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Rev. 5/25/90
BONFI RE OF THE VAN TI ES
FADE | N:
EXT. MANHATTAN SKYLI NE - NI GHT 1

MOVI NG | N FAST MOTI ON -- a kal ei doscopic jewel box --
glittering, shining and speedi ng PAST our eyes.

ANGLE 2

MVI NG south TO north FROMthe Battery and the Wrld
Trade Center, streets and buil dings FLIPPI NG PAST |ike
bl ack di anonds spilling I NTO our peripheral vision and
DI SAPPEARI NG as we SPEED upt own TOMRD. . .

FI FTH AVENUE - N GHT 3

Cars and peopl e caught in the sane frantic ballet of
shining lights as we RACE UP the avenue, and the voice
of Peter Fallow speaks to us...

PETER (V. Q)

Yes. We're getting closer. Can
you feel it. Can you see it?

The heat. The brilliance. Moving
fast into the heart of it. Buzz.
Buzz. Can you feel the buzz? The
city is pulling youin. The city
of light. The city of diabolical
prom se. The city of answered

prayers.

OM TTED 4
thru
11

EXT. STREET - LIMOUSINE - N GHT Al1A

pulls up to the World Financial Center and drives into

the | ower garage.

| NT. LOADI NG AREA - LIMOUSINE - NI GHT Al1B

pulls up. A male and fenmale aide -- both carrying

wal ki e-tal kies -- rush to open the door. They pry PETER
FALLOWfromthe back seat. He is wearing a tuxedo and
dark gl asses. He is very drunk, dishevel ed and cheerful
beyond his nmeans. CONTINUE IN ONE SHOT as. .

TWD Al DES

try to lead Fallow into the building. Fallowis clutch-
ing a whi skey decanter and a seltzer bottle. He |eans
heavily on the aides, stunbles and can barely stay on his
feet.

( CONTI NUED)
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BONFI RE OF THE VANI TIES - Rev. 5/25/90 2.
CONTI NUED: AllB
M N CART

approaches. The aides flag it down and throw Fall ow onto
the cart. The cart carries himpast the garbage con-
tainer into a long tunnel-like corridor.

FALLOW

sways on the cart, trying to mx a drink for hinself --
he pulls a glass out of one pocket and sone ice cubes out
of another pocket. But he is physically inconpetent.

FEMALE Al DE

junps onto the cart and tries to hold hi mup. The nale
ai de runs al ongside the cart.

VARl QUS WAI TERS

in black tie carry covered silver trays as they trot
t hrough the tunnel.

VARI QUS BUSBOYS

cone running in the other way, pushing carts filled with
dirty dishes and gl asses.

CART

cones to the end of the tunnel and jerks to a halt.
Fal |l ow | oses his balance and sprays the female aide with
soda wat er.

MALE Al DE

pulls Fallow off the cart and continues to | ead him
through a dark, red-lit area. Several security guards
run to neet them The guards and the ai de now escort
Fal | ow t hrough the area.

A FEW PHOTOCGRAPHERS

pop out of nowhere, trying to get a picture. The guards
push them away and |lead Fallowinto a lighted corridor.

FOREI GN DI PLOVAT

and his wife and daughter join the entourage as they head
for an elevator. The diplomat offers Fallow a pen and a
book to autograph.

Fal l ow m sses the pen and falls face down into the
breasts of the diplomat's daughter. The guards pull him
into the el evator.

( CONTI NUED)



) T(
A11B

11A

12

BONFI RE OF THE VANI TIES - Rev. 5/25/90 3.
CONTI NUED:  (2) A11B
CART OF FOOD

isin the elevator -- a tray of sal non nousse in the
shape of a three-foot salnon. The elevator starts to
nmove. Fallow falls into the nousse. The aide pulls him
up and tries to clean himoff.

ELEVATOR DOORS

open. Fallowis led out of the elevator. Several other
ai des approach himand pull off his soiled jacket and
shirt and change them for fresh ones as they nove.

SOME BROADVWAY AUTOGRAPH HOUNDS

rush Fallow, snapping pictures with little Instamatics
and trying to get an autograph.

FALLOW
is led through the corridor and into..
W NTERGARDEN

A ten story glass atrium A black tie party. A sixty-
foot banner with Fallow s nane on it. WId appl ause.
But before Fallow can get his bearings..

VWALL OF FLASH NG CAMERAS

obliterate the view Fallow staggers, clutching his head
and we. ..

DI SSOLVE TO
EXT. PARK AVE. APARTMENT - SKYLI GHT - EVEN NG 11A

THROUGH t he skylight we can see Sherman McCoy on his
hands and knees on the green marble foyer of this lavish
apartnent chasing the famly dachshund, trying to attach
a | eash.

PETER (V. Q)
: And it begins on a rainy
night, only a few nonths ago.

SHERNVAN
Conme on, Marshall. Cone here.
Stay. Cone on. Stay.

I NT. McCOY APARTMENT - SHERVAN - EVEN NG 12

The dog escapes. Sherman smacks his perfect WASP knee
on the perfect marble floor.

( CONTI NUED)
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BONFI RE OF THE VANI TIES - Rev. 5/25/90 3A.

CONTI NUED:

PETER (V. Q)
Qur hero, Sherman McCoy, was about
to make a sinple phone call. And

despite the existence of el even

t el ephones and seven different
lines in the fourteen roons of his
six mllion dollar plus apartnent,
this was a phone call he could not
make at hone.

JUDY (O S.)
What on earth are you doi ng?

ANGLE - JUDY M COY

st andi ng over Sherman, who continues to struggle with

t he dog.

( CONTI NUED)
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13 CONTI NUED: 13

SHERMAN
| amtaking the dog for a wal k.

JuDY
You are not taking the dog for a
wal k. You are taking ' Marshall
for a wal k. Marshall has a nane.
He is one of our famly. And,
anyway, it's raining.

SHERNVAN
| know t hat.

The DOG GROALS and snaps at Sherman

JuDY
So does Marshall. | don't think
he wants to go. Do you, Marshall?
SHERVAN
Judy. ..
JuDY

Alright. Alright.

Sherman gets the | eash fastened. He stands up, pulls
on a rubberized British riding mac. Judy flicks a tiny
pl astic bag out of a cleverly-conceal ed contai ner and
hands it to Sherman.

JubYy
Have a nice tine.
14 OM TTED 14
& &
15 15
15A | NT. McCOY APARTMENT BUI LDI NG - LOBBY - SHERMAN - NI GHT 15A

pulls Marshall out of the elevator. MARSHALL SQUEALS and
drags his nails across the | obby, trying desperately to
avoi d this wal k.

DOORMAN
He don't | ook too happy about it,
M. MCoy.

SHERMAN

Neither aml, Bill.
( CONTI NUED)
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CONTI NUED: 15A

DOORNVAN
Tony, sir. M nane is Tony.

SHERNVAN
Yes, of course. Cone on, Marshall

EXT. APT. BU LDI NG - SHERVAN - N GHT 15B

is dragging Marshall out of the building as a |ino pulls
up and the i muacul atel y-dressed POLLARD BROMI NG get s

out. He | ooks at Sherman, Sherman's cl othes and Sherman's
dog. He doesn't approve. As they pass each other under

t he awni ng. ..

POLLARD
Hel | o, Sher man.
SHERVAN
Good evening, Pollard.
POLLARD
You know it's raining, don't you?
SHERVAN
Yes. As a matter of fact, | did
noti ce.
POLLARD

Ah, Sherman. A true friend to
man's best friend.

SHERVAN
Pol | ard, you ol d phrase- naker.

POLLARD
| beg your pardon.

SHERVAN
| mean, is that the best you can
do? |Is that as witty as we get?

As Pollard enters the building and Sherman drags Marshal
awnay. . .

POLLARD
| don't know what you're talking
about. And furthernore, if you
pl an on bei ng wet when you return,
| suggest you take the service
el evat or.

ANGLE - PHONE BOOTH 16
Sherman drags Marshall to the phone.
( CONTI NUED)
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CONTI NUED: 16

They are both
al ready soaking wet. Sherman dials a nunber. A wonman
answers.

WOMAN (V. O)
(on phone)
Hel | 0?
SHERVAN
Maria! Hello. It's ne.
WOMAN (V. Q)
Who?
SHERVAN
Ch. Sorry. May | speak to Maria?
WOMAN (V. Q)
Who is this?
SHERVAN
Mari a?
Bri ef pause, then...
WOMAN (V. Q)

Sher man?

Sherman is about to say "yes" when he catches hinself.

CUT TO
| NT. McCOY APARTMENT - JUDY - N GHT 17
is on the phone.
JUuDY
Sherman, is that you?
EXT. PHONE BOOTH - SHERMAN - NI GHT 18

realizes what he's done. He freezes. Then he hangs up.

SHERMAN
Jesus!

I NT. McCOY APARTMENT - JUDY - N GHT 19
| ooks at the phone, then puts it down.

CUT TGO
EXT. APARTMENT BUI LDI NG - SHERMAN - NI GHT 20

is draggi ng Marshal back into the buil ding.
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22

I NT. McCOY BEDROOM - JUDY - N GHT

is on her exercise bike,

hear Sherman com ng into the apartnent.

ANGLE -

SHERMAN (O S.)
VWll, we're back

DOG

pedal i ng furiously.

She can

cones scanpering into the bedroomfoll owed by Shernman.

SHERVAN
Well, you were right. | got

soaki ng wet and Marshall didn't do

anyt hi ng.

He heads for the bathroom grabs a towel.

JuDY
Sherman, if you want to talk to
sonebody naned Maria, why do you
call nme instead?

Sher man pokes his head into the room

SHERVAN

If | what? Whatever do you nean?
JuDY

Pl ease don't lie. It makes your

f orehead cri nkl e.

SHERVAN
About what? Wait a mnute. Wat
are we tal king about?

JuDY
You shoul d see your face. It's a
veritabl e roadnmap of tension and
deceit.

SHERVAN
|"msorry, but | don't get it.
Have | m ssed sonet hi ng?

JubY
Darling, the only thing you're
m ssing is commobn sense. You're
going to stand there and tell ne
you didn't call here and ask to
speak to sonme Maria?

SHERVAN
Who?

( CONTI NUED)
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CONTI NUED:

22

JUDY
You think I don't know your voice?

SHERVAN
Judy, | was out wal ki ng the dog.
| was not on the tel ephone.

JubYy
Crinkle, crinkle, crinkle.

SHERVAN
I"'mnot lying. | took Marshal for
a wal k, and I cone back in here
and wham -- | nean | hardly know
what to say. You're asking ne to
prove a negative proposition.

JuDY
'Negative proposition'?! Ch, God,
Sherman. Listen to the way |
sound. Listen to the stress. Can
you hear it? | don't want to be
this person. | don't. | amthin.
| am beautiful. | don't deserve
this.

She gets off the bike, grabs a robe and heads for the

door .

She goes.
t he phone.

SHERVAN
Judy. ..

JuDY
There's the phone. Wy don't you
just call her fromhere? | don't
care. | really don't care. You
are cheap and rotten and a liar,
and you are dripping on the
Aubusson car pet.

Sherman col | apses in a chair. He |ooks at

PETER (V. Q)
She was right, of course. And
Sherman knew it. Christ. How
coul d he have been so stupid? A
si npl e phone call ..

