. Linda | eans down
next to Matt.



MATT
Lin...

He entire shirt is stained with blood. He's having
troubl e breat hi ng.

MATT (cont'd)
I can't feel anything.

Li nda picks up his hand. Gips it tight.

LI NDA
You feel that?

Matt smiles.

MATT
Alittle...

She rips his shirt open... and sees his wounds. She grabs
a vial of alcohol and dunps it on her hands and then
probes the wound.

LI NDA
Your | osing blood, but he didn't hit
the vitals.

She | ooks around.

LI NDA (cont'd)
Sut ures and thread.

She rises, and | ooks outside the porthole into the room
Suddenly it fogs up and she al nbst sees a face. She
stunbl es backward, and the door starts rattling. Linda
scranbl es over to hold the netal crowbar in place.
Sebastian pulls and rattles on the freezer door. To no
avail. It's not gonna budge. Finally he gives up. The
door stops shaking. Linda is relieved, briefly. Still
Then she hears the click of the door | ocking.

QUTSI DE THE FREEZER

CLCSE ON THE REGULATOR as the dial turns fromforty-five
degrees, down to negative twenty.

I NSI DE THE FREEZER

Through the porthole, Linda sees the bl oody footprints
headi ng toward the door. She renpves the netal bar and
pushes on the door. It won't nove.

LI NDA
Goddami t .

Li nda | ooks around the storage room She grabs a roll of
duct tape and pulls off a | ength.

MATT
What're you doi ng?

LI NDA
This is tenporary.



She takes paper towel and cleans off Matt's wound. She
tapes it, using duct tape.

LI NDA (cont'd)
You still with nme?

MATT
Barely.

A beat later, the conpressor begins punping Arctic air
into the freezer.

LI NDA
Just keeps getting worse.

Li nda returns to the door. Shakes it.
| NT. CHAMBER - DAY

We hear WHI STLI NG as we see a sheet of flesh fill out
into a head as Sebastian slides on his |atex head piece.

I NT. STORAGE FREEZER

Li nda conti nues shaking the door. The |lock holds. A tear
rolls down Linda's cheek, but a strange thing happens.
The tear drops freeze. Linda shivers as she pulls the icy
tears from her face

L1 NDA
Ch shit.

The inside thernonmeter has dropped to five degrees.

Li nda grabs the netal bar and starts smashing it agai nst
the porthole. The metal bar just bounces off the glass.

I NT. SEBASTI AN S OFFI CE

A drawer opens, revealing a set of clothing neatly
fol ded. Shirt, pants, shoes. They begin to nove.

I NT. STORAGE FREEZER

Li nda drops the netal bar and slides down the wall,
def eat ed

MATT
There's no way out.

LI NDA
There's got to be.

MATT
They say freezing to death isn't so
bad. You just kinda pass out.

Matt's head rolls back.

L1 NDA
Matt! MATT!

She checks his pulse. Thank god he still has one, but



he's not gonna | ast long. They're both already starting
to turn alittle blue. Linda stares desperately up at the
shel ves, trying to find sonme sort of advantage. Then she
sees sonet hing. She | ooks back at the door |ock and then
she rises ... and grabs AN EXTENSI ON CORD coil ed on the
shel f .

LI NDA (cont'd)
We're not dying in here.

I NT. BATHROOM - DAY

Sebastian, dressed in street clothes, stands before the
mrror applying make-up to his | atex mask.

I NT. STORAGE FREEZER

Li nda finishes stripping the insulation off the electric
cord.

She grabs a hypoderm ¢ needl e package, and her cold
fingers funbles with the package as she tries to pull out
the plastic tube.

She finally gets it out and she starts wapping the
stripped electric wire around the tube in a tight coil

I NT. BATHROOM - DAY

Sebastian slides on a wig and checks his appearance in
the mrror. Pretty smooth. Even fromrelatively close up
he coul d pass as nornal.