DI SSOLVE TGO

I NT. McCOY APARTMENT - CAMPBELL McCOY - DAY 23

is running through the apartnment toward the front door.
She is seven years ol d.
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25

ANGLE - SHERMAN 24
descending the five-foot w de wal nut staircase that |eads
fromthe second floor to the marble foyer. In this view,
we can see that Sherman McCoy -- |ike his surroundings --
i's inpeccably designed and dressed.
PETER (V. Q)
The next norning, Judy's words
were still ringing in his ears.

Cheap. Rotten. And a liar.
Alright. But was it really his
fault. In a way she had brought
it on herself, hadn't she?

He intercepts Canpbell at the foot of the stairs.

SHERVAN
Canmpbel |, honey. Are we ready?
CAVPBEL L
"' mout of here.
SHERVAN
Sl ow down. \Were's your nother?
JUuDY (O S.)
Canpbel |'!
CAVPBELL

She's crying on the lifecycle.

PETER (V. Q.)
On the lifecycle again. You see?
Li ke all those other wonen she
spends so nuch tine with. So
drawn, so pale. You could see
| anpl i ght through their bones..

As Sherman picks up his briefcase and a copy of the
newspaper, Canpbell opens the door and rings for the
el evat or.

ANGLE - JUDY 25
approaches them | ooking pale and thin and drawn, dressed

in exercise clothes, sweating and still crying. She
| ooks li ke she's spent a sl eepless night.

JuUDY
She won't kiss nme because |'m al
wet .

SHERMAN

Campbel | , ki ss your nother.

Canmpbel | ki sses Judy.
( CONTI NUED)
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10.

CONTI NUED:

SHERMAN
Judy...?

But Judy wal ks away w t hout speaking to him Shernman
wat ches her.

H S POV - JUDY'S REAR END

| ooki ng pretty unappetizing in her soggy sweat pants.

PETER (V. Q)
He was still a young nman, in the
season of the rising sap. He
deserved nore than these... these

social X-rays. And she was
turning into one of then

EXT. APARTMENT BUI LDI NG - SHERVAN AND CAVPBELL - DAY
cone out of the building.

PETER (V. Q)
Draggi ng thenselves to their
sports training classes, they keep
t hensel ves so thin, they look like
X-ray pictures. Sports-trained to

deat h.
DOORVAN
"Morni ng, M. MCoy.
SHERVAN
" Mor ni ng, Tony.
DOORVAN
Bill, sir. M nane is Bill
SHERVAN
Yes, of course. Canpbell, say
hello to Tony.
CAVPBEL L
H, Bill.
DOORVAN

" Mor ni ng, Canpbell.
Sherman is distracted by...
H S POV - ANOTHER REAR END

Ful ler, firmer and excruciatingly wapped in a pair of
yel l ow shorts that are screanming for attention

25

26

27

28
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29
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31

32

33

ANGLE - SHERMAN
puts Canpbell on a school bus. The bus pul
PETER (V. Q)

Sher man was a master of the
uni ver se. He deserved better.

OM TTED

| NT. BOND TRADI NG ROOM - SHERMAN - DAY

wal ks into the chaos and noves through the

of pleasure and anticipation on his lips.
bits of conversation
YOUNG MAN
| said pick up the fucking phone,
pl ease. |'masking nice. |'m
asking you to pick up the fucking
phone.
ANOTHER MAN

If you can't see the goddamm
screen, then | can't help you. |
you can't see what the hell we're
tal ki ng about, then what are we

t al ki ng about ?!

TH RD MAN
Wel |, then why do you think
everybody's stripping the twenty
year s?!

ANGLE - BLACK SHOESH NE NMAN

finishes one man's shoes, collects three do

moves on to the next. (Except for giving himthe noney,

nobody registers his presence.)

FOURTH MAN
Bid eight and a half. And then
want you to work hard on this,
see what's happening with the
escrow, do they forfeit or no?

FI FTH MAN
This Gol dman order really fucked
things up. And the banks are
calling it 73. Wy are they
pi ssing on us |like that?

11.

I s away. ..

CUT TGO

din, a smle
W catch

f

llars and

( CONTI NUED)
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BONFI RE OF THE VANI TIES - Rev. 4/26/90

CONTI NUED:

SI XTH MAN
Look, |l ook, look. Let nme say this
again so we're clear. | want the
turkey rice soup. | don't want th
chicken rice, | want the turkey
rice!

SEVENTH MAN
I"'mtelling you sonebody's paintin
you a fucking picture! Can't you
see that?! I'mtelling you to
swap them You got all this
downsi de protection if the Jap
market rallies. Just do it, do
it, doit!

ANGLE - SHERMAN

approaches his own desk, his own tel ephone,
conputer termnals. He dials a nunber.

TAPED VO CE (V.Q)
(on phone)
H. This is 555-8771. Leave a

e

g

hi s

message and I will get back to

you as soon as is humanly possible.
SHERVAN

Maria, where are you? |'ve been

trying to reach you for days.
Pl ease call nme at the office. |
have to speak to you

RAWLI E THORPE cones runni ng up to Shernman.

RAWLI E
Gene's on from London. Let's go!
Let's go!

SHERVAN
Cal mdown, Rawlie. Let's not get
over-excited.

RAWLI E
Yes, Sherman. Sorry.

SHERMAN
Calm Cool. Colated. Let's not
| ose our conposure over a few
hundred mllion doll ars.

RAWLI E
Jesus Christ, Sherman. You nust
be nmade of ice.

own

12.

( CONTI NUED)
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CONTI NUED:

SHERIVAN
Just remenber, Rawie. A frantic
salesnman is a dead one. A dead
one, Rawli e.

| NT. CONFERENCE ROOM - DAY

Sher man and sever al

top of thi

whi ch the voice of Gene Lopwitz is addressing his

inferiors.

13.

men are seated at attention facing an
Adam bowfront cabinet. The cabinet is richly painted
with scenes of bucolic splendor and ornate borders.

On

S nmuseum pi ece, a black plastic SPEAKER over

GENE (V.Q)
But what the hell is this crazy
G scard deal going to cost us,
Sher man?

SHERVAN
| need six hundred mllion to buy
up the bonds...

GENE (V.Q)

(on speaker)
Jesus. You want us to sit on six
hundred mllion dollars worth of
French governnent bonds?!

SHERVAN
"' mconfident on this, Gene. |It's
a real sleeping beauty.

A THROTTLED ROAR cones out of the SPEAKER

RAW.| E
Where are you, CGene?

GENE (V. Q)
Tottenham Park. At a cricket
match. Sonebody's just hit the
hell out of the ball. The ball's
ki nd of dead, though.

RAWLI E
Who' s pl ayi ng?

GENE (V.0Q.)
Don't get technical on nme, Rawi e.
Bunch of nice young nen in white
fl annel pants.

SHERVAN
What do you say, Gene. Are we in
or out?

( CONTI NUED)
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35 CONTI NUED: 35

GENE (V. Q)
(on speaker)
ol d has to hold steady. And if
the franc starts to drop..

SHERVAN
Bernard Sachs is already in for
three hundred mllion. Does that

make you feel better?

GENE (V.QO)
(on speaker)
Sher man, you're going to nake ne
an old man.

SHERNVAN
Arich old man, Gene. A rich old
man.

Anot her ROAR of the CROAND cones over the SPEAKERS.

GENE (V.QO)
(on speaker)
What was that? Oh. It's over
Is it over? The gane's over.
Well. That's that, | guess.

SHERVAN
| guess you had to be there.
Eh, Gene?

( CONTI NUED)
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38
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15.
CONTI NUED:  (2) 35

GENE (V. Q)
(on speaker)
VWhat ? What was that?

Sherman flips OFF the speaker.

SHERVAN
At ease, gentlenen.

The neeting breaks up.
ANGLE - SHERMVAN 36
nmovi ng through the bond trading roomto his desk.

PETER (V. Q)
The roar enveloped him Misic to
his ears. The sound of educated
young white nmen baying for noney
on the bond market. Six hundred
mllion in his hands. Six mllion
off the top for Pierce & Pierce.
One point seven mllion for
Sherman. All in a day's work.
He was there. At the top --
i npervi ous, untouchable, insulated
by wealth and power. A great
hei ght fromwhich to view the rest
of the poor world. A great height
fromwhich to fall.

ANGLE - FAX MACHI NE 36A

SPI TTI NG QUT the nessage: "Sherman, Arriving New York
on the Concorde tonight. Best, Miria."

EXT. KENNEDY Al RPORT - NI GHT 37
The sky is a labyrinth of planes taking off and | andi ng.
| NT. | NTERNATI ONAL ARRI VALS - MARI A - NI GHT 38

cones out of the custons area into the | obby. She is
a vision -- young, beautiful, ultra-chic in her big-
shoul dered el ectric blue Norma Kamali type jacket, her
mniskirt, her lizard shoes. The sweaty hordes of
panting tourists all seemto part |like the Red Sea as
Mari a passes through them followed by a porter and a
trolley full of |uggage.

ANGLE - SHERVAN 39
nmoving toward Maria. They enbrace clunsily.

( CONTI NUED)
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CONTI NUED:

MARI A
Sherman, you are an absol ute angel
comng all the way out here.

SHERVAN
| had to talk to you. | did the
nmost stupid thing | ast night.

MARI A
Ch, dear. Are we going to talk
about it right now?

SHERNVAN
Yes. We have to.

MARI A
Don't you want a little poon tang
first?

SHERVAN
Maria. Please. This is inportant.

MARI A
Alright. Tell mama all about it.

EXT. MERCEDES - N GHT

movi ng of f the Van Wck and onto the Grand Central
Par kway .

| NT. MERCEDES - SHERVAN AND MARI A - NI GHT

Maria is laughing. She is fiddling with the back of
Sherman's neck and chewing on his ear while her other
hand is in his crotch. Maria is |aughing.

SHERVAN
| know it has its funny side but
it isn't funny.

MARI A
Well, it's your own fault for
getting caught like a red herring.

SHERMAN
You nean red- handed.

MARI A
That's what | said... Couldn't we
just forget about your w fe and
go on over to our little hideaway
on 59th Street and hide away a
little?

( CONTI NUED)
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BONFI RE OF THE VAN TI ES

- Rev. 7/9/90 17.

CONTI NUED:
SHERMAN
| think she knows.
MARI A
Well, of course she knows. That's
not the point.
SHERNMAN
It isn't?
MARI A

Ch, Sherman, honey. You are so

sweet . | coul

d eat you alive, if

| could get this zipper down.

Sher man, aren'
turn there?
Wher e?

HS POV - SIGN

readi ng "Manhattan" way

| anes away.

' msure that'
Manhat t an.

, | can't
| have to
OM TTED

THEI R POV - MORE S| GNS
"EAST BRONX NEW ENGLAND!
EXT. MERCEDES - N GHT

t we supposed to

SHERMAN

off to the right, several ful

MARIA (O S.)
s the turnoff to

SHERMAN (O S.)
get over there now.
exit and get back

and "EAST 138TH BRUCKNER BLVD. "

veers onto ranp and heads toward the 138th St. exit.

OM TTED
EXT. MERCEDES - N GHT
is suddenly off the expr

| evel -- a dark street,
tires -- totally bl eak.

essway and driving at ground
piled at one side with car

41

42

43
44

45
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BONFI RE OF THE VANITIES - Rev. 7/9/90
| NT. MERCEDES - SHERVAN AND MARI A - NI GHT

MARI A
Sher man, where are we?

SHERNVAN
W're in the Bronx.

MARI A
What does that nean?

SHERVAN
It neans we're going north. Al |
need to do is make a left and go
west and find a street back to
Manhat t an.

EXT. MERCEDES - NI GHT
makes a right out of the traffic and suddenly...
ANGLE - STREET LI FE

surrounds the car -- people, MJUSIC, cars, colors. A
boul evard of dizzy sounds and sights.

18.
48

49

50
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52

53

54

55

56

19.
| NT. MERCEDES - SHERVAN AND MARI A - NI GHT 51

As it stops for a red light.

MARI A
Sher man?

SHERNVAN
Yes, Mari a.

MARI A

Were are all the white people?
A LOUD SCREAM
THEI R POV - PI WP 52
is being pursued by a prostitute. She is stoned, noving
in slow notion, scream ng. She grabs himfrom behi nd;

he el bows her in the stomach. She falls to her knees
right in front of the Mercedes.

ANOTHER ANGLE 53
SHERVAN
Christ. She's not touching the car,
is she?
MARI A
Sherman, |I'mfromthe South and
"' m beginning not to like this
very nuch.
PROSTI TUTE 54

| eans on the hood of the car, stands up and continues her
pursuit of the pinp.

ANGLE - SHERMAN 55

| eans out the wi ndow.

SHERVAN
Excuse ne, please don't touch the
car.
ANGLE - MARI A AND SHERVAN 56
MARI A

Sherman, get us out of here.

SHERMAN
| have a red light.

A face appears at the wi ndow next to Maria. A YOUNG
LATIN MAN. He | aughs.

( CONTI NUED)
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20.
CONTI NUED: 56

YOUNG VAN
Hey, baby. W having a party?

Maria | eans toward Sherman and presses her foot down on
the accelerator. The car jerks into notion.

SHERNMAN
Mari al

MARI A
Drive, Sherman. Just dri ve.

EXT. MERCEDES - N GHT 57

| eaps across the intersection and continues down the
boul evard.

| NT. MERCEDES - SHERMAN AND MARI A - NI GHT 58
SHERVAN
Look, there's no need to panic.
MARI A
That's what you think. | have
all nmy luggage with ne.
SHERVAN
| just don't want to do anyt hing
stupid. |If we keep our heads,
we'll be perfectly fine.
MARI A

Christ. W're in the mddle of
a goddamm war zone and you're
worried about doing the right
thing. Look! There!

EXT. STREET - SICGN 59

reads "895 EAST GEO. WASH. BRIDGE." And just beyond the
sign, a ranp leading up to the expressway.

MARIA (O S.)
There! George Washi ngton Bri dge,
you see it?!

I NT. MERCEDES - ANGLE THROUGH W NDSHI ELD - SHERMAN AND 60
MARI A - NI GHT

As Sherman pulls toward the ranp. Another pothole jolts
the car. Maria' s luggage flies forward, hitting Sherman
in the back of his neck. At the sane tinme, Maria sees
sonmething in the road ahead of them

( CONTI NUED)
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MARI A
Sher man! What's t hat ?!

Sherman hits the brake. The CAR stalls and cones to a
SCREECHI NG hal t .

MARI A
It's a body.

SHERNVAN
It |ooks like...

MARI A
It's an ani mal

SHERNVAN
| think it's a...

MARI A
Is it dead?

SHERNVAN
It's a wheel, that's all. It's
atire.

MARI A
It's a dead tirel

SHERMAN
Cal m down, Mari a. Pl ease. It's
atire and some ash cans or
sonet hi ng.

Sherman starts to get out of the car.

MARI A
What are you doi ng?!
SHERVAN
Wll, I can't drive around it, can |I?
MARI A
You're going to nove it?
SHERVAN
Yes. That's exactly what |'m going
to do.
MARI A
For God's sake, be careful of your
shoes.

EXT. MERCEDES - SHERVAN - NI GHT

gets out of the car.
( CONTI NUED)
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He | eaves the door open. Above him the trenendous
CLANG NG noi se of CARS POUNDI NG al ong t he expressway.

But he can't see them He can only hear them and feel
their vibration. He stands there a nonent, taking in the
strangeness of the place and of his own situation -- the
tire, Maria, his wife, his life. Alittle chill of |one-
liness hits him He shakes it off and walks to the tire
-- a sinple, inevitable nove toward a destiny he could
never have i nmagi ned.

ANGLE - TIRE 62

as Shernman approaches. He tries to pick it up w thout
getting his suit nessed up. Suddenly...

MARIA (O S.)
Sher man!

He turns, tire in his hands and sees..
HS POV - TWO FI GURES 63

wal king toward him One big, young, powerfully built
(ROLAND AUBURN). He | ooks dangerous. The other slight,
hesitant, a few steps behind the first one (HENRY LAMB).
They are both bl ack.

ROLAND
Yo! Need sone hel p?

QUI CK CUTS - SCENE 64

Sherman is standing there holding the tire. The two
young nen are noving steadily toward him

ROLAND
What happened, man? You need sone
hel p?

SHERVAN

No thanks. H . No, | don't think
so. No. Thank you very much

Sherman is confused. He doesn't nove. Maria gets behind
t he wheel of the car. Roland reaches slowy into his

j acket pocket. He snmiles and keeps noving toward Sherman.
Sherman sees the hand noving out of the jacket pocket.

He is still frozen. Maria BLOAS the HORN. Sherman wakes
up finally.

SHERMAN
Excuse ne. | have to go.

( CONTI NUED)
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He starts to nove toward the car, still carrying the tire.
Rol and steps in front of him They both keep noving.
ROLAND
Where you going wwth that tire?
SHERVAN
Ch. Is this yours? Here. You

take it.

Sher man pushes the tire toward Rol and. Rol and pushes it
back at him Sherman throws up his arnms. The tire
bounces off his arns and knocks Rol and down.

SHERVAN
Ch. Sorry. I'msorry, | didn't
nmean to...
ANGLE - MARI A 65

HONKS t he HORN again and drives the car toward Shernman.
ANGLE - SHERVAN 66

turns toward the car, and bunps into Henry. They both
fall down.

ANGLE - ROLAND 67
gets to his feet and noves toward the car.

ANGLE - MARI A 68
opens the car door for Shernman.

MARI A
Sherman, get in this car.

ANGLE - SHERNMAN 69

junps into the car, pulls the door shut and hits the |ock
mechani smjust as...

ANGLE - RCOLAND 70

grabs the door handle on Maria's side. Maria SQUEALS
ahead.

ANGLE - CAR 71

jerks into notion. But it is now sideways on the ranp
and al nost hits the guardrail.
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ANGLE - MARI A
hits the brakes and puts the car into reverse.

SHERNVAN
Look out!

ANGLE - ROLAND

is charging toward the car wwth the tire. He throws it
at the w ndshi el d.

ANGLE - MARI A

SQUEALS into first gear as the tire bounces off the
W ndshi el d.

ANGLE - SHERVAN

| ooks back at the flying tire and sees..
H S POV - HENRY

nmovi ng around the rear end of the car.
ANGLE - MARI A AND SHERMAN

Maria pulls the wheel hard to the right. The car
fishtails.

SHERVAN
Be careful. There's..
But before he can say it, a loud, dead sound -- THOK
Sher man | ooks back. .
H S POV - REAR OF CAR
as before -- except that Henry is gone. Roland is run-

ning after the car.
ANGLE - SHERVAN AND MARI A

nmoving too fast up the ranp toward the traffic on the
expressway. Maria hits the brakes and then GUNS t he gas.

EXT. MERCEDES - N GHT

The car careens recklessly into the traffic. Oher cars
swerve and BLONtheir HORNS as the Mercedes forces its
way into the flow of traffic heading toward Manhattan
ANGLE

A sign above the traffic reading "Manhattan."
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82 EXT. MERCEDES - N GHT 82

pulls off the Drive onto 59th Street. The car pulls into
a parking space. Sherman and Maria get out. They nove
toward a brownstone apartnent buil ding.

SHERVAN
| wonder if we should report this
to the police.

MARI A
The police?
SHERVAN
| mean we were al nost robbed and |
thi nk maybe it's possible you... we
hit one of them There was this kind
of ... There was this sound. D d you
hear it? Like we hit one of them
MARI A
Did you see himaget hit?
SHERVAN
No.
MARI A
Neither did I. So if the question

ever cones up, all that happened
was, two boys bl ocked the road
and tried to rob us and we got
away. That's all we know.

They go into...
83 | NT. BROANSTONE - SHERMAN AND MARI A - NI GHT 83
clinbing the stairs.

SHERVAN
But if we called the police now...

MARI A
Yes, let's call themand invite
them over here to our little |ove
nest. They would | ove to get
their hands on us. The police
and the press and all the rest of
the "mediarites.'

SHERMAN
Met eorites?

( CONTI NUED)



83

84

CONTI NUED
MARI A
Yes. Newspapers, radios,
t el evi si ons. | can see it now.

M. Sherman McCoy of Park Avenue
and Ms. Arthur Ruskin of Fifth
Avenue, recuperating after their
adventures in the Bronx --
explain that to your wfe

SHERVAN
Yes. You have a point.

Maria unl ocks the door and they go into..
| NT. MARI A'S APARTMENT - SHERMAN AND MARI A - NI GHT

SHERVAN
|'d just feel better if...

Maria drops everything and turns on him..

MARI A
You don't have to feel better,
Sher man. | was the one who

was driving. And |I'm saying

| didn't hit anybody, and |I'm
not reporting anything to the
police! And if you are a
gentl eman, you w |l support
me in that decision.

Silence. They are both out of breath. They | ook at

26.
83

84

each other. Then Maria starts to unbutton her bl ouse.

MARI A
(very sexy now)

W were in the jungle... we were
attacked... we fought our way
out .

SHERVAN
It's true. We could have been
kill ed.

MARI A
W fought. | feel |ike an ani nal

SHERVAN
You drove the hell out of that
car.

MARI A

The hard part was getting into the
seat, getting over that gear shift.

( CONTI NUED)
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She opens his shirt. She is suddenly all over him

SHERNVAN
It was instinct.
MARI A
That tire...
SHERNVAN
He was big... wasn't he?
MARI A

You were bigger, Sherman. You
were great...

SHERVAN
W were both great.

MARI A
This could be the best sex we've
had in a long tine.

SHERVAN
| don't know. | still think..
MARI A
Don't think, Sherman. Don't think.
Just fuck.
They do.
| NT. COURTROOM - STATUE - DAY 85
Athirty foot rendition of "blind justice" -- a gigantic

woman with the scales of justice in one hand and a bronze
sword in the other.

JUDGE WHI TE (O S.)
M . Sonenberg! ?!

ANGLE - JUDGE LEONARD WH TE - DAY 86

is up on the bench | eaning forward, chin down, eyes
bl azi ng, his bony skull and beaked nose sticki ng out

of his robes -- he looks |ike a buzzard perched for
t ake- of f .
JUDGE WHI TE
Where is M ster Son-nenberg?
ANGLE - COURTROOM 87
in chaos --

( CONTI NUED)
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-- children running about as if they were in a day care
center, clunps of people in the spectator section waiting
their turn, people talking, going in and out paying
little attention to the Judge until. ..

JUDGE VWH TE
VWhere the hell is Mster
Son- nen- berg!!

Everyone freezes -- including the Kkids.
ANGLE - JUDGE VH T 88
addr esses t he DEFENDANT.

JUDGE WHI TE
Alright, M. Lockwood, you sit
down. And if and when your |awer
deigns to favor us with his
presence. ..

LOCKWOOD ( DEFENDANT)
Two to six, Judge.