I NT. STORACGE FREEZER
Linda furiously winds wire into a coil.
I NT. CORRI DOR

Sebasti an heads down the corridor. Lingering steamtw sts
in and around the hallway, long wi spy tendrils. Sebastian
pauses for a nonent, hearing A GROAL. Suddenly the
hal | way seens a | ot scarier. Frombeneath his scrubs he
pulls his owm trang gun. He listens ... hearing scraping
and footsteps. Watching the water on the floor twtch.
Wth machine |like precision, he turns and fires. The
trang dart halts in nmid-air and sone invisible thing
tunbl es over.

Sebastian continues down the hallway.
I NT. STORACGE FREEZER

Li nda holds the plug end of the extension cord. The other
end is wapped into a tight long coil. Linda |ooks for an
outlet, but can't find one. She |ooks at the overhead
Iights.

A nonment |ater she's clinbing up the shelving. She wap*
a piece of fabric around her hand, and with a sharp punch
she smashes one of the overhead |ight bul bs.

I NT. LABORATORY



Sebastian enters, fully dressed. At a distance it'd be
hard to tell his secret. He pulls several chemnicals off
the shelves. Then he pulls a tray of test tubes over and
begi ns m xi ng.

I NT. STORAGE FREEZER

Li nda works on jerry rigging the two ends of the wire to
the lightbulb, socket.

Suddenly the coiled wire springs to life and flies

agai nst the nearest netal surface. She's made an

el ect romagnet .

I NT. LABORATORY

Sebastian loads the filled test tubes into the
centrifuge. Dozens of other vials are already slotted. He
takes one of the left over vials, considers it a nonent
and then flings it over to the other side of the |l ab. The
vial shatters and..

EXPLODES.
A powerful explosion that rocks the room
I NT. STORAGE FREEZER

Li nda feels the runbling as she places the coil up
agai nst the door. The nmagnet attaches itself. Linda
shakes the coil, trying to get the doorlock to nove

QUTSI DE THE DOCR -
We see the | ock tw tching. Shaking..
I NSI DE THE DOOR -

Li nda shivers as she plays with the coil. Her eyes gl aze
and she stunbl es backward. Her surgical scrubs, once
soaked with sweat, are now frozen stiff. She conposes
hersel f and pushes back toward the door. Her heavy breath
hangs as a | ow cl oud of M st.

I NT. LABORATCRY - DAY

Sebasti an | ooks over the dozens of other test tubes,

cal culating their conbined power in his mnd. Then he
closes the top of the centrifuge. He taps a few comuands
into its tinmer.

I NT. SUPPLY ROOM

The door lock twitches again and twi sts back. The door
swi ngs opens and Linda stunbles out, nmashing into a
supply shelf of oxygen canisters. The canisters tunble
every which way as Linda tunbles to the ground.

She scranbles to her feet and goes in after Matt, pulling
his cold body out of the storage |ocker

She pulls stacks of paper down from the shelves into a
trashcan, grabs an industrial lighter and ignites the
paper. She pushes Matt close to the small bonfire. As she



does, the oxygen tanks catch her eye.
I NT. CORRI DOR

Sebastian exits the I ab, |ocking the door behind him He
heads down the darkened tunnel. Sonething scanpers in
front of him Snall, not visible. Sebastian sends it
reeling with a swift violent kick.

I NT. CORRI DOR, BY THE ELEVATOR - DAY

Sebastian, dressed and in full latex, comes striding up
the tunnel. He taps a code into the elevator vault doors.
The vault doors open revealing the el evator.

The doors slide open and Sebastian steps inside.

ELEVATOR

Aut hori zati on pl ease?
SEBASTI AN

Cai ne. One One One One One.
ELEVATOR

Aut hori zation valid. Thank you
LI NDA

Sebasti an!

And there's Linda. Slicked with dirt and bl ood. She hol ds
a oxygen container with a cut |ine.

LI NDA (cont'd)
| can't let you | eave. Conme on out and
I'"lIl give you one |ast chance

SEBASTI AN
You said it yourself, Lin. | shouldn't
hold on to the past.

The door starts to shut.

LI NDA
Aaaaaaahhhh

She hits the top of a LIGHTER duct-taped to the hose. A
line of PRESSURI ZED FI RE BLOAS into the el evator.
WAHHHOOOOSSHHHH!  Sebastian goes up in flanme. Linda runs
toward the el evator. Just as the door's about to close,
she slides. Her foot jamming into it.