He points at Ray Andriutti, the assistant D. A

L OCKWOOD
Two weeks ago he told ne two to
Si X. ..
JUDGE WHI TE
M. Lockwood. .
L OCKWOOD
Two to six or we go to trial..
JUDGE WHI TE
Nobody wants to go to trial, M.
Lockwood.
L OCKWOOD

"Il go to trial

JUDGE WHI TE
Li sten, you son of a bitch
You're a nice boy, you're young,
you got a lot going for you. Try
to understand nme. W got 7,000
felony indictments in the Bronx
every year. And we got room for
650 trials. And you are not going
to be one of them

L OCKWOOD
| go to trial
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ANGLE - JED KRAMER 89

comng into the courtroom and novi ng toward Ray
Andriutti.

ANGLE - VWHI TE 90

JUDGE WHI TE
You go sit down, that's what you
go do! And when your asshol e
| awyer shows up, you're gonna take
what ever plea bargain we give you
and you're gonna kiss nmy ass and
thank nme that | didn't put you
away for twenty-five years.
VWhich, if this case ever did cone
to trial is exactly what you woul d
get. Now get out of ny face.

ANGLE - KRAMER 91

sits at the table next to Ray Andriutti. As they talk,
Kraner takes a pair of black shoes out of a plastic bag.
He takes off the Reeboks that he's wearing and puts the
shoes on.

KRAMER
(referring to Lockwood)
VWhat did he do?

RAY
He pulled a knife on a seventy-
year-old | ady, robbed her, raped
her and then shoved her in a
gar bage can.

KRANMER
Jesus.

RAY
(1 aughs)
Wel cone to the South Bronx.

ANGLE - THE SCENE 92
as the d erk announces the next case.

CLERK
Peopl e versus Harold WIIiamns.
| ndi ct ment numnber 294721

JUDGE WH TE
Thi s case was di sm ssed three
weeks ago.

( CONTI NUED)
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RAY
(to Kraner)
Go get him tiger.

KRAMER
Shit.
JUDGE WHI TE
What is this case doi ng here?
KRAVER
May | approach the bench, Your Honor?
JUDGE WHI TE
Wo the hell are you?
KRAMER
Uh, Kraner, sir. Assistant
District...
JUDGE WHI TE

You're new here, M. Kranmer. Let
me explain sonething to you

This case is what we call a piece
of shit. Wich neans, |oosely
transl ated, that you have no

evi dence.

KRAMER
Your Honor, the District Attorney,
M. Wiss...

JUDGE WHI TE
| know who the district attorney
is. | know M. Weiss. And the

only reason M. Weiss is interested
in the case is because M. WIIlians
over there is a white man who |ives
in a nice big house in Riverdale.

KRAMER
| don't follow, sir...

JUDGE WHI TE
Because this is an el ection year.
Because ni nety-ni ne percent of the
peopl e you shovel through here are
bl ack and the ot her ninety-nine
percent don't even speak Engli sh.
But they do vote.

( MORE)

( CONTI NUED)
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JUDGE WHI TE ( CONT' D)
So M. Weiss, your boss, the
District Attorney -- who dreans
every night that soneday he is
going to be mayor of New York Gty
-- what he needs is a white man.
He needs to find him book him
and throw himin jail. Then he
| ooks good to everybody. The
press likes it, the voters |ike
it, even your nother will like it.
You follow me now, M. Kraner?

KRAMER
Yes, Your Honor.

JUDGE WHI TE
So you go tell your boss, the
district attorney, Captain Ahab
Weiss that | know he's out there
| ooking for the great white
defendent... but M. WIIians over
there is not it.

93 | NT. CORRI DOR - KRAMER AND ANDRI UTTI - DAY 93
cone out of the courtroom

RAY
(sarcastic)
Don't take it personally.

KRAMER

Thanks.
RAY

Maybe he didn't |ike your shoes.
VO CE (O S.)

Are you Andriutti?

94 ANGLE TO | NCLUDE DETECTI VES A.J. MARTIN AND STEWART 94
GOLDBERG

RAY

Yeah. \hat?

MARTI N
|"m Martin. This is Detective
Gol dberg. W just conme from
Li ncoln Hospital. You got a
m nut e?

( CONTI NUED)
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They nove

RAY
Yeah, what do you got?

down the corridor.

MARTI N
We got a kid naned Henry Lanb,
showed up at the hospital |ast
night with a broken wi st.

RAY
So?

MARTI N
So they fixed himup in the
energency room and they sent him
hone.

RAY
So?

MARTI N
So this norning his nother brings
hi m back, he's got a concussi on.
He goes into a coma and now t hey
classify himlikely to die.

KRAMER
You tal ked to hinf

MARTI N
No. He was already out.

GOLDBERG
He's in a cona.

KRAMER
Ch, yeah.

MARTI N

No. There's a nurse there busting
my balls. She says the kid told
his nother he was hit by a car. A
Mercedes. And the car left the
scene.

GCOLDBERG
Ht and run.

KRAMER
The nother tell you this, too?

( CONTI NUED)
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MARTI N
The nmot her won't talk to us.
She's got a shitload of parking
tickets and she doesn't want to
talk to the police.

RAY
So why are you comng to us? You
got a victimwho's unconsci ous,
you got no witness, no driver --
you got what we call here a piece
of shit. A n't that right, M.
Kr amer ?

Martin and CGol dberg | ook at each other.

MARTI N
What we got here is a problem
GOLDBERG
You ever hear of Reverend Bacon?
RAY
Ch, no. Not ne. Kramer, this is
all yours. 1'll see you gentlenen
| ater.
Andruitti turns and goes.
CUT TO
95 OM TTED 95
& &
96 96
97 I NT. REV. BACON' S CHURCH (HARLEM) - CLOSE ON CHO R OF 97

BLACK WOMEN - DAY
in the mddle of a hym.

PULL BACK to include: Rev. Bacon in the mddle of a
tirade.

( CONTI NUED)
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BACON
This is a tragedy. A fine young
man has been struck down. God-
fearing, church-going, never in
troubl e, graduating from high
school, ready for college -- and
sonebody cones along -- sone rich
white people in arich white man's
car and whami  They run hi m down
and never even stop. Now what are
we going to do about these parking
tickets?

PULL BACK to include Kraner, Martin and Gol dberg.
is thrown.

KRAMER
Well, uh... first of all, Reverend
Is it Reverend?

BACON
s, was, and always w Il be.
KRAMER
First of all, Reverend, we have
no evi dence of...
BACON

This is your evidence..
ANGLE TO | NCLUDE MRS. ANNI E LAMB
comng up the aisle behind them

KRAMER
Ch, sorry, ma'am | didn't see..

BACON
Ms. Lanb is not speaking to the
police. Until we have proper
counsel, | will speak for her.

KRAVER
Alright, then. Let ne see if |
have this straight. The boy was
hit by a car...

BACON
On Bruckner Boul evard. |nnocently
wal ki ng al ong, m nding his own
busi ness... A clear case of
hi t -and-run

34.
97

Kr amer

98
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KRAMVER
No, Reverend. |1'msorry. But you
see, you have no witness. Wthout
a wtness, there's no case of
anything at all.

BACON
You got what he told his nother.

KRAVER
That's hearsay. You may believe
it and | may believe it, but it's
not adm ssable in a court of |aw

BACON
If this boy was born on Park Avenue
and he was run down by two niggers
in a Pontiac Firebird, then you'd
have a case! Wuldn't you?!

MARTI N
| work Park Avenue and | work
Bruckner Boul evard, Reverend.
There's good and bad in both
pl aces. Now we'll do everything
we can for this lady. But we don't
have a hell of a lot to go on

BACON
Gentl enmen, | want you to nake an
i nvestnent here. An investnent in
st eam contr ol

KRAMER
St eam control ?

BACON
That's right. Steam control
Because a righteous steamis building
up in the souls of ny people and
that steamis ready to bl ow

KRAMER
| see. Well...

BACON
Now, on judgrent day, | am your
safety val ve. Because when it
blows -- and it will, ny friend --
how grateful you will be that
am on your side -- the one nigger
who can control the steam and save
your lily white ass from being
burned off the face of the earth
so to speak.

( CONTI NUED)
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KRAMER

You think this car was driven by
a white man, huh?

BACON
| seldomthink. | just plain
know.

KRAVER
Wel |, Reverend. ['ll see what |
can do.

Kraner, Martin and CGol dberg start to go. Bacon puts his
arm around Ms. Lanb.

BACON
The next tine you gentlenen hear
fromus, it will be through our
| awyer.
Ms. Lanb goes to Kraner.
MRS. LAMB

He said it started with an 'R’
That was the first letter. The
second letter was an 'E' or a 'B'
or maybe a 'P.' Those were the
first two letters of the |license
plate. |If that's any help to you.

99 EXT. ROAD - LI CENSE PLATE - DAY 99
of Sherman's Mercedes -- RPH 633.

100 ANGLE - CAR 100
appr oachi ng Sout hanpt on.

101 | NT. CAR - SHERMAN 101

is driving. Judy and Canpbell are with him No one is
tal king. Then...

SHERMAN
We shoul d nove out here.

No response.

SHERMAN
Have you ever thought, | nean,
what if we noved out of New York?
What do you think?

JuDY
About what ?
( CONTI NUED)
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SHERMAN
Do you think we could | eave New
Yor k?
JuDY
No.
SHERVAN

My father did it.

JDUY
You are not your father.

PETER FALLOW (V. Q.)
She knew how to hurt a guy. No.
He was nothing |ike his father.
H s father, the lion of Dunning,
Sponget and Leach. H's father, who
took the subway to work every day
of his life. Hs father, who still
believed in principals and ethics,
whose repeated | essons concerning
duty, debt and responsibility had
whi stl ed through his son's head.
No. Sherman McCoy was nothing |ike
his father.

EXT. BEACH HOUSE - PORCH - DAY 102

Sherman and Judy are having drinks with Sherman's FATHER
and MOTHER. Over the follow ng, Canpbell is tugging at
Judy's sl eeve, asking repeatedly, "But what does he do?
What does Daddy do?!"™ To which, Judy replies, "He sells
bonds." Sherman is, at the same tinme, searching through
a newspaper for any news of the accident.

MRS. McCOY ( MOTHER)
... And she said to nme, 'I like ny
ol der custoners best of all.
They're the only ones who drink
anynore.'

Everyone | aughs.

MRS. M COY
"My ol der custoners!'

MR M COY ( FATHER)
She t hought you were twenty-five.

(to Judy)
All of a sudden I'"'mmarried to a
white ribbon.

( CONTI NUED)
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JUDY

Sher man, what are you | ooking for
in that newspaper?

SHERVAN
Nothing. |... uh... no, nothing
speci al .
CAVPBEL L
But what's a bond?
MRS. M COY
(deli ght ed)

Ch, yes, Sherman, do explain it.

MR. McCOY
Yes. Your nother and | really
want to hear this, Sherman

SHERMAN
A bond is a way of |ending people
noney. Let's say you want to
build a road or a hospital and you
need a | ot of noney. Well, you
i ssue a bond. ..

CAVPBEL L
Do you build roads?

SHERVAN
No, | don't actually build them.

MR. M COY
| think you're in over your head.

More | aughter.

JuDy
Here. Let nme try. Darling, Daddy
doesn't build roads or hospitals
or anything, really. Daddy just
handl es the bonds for the people
who rai se the noney.

CAMPBELL
That's what he sai d. Bonds.

JubY
Yes. See, just imagine that a
bond is a slice of cake. Now you
didn't bake that cake, but every
time you hand sonebody a slice of
that cake, a little bit cones off,
little crunmbs fall off. And you're
al l oned to keep those crunbs.

( CONTI NUED)
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SHERVAN
Crunbs? Really...
MR, M COY
(poi nt edl y)

And many a man has sold his sou
for those little crunbs.

JuDY

(enjoying this)
Yes. And that's what Daddy does.
He passes sonebody el se's cake
around and picks up the crunbs.
But you have to inmagine a | ot of
crunbs. And a great gol den cake.
And a | ot of golden crunmbs. And
you have to imagi ne Daddy running
around picking up every little
gol den crunb he can get his hands
on. That's what Daddy does.

SHERVAN
Well, you can call them crunbs
if you want to...
JuDY
That's the best | can do. Excuse

ne.

She gets up abruptly and | eaves. Ms. MCoy goes after
Judy. Sherman and his father sit there w thout talKking.

Then. ..

OM TTED

MR. M COY
O course, in ny day, there was
sone integrity to it..

SHERNVAN
Yes. Well...

MR. M COY
Now it's not about anything, is
it? Except the noney.

SHERMAN
| don't nmake the rules.
MR M COY
Al the nore reason not to play
t he gane.
SHERMAN
W're having a little... It's

not hi ng serious. Really.

103
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I NT. LEI CESTER S RESTAURANT - CLOSE ON PETER FALLOW - 104
NI GHT

Peter's face is flat on the bar. He |ooks bad -- drunk,
out of shape, dishevel ed and probably uncl ean.

PETER (V. Q)
O course, up to this point in our
story, | was blissfully ignorant.
| had no idea of the stormthat
was gat hering. Never even heard
of Sherman McCoy. Hadn't the
faintest notion that soon his nanme
woul d be inexorably tied to m ne.
That his fate would be inextricably
bound to nmy own destiny.

ANGLE - BARTENDER 104A

nudges Peter awake and puts three drinks into Peter's
hands. Peter staggers away fromthe bar, carrying the
dri nks.

PETER (V. Q)
| had ny own problens. And
sinply had no idea that Sherman
McCoy was the solution | was
| ooki ng for.

ANGLE - CAROLI NE HEFTSHANK AND FI LI PPO CHI RAZZI 105

enter the restaurant. He is handsone and young. She is
ol der and not as pretty as he is. Peter intercepts them

PETER
Carol i ne. You devil . Cone and
have a drink with us.

CARCOLI NE
Peter. You pig. |'mwth soneone.

Peter steers themto a table filled with people.

PETER
Yes. And a very pretty soneone he
is, too.

CARCOLI NE

(i ntroduci ng them

This is Filippo Chirazzi, the artist.
This is Peter Fallow, the has-been.

PETER
Enchante. W're a little crowded.

( MORE)

( CONTI NUED)
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PETER ( CONT' D)
Why don't you squeeze in next to
Billy Cortez. Billy, you keep your
hands to yourself. Now, Filippo,
you sit down on top of Billy and
"Il see if | can get Caroline to
sit down on ny face.

Peter sits in a chair and tries to pull Caroline into his
|ap. Caroline grabs Filippo.

CAROLI NE
No thanks, Peter. The last tine |
sat on your face, | ended up with

a yeast infection.
They | eave. Peter |aughs and alnost falls off his chair.
ANGLE - GERALD MOORE 106

st andi ng over Peter.

MOORE
Good eveni ng, Peter.
PETER
(shocked)
Gerald. Well. Hello.
He tries to get up.
MOORE

No, don't get up. You know ny
daughter, don't you?

PETER
Yes. Evelyn. How are you?
EVELYN
Lovel y.
MOORE
(to Eveyln)

This is one of ny invisible

enpl oyees. One of the nany
journalists who are supposed to
be witing for my newspaper.
You're very fortunate to see him
because | hardly ever do.

Peter struggles to his feet.

PETER
CGeral d, have a drink. Please,
| can expl ain.
( CONTI NUED)
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MOORE
Thanks, no. W're having a
private little dinner in the back.

PETER
Ah. Yes. Well...

As they nove across the room.

MOORE
You know, | was at a dinner party
last night. And in the m ddle of
t he pudding, this four-year-old
child cane in pulling a toy wagon
around the table and on the wagon
was a fresh turd. Her own, |
suppose. And the parents just
shook their heads and sm |l ed.

PETER
I ncroyabl e!

MOORE

|'ve made a big investnent in you,
Peter. Tinme and noney. And it's
not working. Now | could just
shake ny head and smle. But in
my house, when a turd appears, we
deal with it. W dispose of it.
W flush it away. We don't put it

on the table and call it caviar.
PETER

| see. Yes. Yes, of course.

Well, | amon to sonething right

now... and | think |I've got...

it's just a matter of... this is

sonething that is really going to
break open!

Moore just | ooks at him Then..

MOORE
| sincerely hope so, Fallow |
sincerely hope so. Cone, Evelyn.

They march into the back room of the restaurant.

PETER (V. Q)
It was the end of the road for ne.
| could see it conmng. See it
com ng? Christ, it was here!
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EXT. STREET - PETER FALLOW - DAWN 107
is sitting on a park bench. He's been up all night. He

staggers across the street into the Cty Light newspaper
of fice...

PETER (V. Q.)
I'd had ny chance and |1'd blown it
away in a bottle. It was over.
And | had to face up to that fact.
| NT. FALLOW S BEDROOM - PETER - MORNI NG 108
I n bed.
PETER (V. Q)

| could al ways go back hone.

Small town, small newspaper. O

| could take the tinme off, wite

a novel or two. O | could slit
my wists. This |ast suggestion
actual ly seened the nost appealing
because, in fact, it required the
| east anount of effort.

The TELEPHONE RI NGS

PETER (V. Q)
And then the tel ephone rang.

He answers.

PETER
Hel | 0? Peter Fall ow speaki ng.
CUT TO
I NT. LIMOUSI NE - ALBERT FOX - MORNI NG 109

is on the phone. Hi s ASSI STANT sits next to himtyping
into a word processor. The car is a mni-office.

FOX
Peter? Al bert Fox. Yeah. You
sound terrific. Any pulse? Ha.
Ha! | called the office, but
nobody seermed to know where you
were or even who you were.
Anything | shoul d know?

PETER
Not hing to know, |I'm working at
hone today, that's all

( CONTI NUED)
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FOX
Good, good, good. | got sonething *
| want to talk to you about, Peter.
| think there's a hell of a story
init...

OM TTED 110
thru
114A

INT. TV SET - HOSPI TAL ROOM - ALBERT FOX - DAY 114B
is standing by a bed.

In the bed is a mdget -- a man. He has a bandage around
his head. Standing with Al bert is another mdget -- a
woman. She is crying.

ALBERT

and the cause of these little
people will always be dear to ny
heart, whether it be discrimnation
or job security or sinply the right
to have urinals at the proper
hei ght so that accidents like this
do not happen.

PULL BACK to include: Two DOCTORS (MDonald Carey and
Dr. Hunter), a newspaper reporter (Jennifer Horton) and
Jack Dever eaux.

JENNI FER *
Have you ever thought of giving *
up the | aw and becom ng an actor? *

ALBERT
| am an actor. *

JACK
And a damm good one too. *

ALBERT *
Wel |, thank you. *

Al bert shakes hands. *

ALBERT
When the rights of any people are
threatened -- no matter how big or
how smal|l -- Albert Fox will always
be on the case.

( CONTI NUED)
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DOCTOR
Your help is greatly appreciated,
Al bert. Not only by us but by
all Americans.

They shake hands. Al bert then picks up the m dget wonman
and ki sses her on the cheek.

VO CE FROM BOOTH (O S.)
And cut. Thank you, | adies and
gentl enmen. And thank you, Al bert
Fox, for being our guest.

ANGLE - STUDI O 114C

As everyone appl auds. Al bert shakes hands and noves
toward. . .

ANGLE - PETER FALLOW 114D
on the sidelines, |ooking through a folder of papers.

FOX
(appr oachi ng)
Cute, aren't they?

PETER
Unh... yes.

( CONTI NUED)



) Y BONFI RE OF THE VANI TIES - Rev. 6/11/90

114D  CONTI NUED

Fox's Assi

FOX
And they weigh a ton. You want a
drink? You look |like you could
use one.

PETER
No. No. No. No. No. Thanks.
No.

44A.
114D

stant approaches. They all nove toward the exit.

ASSI STANT
Do you want to cancel Gty
Col | ege?
FOX
No. | got todoit. It's
i nportant.
(to Peter)
For one thing, it's the only pl ace
| can still get laid. These girls

all want to sleep with their fathers.

And if you're old and fanous, and
you know how to use a condomthey'|
fuck your brains out.

* ¥
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EXT. STUDI O - N GHT

Fox, Peter and the Assistant come outside and descend
t he escal at or.

FOX
You | ook at the Henry Lanb
mat eri al ?

PETER

Wel |, yeah, but... Look, it's an
unfortunate situation. But |I'm

not altogether sure there's a story
init.

FOX
A poor, innocent black kid, walking
down the street, mnding his own
busi ness. And booml Hit and run.
There's a story in it for sonebody,
Peter. The black comunity is up
inarnms. And I'mtelling you, when
Reverend Bacon gets a feather in
his ass, the shit flies high.

PETER
| see. Yes, but what's your
i nterest exactly?

FOX
I"'ma | awer, Peter. | want to see
justice done. That's all. And, of

course, Reverend Bacon is a friend
of mne. This would be good for
him And knowing a little about
your situation, | thought if you
were the one to break the story...

PETER
My situation?

( CONTI NUED)

114E



) X
114E

114F

115

116

BONFI RE OF THE VANI TIES - Rev. 4/26/90 46.

CONTI NUED: 114E
FOX
Your boss was at ny house for
di nner the other night. He said a
few things...

Fox and the assistant get into the linb. Peter foll ows.

PETER
| see.

I NT. LIMOUSINE - NI GHT 114F
The Assistant fixes Fox a drink froma portabl e bar.

Fox throws it down and gives the glass back to the
Assi st ant.

PETER

Do you have a daughter?
FOX

Yes. | do. Alittle girl.
PETER

Does she have a little toy wagon?
FOX

Yes. | think she does. Yes. Wy?
PETER

['ll have a Scotch and water.

FOX
Good. Good. Get in.

They get into the |ino.
I NT. MOTOR VEH CLE OFFI CE - COWUTER SCREEN - NI GHT 115

The letters RE are being punched up and then a series of
i cense plate nunbers beginning with those letters
appear.

ASSI STANT (O S.)
Too nmany.

YOUNG MAN (O. S.)
| could lose ny job for this.
What are you going to do with
this informtion?

ANGLE - FOX' S ASSI STANT AND YOUNG MAN 116
ASSI| STANT
You'll read all about it in the

newspapers. Conme on. Let's do
RE, RP. and R B. and see what
we get.
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EXT. LONG | SLAND SUBURB - ED RI FKI N - DAY 117

is in his driveway sipping a beer and painting a "For
Sale" sign. An '8l Corvette is parked in the driveway.

Rl FKI N
Henry Lanb? Who's that?
ANGLE TO | NCLUDE PETER FALLOW AND RI FKI N 118
PETER

He was a student of yours at
Ruppert H gh. In your English

cl ass.
Rl FKI N
He was? Wiat's he done?
PETER
He was seriously injured. |I'm
ajournalist. | wite for a
newspaper .
Rl FKI N
Ch. | don't renenber him
PETER

What | would like to find out is
what ki nd of student he was.