She lets |oose with the flane again. Sebastian, backed
into the corner, has no where to go. He's yelling in
pain. Hi s |atex FACE BUBBLES and burns. The surgica
scrubs SI NGE BLACK. Wth no other escape route, he dives
toward the door. Linda | ooks up to see his flam ng body
fly over her, back into the corridor. Linda kills the
tank as Sebastian continues to burn. The elevator lights
flickers and the security panel goes up in a shower of
sparks. The elevator dies. Linda pulls herself to her
feet and turns to see..

Hal f of Sebastian's head MELTED AWAY, his | atex facade a
gruesone snoke-danaged mass. His clothes are half burned



revealing large blistering bubbly welts underneath, |ike
def ormed bl ackened bubbl e w ap.

Sebastian crawms to his feet, but Linda hits himwth
anot her shot of fl ane.

Sebastian pulls at his clothes as he crawl s around the
corner.

SEBASTI AN
Ch Cod!

Li nda stal ks toward him

LI NDA
You wanna see God? |I'Il show you God.

Li nda turns the corner to see a heap of snoldering |atex
and cl othing strewn about the corridor floor. Sebastian,
| ooking |ike sone ugly creature, pushes down the
corridor. He throbs with his blackened skin blistering
and cracking up and down his body. Linda lets |oose
another jet of flame. It's snaller than the first and
doesn't quite hit Sebastian. Linda checks the tanks
pressure gauge. It slowy drops. Linda follows the

bl ackened horror into the maze of tunnels. But as he
pushes al ong the corridor, his burns slowy re- absorb

t hemsel ves. Sebastian is no longer visible. A quiet
monent in the hallway as Linda realizes how vul nerabl e
she is. She | ooks around for himdesperately. Nothing.
But somet hing on the ceiling catches her attention. She
blasts it with the last jet of her dying torch. THE

SPRI NKLER SYSTEM hit by fire, cones to life. Water
sprays down on the tunnel. Sebastian is caught in the
downpour, his invisible frame outlined by water. It cones
toward her, the hot skin steaming in the water. He grabs
Li nda and sl anms her against the wall. H's watery hand
smashes her across her face. Linda reels. On the floor
she | ooks to see Sebastian stal king toward her. She
crawl s away, but he grabs her by her hair, pulls her to
her feet and slanms her against the wall.

SEBASTI AN
I'mgonna find everyone in your fanily
and kill them. Your sister... she
never liked ne. | think I'll go after

her and her little boy first.

Sebasti an smashes her head against a netal post. Her head
cuts open, blood dripping down.

SEBASTI AN (cont ' d)
| just wanted you to know that before
you di e.

Li nda col |l apses to the floor. Sebastian's foot presses
agai nst her neck, squeezing it. Linda gags for breath.
But through the shoot of water that is Sebastian, we see
sonmet hing al so... a watery snudge

BAM

MATT - smashes Sebastian with the netal bar. Sebastian



sl ams against the corridor wall and sinks down.

Matt staggers. It's taken all his strength to got there.
He drops the crowbar and seeks the wall for support, he
sinks to his knees by Linda.

MATT
Thought I1'd... thought |I'd save you
for a change

He gives her his hand and pulls her up into his arns.

MATT (cont'd)
Let's got out of here.

Just as the two turn, Sebastian rises with the crowbar.
He swings it with a yell. Matt pushes Linda out of the
way, his armglancing the blowinto a conduit. The
conduit splits open and severs ELECTRI CAL wiring. The
VOLTACGE shoots up the crowbar and into Sebastian. As the
current pul ses through his body, Sebastian vibrates. His
bl ood vessels yank back to visibility, followed by his
skel etal structure and mmjor organs. Sebastian is slowy
electrified. Snoke pours off himand he becomes nore and
nmore visible. Finally he collapses. H's body throbbing in
and out of visibility. Matt and Linda stunbl e away.

I NT. CORRI DOR - DAY

Just outside the lab... Linda tries to pry open the
seal ed doors with the crowbar. But she can't.