Rl FKI N
Vell, if | don't remenber him
| guess he was okay.

PETER
Wul d you say he was a 'good
student ?

Rl FKI N

"Good' doesn't really apply to
Ruppert H gh. They're either
cooperative or life-threatening.
There's no in-between.

PETER
H s not her says he was considering
going to coll ege.

Rl FKI N
Vel l, she neans City Coll ege.
They have an open adm ssions
policy. So, if you live in the
city and you graduate from hi gh
school and you're still breathing,
t hey have to take you.

( CONTI NUED)
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PETER

Vell, is there anything at all you

can tell me about his performance

or aptitude -- anything at all?
Rl FKI N

Look, M...?
PETER

Fal | ow.
Rl FKI N

| got sixty-five students in
every cl ass. ..

PETER
Do you have any of his witten
wor k?

Rl FKI N

Ch, Jesus, there hasn't been any
witten work at Ruppert High
since... oh, fifteen years.
Maybe twenty.

PETER
Well, there nust be sone record
of how he neasures up to the
ot hers. ..

Rl FKI N
No. See, you're thinking about
grades and honor students and high
achievers. W don't nake those
ki nds of conparisons. W're just
trying to keep themoff the
street. At Ruppert High, an honor
student is sonebody who cones to
cl ass and doesn't piss on the
t eacher.

PETER
(pauses; then)
Well, by that standard, is Henry
Lanb an honors student?

Rl FKI N
Vel |, he never pissed on ne. So
by that standard, yes. | guess he
nmust be.
119 | NT. SHERMAN S OFFI CE - CLOSE ON NEWSPAPER HEADLI NE - 119

DAY

HONOR STUDENT | N COVA
COPS SIT ON H'T AND RUN
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ANGLE - FELI X 119A
i s shining Sherman's shoes and readi ng the newspaper.

SHERMAN (O S.)
| think you' re exaggerating the
situation, Bernard...

ANGLE - SHERVAN 120
who is cool and confident.
SHERVAN
(on phone)
. The franc is no problem W

can hedge that to next January or

to termor both
And then he sees..
H S POV - THE NEWSPAPER HEADLI NE 121
upsi de-down, reading, "Honor Student in Coma."
ANGLE - SCENE 122

as Sherman tries to read the article upside-down and talk
to Bernard.

SHERVAN
(on phone)
No. | don't think that's
necessary. ..
And then shock as Shernman recogni zes..
ANGLE - NEWSPAPER PHOTO 123

of Henry Lanb dressed in a cap and gown.

OM TTED 124
thru
126

ANGLE - SHERNMAN 127

is losing control.

SHERMAN
(on phone)
Look, Bernard... uh, we've had a
few mnor -- hell, they're not

even problens. So let's not get
oursel ves whi pped up into a-a-a
coma. Jesus Christ! No, not you
Bernard. Felix, let ne see that
paper.
( CONTI NUED)



127

128
129
130

50.
CONTI NUED: 127

Fel i x hands himthe paper. Sherman tries to read the
article and talk to Bernard at the sane tine.

SHERVAN

(on phone)
"Wait'? What do you nean, 'wait'?!
What the hell are you talking
about? Now you listen to ne,
Bernard. W can't wait! W' ve
got to nove now You're raising
phantom i ssues here. It doesn't
matter what happens to gold and
francs on a day-to-day basis!
We've got to pull oursel ves
together and just fucking do it!!
Look, Bernard. [|I'msorry. No.
Wait a mnute. Wiit, Bernard.
Bernard! Don't |eave ne! Don't

| eave nel

PETER (V. Q)
But it was too late. It was gone.
Six hundred mllion dollars. On

Vall Street, a frantic sal esman
was a dead sal esman. And Sher man
knew it.

He puts down the phone and stares at the newspaper. He
sits there in his two thousand dollar Saville Row suit
and his New and Li ngwood cap-toed shoes and he sweats.
Around him voices cone out of the chaotic room

VOCE #1 (O S.)
Feds buying all coupons! Market

subj ect!
VO CE #2 (O S.)
Holy fucking shit. | want out!
want out!
OM TTED 128
&
129
EXT. STREET - SHERVAN - DAY 130

is standing outside Maria's apartnent building. A cab
pulls up. Maria gets out. She is carrying a |large
portfolio-type case, suitable for transporting a

pai nting. Sherman intercepts her.

MARI A
Sherman, darling. | was just
t hi nki ng about you. Were have

you been?
( CONTI NUED)
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SHERMAN
(showi ng her the
newspaper)
Have you seen this? Have you seen
this perversion of the truth?

MARI A
Don't | get a kiss first?

SHERVAN
Have you read it?

MARI A
Ch, Sherman, you know | only read
t he newspapers spasnodically.

SHERVAN
Sporatically, Maria. Sporatically.

MARI A
Yes. Me, too. Now conme on in and
have a drink. | know just what
you need.

SHERVAN

Absol utely wong! Al of it. And
who is this Peter Fallow? He has
everything wong. They don't even
mention the other boy. And what
about the ranp and the tire?!
They're tal king about a little
saint here who was on his way to
get mlk and cookies for his

wi dowed not her.

As they go into the building..
CUT TO
I NT. MARI A'S APARTMENT - WORKMAN - DAY

51.
130

131

has just finished installing a new intercom system near
t he open door of the apartnent. Sherman and Mari a appear

in the doorway.

MARI A
Excuse ne, but what is going on
her e?

VORKIVAN

We're putting in a new intercom
system Al the apartnments. The
super let ne in. Are you..

( MORE)

( CONTI NUED)
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WORKMAN ( CONT' D)
(checking a piece
of paper)
M ss Caroline Heftshank? | need
you to sign a receipt.

MARI A
Well, uh... | don't live here.
"' mjust a guest of Mss Heftshank.
So. ..

VWORKMAN
Ckay. No problem [I'mall done.

He packs up and | eaves.

Maria closes the door after him She | aughs.

MARI A
Christ. That was cl ose.
SHERVAN
What's going on?
MARI A
Not hi ng. Caroline pays $351 for
this place. 1It's rent controll ed.

| sublet it for eleven hundred a
month. But it's not legal. They
woul d | ove to get Caroline out of
here. But they have to prove she
doesn't live here.

SHERVAN
You don't think it's weird this
fell ow showed up today. After
t hat unconsci onabl e piece in the

paper .
MARI A

Ch, Sherman. You are conpletely

paranoi dical. Look, | have to

| eave for the airport in twenty
m nutes. So we don't have much
tinme.

SHERMAN
You don't think they could possibly
trace the car to ne?

( CONTI NUED)
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MARI A
How? They don't have the ful
nunber, they don't have a w tness,
and the only one who could
recogni ze you is in termna
comat osi s.

SHERVAN
Right. There is the other boy,
however. Suppose he cane forward.

MARI A
| f he was gonna materialize, he
woul d have done it by now. And
the reason he hasn't, is because
he's a crimnal. Wuld you get ny
bl ue jacket out of that closet?

Sherman gets the jacket. Maria starts putting a painting
into her portfolio.

SHERVAN
What a wetched painting.

MARI A
Filippo Chirazzi. He's a friend
of Caroline. Do you know hi nf?

SHERVAN
| hope not. God, Maria, it |ooks
i ke you.

MARI A
No. No. How could it be? Cone
on, give ne a hand. |I'mtaking it
wth ne.

SHERVAN
Where are you goi ng?

MARI A
The airport. | told you. | have
a car comng in -- oh, God, ten

m nutes. W have tine for a
gui ckie. Wat do you say?

SHERMAN
|"mupset, Maria. | just |lost 600
mllion dollars. And possibly ny
job. 1 don't feel terrifically

sexy at the nonent.

( CONTI NUED)
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MARI A
You know | ' m a sucker for a soft
di ck.

She ki sses him

SHERVAN
Maria, you are incorrigible.
MARI A
Am | ?
SHERVAN
| suppose we could still go to the

police. W could get a very
tal ented | awyer. ..

MARI A
And put our heads right into the
horse's mouth? |'mthe one who

was driving the car. Don't you
think I'"mthe one who shoul d nmake
the decision? And | say, no. No,
Sherman. Trust ne. Nothing is
going to cone of this little
newspaper article. Absolutely
not hi ng.

They are making | ove as we...

CUT TGO

EXT. BRONX STREET - LARCE WH TE VAN - DAY

pulls up in front of the Edgar Allen Poe housing

project. Signs on the van read, "Channel 1 News -
Live 1." The streets are enpty.

OM TTED

ANGLE - PETER FALLOW

getting out of a taxi. He approaches Buck.

PETER
Peter Fallow, fromCity Light.

BUCK ( HECKLER)
Oh yeah. Right.

PETER
Where are all the people?

54.

The
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BUCK
They' Il be here. Soon as they see
the tower. Reval Gve this man
the rel ease.

137 ANGLE - TO | NCLUDE REVA 137

a denent ed-1 ooki ng white woman who i s passi ng out Xeroxed
literature under the heading..

"The Peopl e Demand Acti on
In The Henry Lanb Case"

REVA
Ohhh. There's Robert Corsaro!

138 ANGLE - ROBERT CORSARO 138
comng fromthe TV van.

PETER
Peter Fallow, Gty Light.

CORSARO
Ch, you're the reason we're up in
t hi s godf orsaken place. You and
your |little newspaper article.

PETER
Sorry about that.
139 OM TTED 139
& &
140 140
140A ANGLE - HOUSI NG PRQJECT 140A

Reverend Bacon cones out of the building with Annie and
the gospel singers who take their places in the rubble.
Bacon goes to Fall ow and Corsaro.

BACON
M. Fallow. Qur hero. | feel as
if we al ready know each ot her.
And M. Corsaro. You have an
excl usive here. You understand
me? | could have had every
newspaper and T.V. station
spreading this news thinly, too
thinly across the airways. But |
have chosen only you two. And
expect big coverage, in-depth
cover age.

( CONTI NUED)
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CORSARO
(going back to
t he van)

Well, then let's get to work.

PETER
Look, Reverend, aren't you afraid
we may be trying to make a nountain
out of a nmole hill here? | nean,
honestly. ..

BACON
Honesty has nothing to do with
this, M. Fallow. This is show
busi ness. And |'ve never known
the two to go hand i n hand.

PETER
Well, | ama journalist...

BACON
You're a drunk, M. Fallow. That's
what |'ve been told. And you're
al nost out of a job. Aren't you?
O am | m sinforned?

PETER
| think maybe you've got the wong
man, here.

BACON
Oh, | don't think so. | don't
think so at all. Get with the

program M. Fallow, you nay have
been a knight in shining arnour
back in Kansas. But this is New
York City. And I'mtelling you
when you cone to work in a whore
house, there's only one thing you
want to be -- and that's the best
whore in the house.

Corsaro returns.

CORSARO
W' re about ready here.

Bacon | eaves Peter.

141 ANGLE - REMOTE TOWER 141
A silvery shaft with bright orange cable wapped around
it rising two and a half stories above the street now.

Peopl e start coming out of the buildings to see what's
goi ng on.
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OM TTED

ANGLE - REVEREND BACON
speaks to the crowd.

BACON
Brothers and sisters. | stand
before you with a heart that is
broken. And | stand before you
wth a heart that is angry. Heart
br oken because our brother, our
nei ghbor, our son, Henry Lanb has
been stuck down in the prinme of
his young life. And now he lies
in a hospital, broken like ny
heart. But ny heart is also
angry. Angry because the driver
of that car did nothing for him
And neither did the police. And
neither did this man -- M.
Abr aham Wei ss.

Bacon hol ds up a Wi ss canpai gn poster -- a photo of
Wi ss reading --

"WEI SS FOR MAYOR
JUSTI CE FOR ALL"

BACON
This man has turned his back on
Henry Lanmb. And I, for one, am
not going to stand for it. No
sir!

During the above, a group of kids are pushing and shovi ng
and | aughi ng behi nd Bacon, trying to get on canera. Also

during Bacon's speech...
OM TTED
ANGLE - BUCK

passi ng out placards to Rev. Bacon's audi ence. "Wiss
justice is white justice." "Lanb slaughtered by
indifference." "Hit 'n" run 'n" lie to the people.”

ANGLE - CORSARO
approaches Fal |l ow whil e Bacon i s speaki ng.

CORSARO
He's sonething, isn't he?

( CONTI NUED)
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PETER
Yes. He certainly is.

CORSARO
But, listen, he's on the |evel
with this one, isn't he? | nean

thisis alegitimte story.
Peter hesitates. Then..

PETER
Oh. Yes. Sur e. Yes.

CORSARO
| mean this Henry Lanb is... was
... is ance kid. No record,
nei ghbors seemto like him an
honor student.

PETER
No question about it.

CORSARO
Because, well, | don't give a
shit, but he's gonna be a saint
by the time we get through with
him So it would be good if it
were true. You know?

148C ANGLE - ANNIE LAMB 148C

is being led by Rev. Bacon to the forefront. The crowd
goes quiet. The choir sings. Bacon puts Annie in front
of the crowd as if he were introducing a queen or a

sai nt.
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dressed in black, looking small and frail. Slowy, she
raises her right arm as if to wave. And then her hand
changes to a clenched fist and she screans...

ANNI E
Justice! Justice! Justice!

The crowd goes berserk, screaming with her. A man in the
cromd hurls a JAR of mayonnai se at the poster of Abe
Weiss. As it SPLATTERS..

CUT TGO
I NT. DI STRICT ATTORNEY' S OFFI CE - DAY 150

Kraner, Weiss, Ray Andriutti and several aides are watch-
ing the TV coverage of the denonstration.

VEI SS
Look at this shit! Look at it!
They're throwing shit right in
my face!

Weiss flips a channel. Corsaro reports. Behind him
a graphic portrays the Wiss poster with graffiti
scribbled on it:

"WEI SS JUSTICE | S WH TE JUSTI CE"

CORSARO (V. Q)
(on T.V.)
And while authorities are dragging
their feet, the protesters were
sendi ng a nessage to Bronx district
attorney and nmayoral candi date

Abe Weiss -- '"If you don't | aunch
an investigation, we'll do it
our sel ves!'

VEI SS

That's nmy nane. That's ny own
fucki ng nane.

KRAMER
This is a fuck-up.

VI SS
Who the hell are you?

KRAMER
Kramer, sir. |I'm..

On TV we see Corsaro interview ng Al bert Fox, who's at
his linmo, with his aide.

( CONTI NUED)
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CORSARO (V. Q)
So, Albert, why are you here?

FOX (V. Q)
| amhere to join with the black
comunity in expressing not only
its grief but also its outrage.
And, of course, whatever | can
do to help Ms. Lanb, | wll do.

VEI SS
(reacts)
Now t hey' ve got Al bert Fox with
t hem

Wi ss swtches channel to an Anchorwoman. Behind her,
a graphic portrays a Mercedes and |icence plate nunber
with five question marks.
ANCHORWOVAN (V. Q)
(on T.V.)

... While at the same tine, sources

at Motor Vehicle say there are | ess

than 200 Mercedes with plates

beginning with the key letters..

RE, RB or RP. There was no comment

fromthe District Attorney's office

about Reverend Bacon's demand for

justice. Meanwhile, protestors

are threatening if Bronx district

attorney and nmayoral candi date

Abe Weiss doesn't |aunch an

i nvestigation -- Quote '"W'Il do

it ourselves!'

VEI SS
And how did they get this
i nformati on out of Mdtor Vehicle?
Whose side are they on?!

RAY
Cal m down, Abe. We had this
informati on a week ago.

WEI SS
Then why aren't we doi ng anyt hi ng?
Wiy aren't we tracing the car?
What am |, the Wzard of QOg,
don't know anyt hi ng!?

RAY
Trace the car, what for? W don't
have a witness. W don't even
know where it happened. W don't
even know i f it happened.
( CONTI NUED)
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(2)

VIEI SS
Trace the car, Ray.

RAY
W don't have a case, even if we
find the car. Even if we find the
owner and the owner says, oh, yeah,
gee, yeah, | hit this kid, yeah,
the other night, and yeah |I didn't

stop and | didn't report it. | did
it. | didit. Then we have a case.
V\EI SS

Just trace the fucking car.

Ray | eaves. Wiss sits down | ooking sadly at the
t el evi si on.

OM TTED

VEI SS
Yesterday | was a respected Jew sh
liberal. Ten mnutes of news |ike

this and all of a sudden I'm a
hym e raci st pig.

60A.
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153 ANGLE - TV 153
The crowd scream ng "Justice! Justice! Justice!"
154 ANGLE - BACK TO SCENE 154

VEI SS
The Italians will love this, the
Irish, too. And the Wasps. They
|l ove this shit nore than anybody.
They | ove laughing at ne. And
they won't even know what they're
| aughi ng at.

He goes to the window. The sun is setting over the New
Yor k skyli ne.

WEI SS
Al the rich sons of bitches.
They still think they own this

city. They sit in their co-ops,
Park Avenue, Fifth, Beekman Pl ace,
snug |i ke a bug, twelve-foot
ceilings, one wing for them one
for the help. They think noney is
going to protect then? Stupid
sons of bitches. 1'd like to
light a bonfire under all their
lily-white asses. Let them see
what this feels like. Let the
whol e Third Wrl d see the snoke
and cone after them Let them
feel what it's |ike when every
Puerto Rican, West |ndian, Cuban,
Kor ean, Chi nese, Al bani an,
Filippino, black man from every
corner of every borough -- you
don't think the future knows how
to cross a bridge? You |augh.
You | augh.

(turns and faces his

ai des)
Alright. Now this is what we're
going to do. W're going to turn
this thing around. If it kills
us. W're going to prove to these
bl ack not herfuckers -- excuse ny
| anguage, Howard. . .

155 ANGLE TO | NCLUDE BLACK Al DE 155
sm | es acknowl edgenent of the apol ogy.

VI SS
W're going to prove to these
niggers that this adm nistration
| oves them
( MORE)
( CONTI NUED)
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VEEI SS ( CONT' D)
No matter what it takes. | amno
racist Hyme. By Novenber, they're
going to be thinking of ne as the
first black District Attorney of
Bronx County. They're going to beg
me to be mayor. W're going to
wal k away with that el ection.
That's what we're going to do. |If
we have to screw every white asshole
fromAl bany to Park Avenue -- that's
what we're going to do.

CUT TGO
OM TTED

EXT. STREET SI GN - DUSK

Readi ng: "PARK AVE. "

EXT. SHERVAN S APARTMENT BUI LDI NG - SHERMVAN - DUSK
gets out of a taxi and wal ks into..

| NT. FOYER - MARTI N AND GOLDBERG - DUSK

are talking to the Doornman as Shernman approaches.

DOORVAN
Ah. M. MCoy.

SHERVAN
Hel | o, Tony.

DOORVAN
Eddie, sir.

SHERVAN
Right. What's...

DOORVAN
These gentl enen. .

MARTI N
Sorry to bother you. |I'm

Detective Martin. This is

Det ective CGoldberg. W're

i nvestigating an autonobile
accident. Maybe you heard about
it...

62.
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Martin holds up a copy of the City Light article.

SHERMAN
Ch, yes, yeah. On television.
Last night. W said -- ny wife
said, 'Good Lord, we have a
Mercedes and the |icense starts

wth an R
MARTI N
You and a | otta people.
SHERMAN
Ch, really?
The el evator arrives.
DOORNVAN
Are you going up, sir?
SHERMAN
Ah.  Well. Yes. Sure. Wuld
you...? Do you...?
MARTI N
Is this a bad tinme?
SHERMAN
No. No. Not at all. Cone up.
Yes.
174D I NT. ELEVATOR - SHERVAN, MARTI N AND GOLDBERG - DUSK 174D *
MARTI N
We just need to ask a few
gquestions. ..
SHERMAN

Sur e. Yes. Go ahead.

MARTI N
So. Let's see. Can you tell us
if your car was in use the night
t hi s happened?

SHERMAN
When exactly was it?
MARTI N
Tuesday a week ago.
SHERMAN
| don't know. Let ne think. 1'd

have to figure...

( CONTI NUED)



64.
174D  CONTI NUED: 174D

MARTI N
Anybody el se use your car?

SHERVAN
M wife. Sonetinmes. And the
peopl e at the garage.

MARTI N
Par ki ng gar age.

SHERMAN
Yes.

MARTI N

You | eave the car with the keys
and they park it.

SHERVAN
Well... yes.

MARTI N
Could we go there and take a | ook
at i1t?

The el evator stops. The doors open.
174E I NT. FOYER - SHERMAN - DUSK 174E *

unl ocks the apartnent door.

SHERMAN
The car?

MARTI N
Yes.

SHERMAN
Now?

MARTI N

Soon as we | eave here. W could
take a | ook. There's things
that's consistent with an incident
like this. W don't find those

t hi ngs, we nove on down the |ist.
And we're out of your hair.

174F I NT. APARTMENT - SHERMAN - DUSK 174F *
| eads Martin and CGol dberg i nside.
SHERMAN
So you want to take a | ook at the
car then.

( CONTI NUED)
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174F CONTI NUED: 174F
MARTI N
Yeabh.
SHERMAN
| see.
MARTI N

W don't have a description of a
driver. So we gotta |ook for the
car. And that neans bothering a
| ot of innocent people. W're
sorry about the inconvenience.
But it's a routine sort of thing.

SHERVAN
| understand. But if it is a
routine, well, | should, | guess
| ought to... well, follow the
routine that's appropriate to ne,
to sonmeone with a car in this

si tuati on. You see?

Martin and CGol dberg | ook at each other. Then they foll ow
Sherman into...

174G I NT. LIBRARY - SHERMAN, MARTIN, GOLDBERG - DUSK 174G *
MARTI N
No. | don't follow
SHERVAN
Well, | nean, if you have a
routine in an investigation |ike
this -- | don't know how t hese

t hi ngs work, but there nust al so
be a routine for a person |like ne,
an owner of a car with a |icense
nunber -- | think that's what |
need to consider. The routine.

MARTI N

We just want to | ook at the car.
SHERVAN

That's what | nean. You see?
MARTI N

No.
GOLDBERG

Excuse ne, M. MCoy. But is there
somet hing you want to tell us?

( CONTI NUED)
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SHERMAN
well, I... how do you nean?

GOLDBERG
Because, if thereis, nowis the
time to tell us. Before things
get conpli cated.

SHERVAN
No. | just think... | think that,
just to be sure, certain, safe..
| think...

GOLDBERG

Let me put it this way, if you
want to cooperate, that's great.
I f you have reasons for not
cooperating, then | should tel
you that you don't have to say
anything. That's your right. |If
you want, you can say nothing at
all. You also have the right to
an attorney. | nean, for that
matter, if you | acked the 'funds
for an attorney, the state would

provide you with one -- free of
char ge. If that's what you
want ed.

ol dberg sits down on the edge of Sherman's desk.