Thr ough the doors porthole she sees a collection of
chemicals and the fire raging fromthe earlier explosion

LI NDA
Nitro...

Matt peaks inside.

MATT
He said it hinself... Al they'll find
is a pile of charred corpses.

She sees the centrifuge... The tinmed counter on its face
counts down froma mnute. Fifty nine. Fifty eight. Fifty
seven. ..

LI NDA
He's rigged the centrifuge.
MATT
In an encl osed space, he'll w pe out

t he whol e | ab.
I NT. TUNNEL

Li nda and Matt nove as fast as they can. They reach the
burned out elevator. Wat the hell are they gonna do? W
know t he damm thing doesn't work. She swi ngs her crowbar
at the ceiling. The naintenance hatch cones down.

L1 NDA



G ab on.

Li nda hooks the crowbar onto the hatch lip and pulls
hersel f up. She reaches back down for Matt.

MATT
Forget about ne. You go.

LI NDA
Fuck you. G ve nme your hands.

Li nda grabs Matt's hands and pulls for all she's worth.
She struggl es, but they both manage to got hi mthrough
t he hat ch.

| NT. LABORATCRY - DAY

Three... two... one. The centrifuge springs to life.

The centrifuge spins the two dozen vials slowy at first.
I NT. VENT

Li nda and Matt are on top of the el evator

Li nda' s hands search the wall. Bar fingers run across the
smoot h metal surface.

Fromthe little Iight bel ow she can see a nai ntenance
| adder that spans the entire height of the vertical tube.
They | ook up and see it disappear into the darkness.

LI NDA
dinb!

MATT
But . .

LI NDA
dinb!

Matt starts up, rung after rung. Linda clinbs right
behi nd him

I NT. LABORATORY

The centrifuge spins faster and faster. The vials are
starting to rattle.

I NT. ELEVATOR SHAFT

Li nda and Matt pull thenselves up the | adder as quick as
t hey can.

MATT
| can't. I'mgoing to pass out.

LI NDA
Keep novi ng.

He does, through sheer force of will. Blood fromhis
wound drips down on Linda's face. No telling how nuch
further they have to go in this darkness. Light leaks in
from the mai ntenance hatch bel ow



I NT. LABORATORY

The centrifuge's whine has reached a fevered pitch. The
vial s shake violently.

Then... one of the vials shatters.

A FLASH OF LIGHT. A HUGE EXPLCSI ON rips through the
| aborat ory.

I NT. TUNNEL

The EXPLOSION rips through the |ab doors. A MASSI VE
FI REBALL rolls down the tunnel swallow ng everything in
its path.

One of the phase shifted animals gets caught in the
flanes. W see its shape briefly before it disappears In
a wall of fire.

I NT. ELEVATOR SHAFT

The | adder begins to shake. The entire shaft begins to
runbl e. Linda pushes Matt up as they scranble toward
safety.

I NT. EXHAUST VENT

The FIREBALL blows into the vent. Starts rolling down it
al so.

I NT. TUNNELS
Mor e expl osi ons.
CHAI' N REACTI ONS. BOOM BOCOM BOOM

THE EXPLOSIONS rolls toward the OPEN ELEVATOR. S| anmmi ng
intoit... The elevator flies upward.

I NT. ELEVATOR SHAFT

The runbling worsens. The two desperately cling to the
| adder. They | ooks down to see..

The el evator. ..

SURROUNDED BY FLAMES flying up toward them lifted by the
expl osi on' s SHOCK WAVES.

LI NDA
Ch God!

MATT
Don't | ook.

The carriage accelerates toward them faster and faster.
Its | oose cables whip around the shaft, slapping the

wal I's around the pair. Its gonna hit them Linda pulls
herself close to the | adder and cl oses her eyes. She's
pressed agai nst Matt. The elevator... 50 feet... 40 ..
30 ... VW0O00000OSH It flanmes Rl GHT BY THEM

When Linda opens her eyes, the elevator is HUNDREDS OF



FEET ABOVE THEM and a wall of fire is below them closing
in.

LI NDA
Move!

Pani cked, Linda pushes Matt up the | adder as she stares
down at the rising fire wall. But the fire dissipates
before it hits them though a stray tongue of flanes
reaches up to lick the soles of her feet.

They hear a terrifying noan and | ooks up to see the
el evator peaking far above her. It slows to a stop and
BEG NS TO FALL.

MATT
It's com ng down!

FASTER AND FASTER. Coni ng back toward themin conplete
free- fall. It's enmergency brakes clanp down, slowing it.
Met al agai nst netal. Sparks flying. One of the brakes
shears. Then another. The el evator unseats fromit's
tracks, SLAMM NG agai nst the walls as it TUMBLES. Linda
sees that the elevator is out of control, and watches as
it ping-pongs toward them .. smashing into the access

| adder, smashing into the wall. The el evator slows, but
continues slanmi ng side-to-side. Linda cringes as the

el evator crashes into the wall above them But it jans
there, stopping. They pull their heads away fromwall and
| ook up. The el evator just hangs there, suspended.
There's a snmall crawl space between the el evator and the

| adder.

LI NDA
C non. Before it slips.

They begins to clinb up again. Matt shinmm es through the
tight hollow, and squeezes out the other side, followed
by Linda. She breathes a sigh of relief and just hangs
there a nonment when ... Ah! Sonething grabs her. A singed
t hr obbi ng hand energes fromthe darkness, gripping at her

| eg.
LI NDA (cont'd)
It's him

She kicks at it and sees a dark dirty face - a swirl of
dirt, grine and snoke with hollow eyes - rise up the
| adder.

MATT
Sebasti an, you fuck.
LI NDA
Get of f me.

Sebastian pulls hinmself up Linda's body. Transl ucent
dirty hands paving at the fabric of her clothes. Linda
tries to clinmb with this thing on her. But Sebastian
grabs her around the neck. She begins choking for breath.
Linda fights to keep her grip on the [ adder... She | ooks
down at the ten foot drop to the elevator and then... She
| ets go!



MATT
No!

She and Sebastian plumet through the snmoky haze and sl am
against the top of the elevator. Linda seens to hover a
few above the el evator, Sebastian's shadowy outline bel ow
her. Matt painfully |lowers hinmself down the | adder. But
nmetal groans and the el evator drops another five feet.

Li nda struggles to her feet. Sebastian rises. A nmenacing
dark figure stal king toward her. Linda pushes back from
him Sebastian grabs her by the hair and pulls bar over
to the ladder. The el evator strains and groans.

LI NDA
Let go of ne.

Sebasti an presses her up against the |adder. Presses into
her from behind. He has her trapped. H's dirty hand
reaches out and strokes her hair.

SEBASTI AN
Renmenber the day we nmet? You were
wearing a red dress and you were so
pretty. Now. .. Now |l ook at you

MATT
CGet of f of her!

Sebastian pulls her hair back and kisses her neck with
his filthy, dirt-smeared nouth and hal f-burned away face.

MATT (cont'd)
Sebastian, stop it.

Li nda and Sebastian struggle. Matt reaches down to try
and grab her, help her

SEBASTI AN
You fucked it all up

Li nda | ooks at her feet. The | ast el evator energency
brake grips its cable. She grits her tooth and grabs hold
of the | adder.

LI NDA
Go to hell.

Li nda stanps on the brake rel ease. The ELEVATOR TUMBLES
along with Sebastian. It slanms into the fiery abyss a
hundred yards bel ow. Linda hangs, one hand hol ding onto
the | adder, the other holding onto Matt. Matt pulls her
back onto the |l adder, using all his remaining strength.

EXT. WAREHOUSE - DAY

Li nda and Matt stunble out into the blazing sunshine.
Energency crews close fromall directions, sirens
roaring. Atrail of snoke drifts higher and higher into
t he sky.

An ambul ance pulls up next to them and the paranedics hop
out, immediately putting a bl anket around her and



treating Matt's wounds.

MARI NE GUARD
What happened?

L1 NDA
Ve [ived.

Li nda | ooks over her shoulder at the traces of the ruin
and she sees a shinmmer of heat rising fromthe ground..
al rost as if sonething was there.

FADE