SHERVAN
Well, look. | guess what | should
dois, | should... | should talk
this over wwth an attorney.
175 I NT. CRIM NAL JUSTI CE BU LDI NG - HALLWAY - KRAMER - 175
EVENI NG

is moving fast as he talks with Martin and Gol dberg.

GOLDBERG
... But mainly, it's the |ook on
his face. A n't that the truth,
Marty?

MARTI N
Yeah. Al of sudden, the bitch
starts com ng out of him

GOLDBERG
So | read himhis rights -- as
casual as | can do it.
( CONTI NUED)
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MARTI N
And then he sits down on the guy's
desk.

KRAMER
VWhat' d he do?

GOLDBERG
Not hin' at first. But he's
confused. And his eyes are getting
bi gger and he's double-tal king |ike
a son of a bitch. 1'mthinking
there's sonething there.

CUT TGO
176 OM TTED 176

176A INT. CRIM NAL JUSTI CE BLDG - STAI RCASE - EVEN NG 176A
As they reach Wi ss.

KRAMER
| think we got him

VEI SS
Got who? Wat do you got?

GOLDBERG
Vell ...

KRAMER
McCoy. Sherman McCoy. We got him

WEI SS
You think it's hinf

MARTI N
Well, we think so, yeah, but...

KRAMER
It's him W got him This guy
is Park Avenue. H's old man ran
Dunni ng, Sponget and Leach. He's
got his nane in the colums. H's
wfe is a fucking socialite.

WEI SS
Does this put an end to this white
justice shit?
Ray Andruitti interrupts him

( CONTI NUED)
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RAY
Abe. W got zip on this guy.
Fucki ng zip.
KRAMER

| think he's the type we could
snoke out. Bring himin for
questioning. Go public.

RAY
Go public?! You got nothing here.
Your only witness is in a hospital
likely to die. Don't listen to
this shit, Abe. You got to get
to Manhattan. You got a speech
to make.

KRAMER
"Il tell you what you got to do,
sir. You've got to send a signal
out to the poor people of this city.
You got to |let them know t hat
justice is blind. You got to |et
them know that if you're white and
rich, you get the sane treatnent
you get when you're black and poor.
You got to give peopl e hope!

WEI SS
You nean, we nail the wasp.
KRAMER
To the wall.
WEI SS
| like this man. | like him
Look. What's the kid's condition?
Any chance he'll regain
consci ousness?
RAY

What if he does? He can't talk.
He's breathing froma tube down
his throat.

VEI SS
No. But nmaybe he can point.

RAY
Poi nt ?

( CONTI NUED)
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176A  CONTI NUED

Nobody bel

(2)

VIEI SS

Yeah. | got an idea. W take a
pi cture of Sherman McCoy over to
the hospital, to this kid. And
three or four other guys, white
guys, and we put them by the bed,
the pictures. And the kid cones
to... and he points to McCoy's
picture. And he keeps pointing..

i eves what they're hearing -- except Kraner.
KRAVER

M ght work. That m ght work. [It's
a long shot, but it m ght work.

An Al DE rushes up to Kraner and pulls him aside.

Al DE
M. Kraner?
KRAMER
Yeah? Wat do you want ?
RAY
(to Weiss)
You'll kill him He wakes up out

of a coma and sees four white nen
in suits and ties staring at him
fromthe end of the bed, he'l

shit and die.

VEI SS
It's worth a try.

RAY
| don't believe what |'m hearing!
Sonme poor gook with a tube down
his throat pointing at a picture.
That's your case?! |It's never
gonna stand up.

VEI SS
(screans)
| know that, Ray. | know that.

| just want to bring the guy in!
Just bring himin. That's all.
W get the press. W get the
attention. Then we can rel ax and
do the right thing.

RAY
Look at me, Abe. Watch ny nouth.
Read ny lips. No. W cannot do
that. No way.
( CONTI NUED)
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Weiss grows in frustration. Kranmer |eaves the Aide and

goes to Wi ss.

KRAMER
| think we got a w tness.

VEI SS
(shouting over
t he noi se)
VWhat ?! \What ?!!

KRAVER
| think we got a nother-fucking
W t ness!!!
177 I NT. CRIM NAL COURTS BUI LDI NG - ROLAND - DAY

is having his nmug shots taken. He is imediately
recogni zabl e as the other young man who was with Henry

Lanb.

176A
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ANGLE - KRAMER
talking to CECIL HAYDEN as they watch Rol and.
is black.)
HAYDEN
... So |l walk up to himand I
say, hello, I'"'mfrom Legal A d,
"' myour |awer. And he says,
"Fuck you, nother. | don't want
no nigger lawer. | want a Jew.'
KRAVER
Ni ce guy.
HAYDEN

This is his third drug arrest.
He wants a deal .

KRAMER
And he'll say he was there, at
t he scene?
HAYDEN
He'l | say whatever you want him

to say.

CLOSE ON ROLAND

70.

(Hayden

CUT TGO

I NT. TOM KI LLI AN' S OFFI CE - SHERMAN - DAY

is standing in front of KILLIAN who is seated at his

desk.

KI LLI AN
I"'mtelling you, they got nothing
on you, M. MCoy.
(pi cks up a phone)

Get nme Andruitti over in the Bronx.

Tell himit's urgent about this
Henry Lanb shit.

SHERVAN
But suppose the other fellow cones
forward. | swear there was

anot her one. He was big..

Kl LLI AN
| believe you. It was a set-up
They were going to take you off.
Sounds to nme like he's got good
reasons not to cone forward. You
just sit tight. That's what you
do.

( CONTI NUED)
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SHERMAN
Look, you were recommended as the
best crimnal |awer around. |'m
not disagreeing with you. But |
didn't conme here to... | nean, |
want to pre-enpt this whole
situation. | don't want it to go
any further.

KI LLI AN
What does that nean?

SHERVAN
It means | want to take the
initiative. | want to go to the
police with Maria -- Ms. Ruskin
-- and just tell themexactly what
happened. | nean, | don't know
about the law, but | feel norally
certain that we did what was right
-- in the situation we were in.
And | don't see..

KI LLI AN
Ayyyy! You Wall Street honchos
are real ganblers. Ayyy!
Whaddaya whaddaya! They woul d
devour you. They would eat you

up.
SHERVAN
But why?
KI LLI AN
Forget it's already a politica
football. Forget the T.V. and

Reverend Bacon and Wi ss has an
el ection comng up. Forget that
and renenber that when you work in
the D.A.'s office and every day
you prosecute people with nanes
i ke Tiffany Latour and Sancho
Rodri guez and Chong Wng and
Shabazz Kazan Tanali, you are
dying to get your hands on a nice
white couple |ike you and Ms.
Ruskin. Biscuit city, ehhh! You
open your nouth and they wll

arrest you. And they will nmake a
bi g show out of arresting you.
And it will be very unpl easant.

( CONTI NUED)
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Sherman sits dowmn. He is depressed. The PHONE RI NGS

KI LLI AN

That is guaranteed. Believe ne,
you do not want to be arrested in
t he Sout h Bronx.

(pi cks up the phone)
Yeah. Oh. Put himon. Yeah?
"1l hold.

(to Sherman)
| need to talk to your friend,
M's. Ruskin, too.

SHERVAN
| understand you went to Yale.

KI LLI AN
Yeabh. You, too. Huh?

SHERVAN
What did you think of it?

KI LLI AN
It was okay. As |aw schools go.
They give you the scholarly view

You know. It's terrific for

anyt hing you want to do -- as |ong
as it doesn't involve rea

peopl e.

(i nto phone)
Hey, Andruitti, you guinea, how

are you? Yeah. Well, I'msitting
here with Sherman McCoy. Yeah.
That's right. Well, | don't know
if he needs a |lawer. What do you
t hi nk?

(w nks at Sherman
and sm | es)
Uh- huh. Yeah. Yeah. Yeah.
(smle fades)
So what does that nean? Ckay.
Yeah. Sure. Yeah. Yeah. Yeah.

He puts down the phone and | ooks at Sher nman.

Kl LLI AN
W got a probl em

SHERMAN
What? What is it?

Kl LLI AN
They're going to arrest you.
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EXT. McCOY BUI LDI NG - CHAUFFEUR - NI GHT

gets out of a |linpb and speaks to the Doorman. The
Door man pi cks up the house phone.

I NT. McCOY APARTMENT - JUDY - NI GHT

is on the house phone. She is wearing a formal dress
wi th gigantic shoul ders.

JubY
Tell himto wait. We'll be
ri ght down.
FOLLOW her TO...
| NT. BEDROOM - SHERMAN - NI GHT

is sitting half-dressed in black tie. He is on the
phone.

Judy cones into the room

SHERVAN
(on phone)

know it was six hundred mllion,
ie. Just stop saying it.

Il straighten it out with Gene

rst thing in the norning.

Well, not first thing. | have a

evi ous appoi nt nent .

JuDY
(over | appi ng)
Sherman. Please. What is the
matter with you? You're not even
dressed and the car is already
her e.

SHERVAN
VWhat ?  What car?
(on phone)
No, Rawie, | can't change it.

JubY
Leon and I nez Bavardage. They are
taking us to the opera. Eight
o' clock. Tonight. And the car is

her e.
SHERMAN
Rawie, 1'Il call you later. Just
stay cal m
(hangs up)

But why do we need a car? They
only live six blocks from here.

( CONTI NUED)
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Judy sits

JUDY
Because after the opera we're
going to the nuseum for the Benefit.

SHERNMAN
We coul d wal k.

JuUDY
| can't wal k down the street in
this dress. A snall w nd woul d
turn ne into a kite.

SHERNVAN
Then let's take a taxi.

JuDY
Wiy are we having this conversation?

SHERVAN
Because a car is going to take us six
bl ocks and wait there for five and a
hal f hours and then drive us anot her
si x blocks hone and it is going to
cost us three hundred and forty-six
dol lars?! W are henorrhagi ng noney,
Judy. It is pouring out of us with
every beat of our heart. Isn't that
worth tal ki ng about ?!?

down and t hi nks.

JuDYy
You're right. It mght be cheaper
inthe long run to hire a
per manent chauffeur.

SHERVAN
Judy, please...

JubYy
W'll talk about it |ater.

SHERNVAN
W have to tal k now.

JuUDY
We can't hire a chauffeur in
the next fifteen m nutes.

SHERMAN
W haven't tal ked about anything
for the | ast three weeks.

JuDY
Well there's no reason to start
NoWw.

74.
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(2)

SHERMAN
Yes, there is. Sonmething is
happeni ng here. You have to
know about this. Tonorrow
nor ni ng. . .

JuDY
Sherman, this is a very inportant
evening. It wll determne
whet her or not | will be chairman

of the museum benefit this year.
| cannot be upset now. W can
talk about it later.

SHERVAN
|"'mgoing to be arrested in the
nor ni ng.

JuDY
Real | y, Shernman, you'd do anything

75.

to ruin this for nme. Wuldn't you?

Now pl ease. Get dressed.

I NT. OPERA HOUSE - ONSTAGE - N GHT

The | ast scene of Don @G ovanni

Commandatori has the Don in his grip, urging
The Don refuses. The MJSI C THUNDERS
t hreat eni ngly.

"repent."”

OM TTED

ANGLE - SHERMAN

is being played out. The

himto

in a box with Judy and Leonard and | nez Bavar dage.
Sherman is transfixed by what he is seeing on the stage.
He flips through his libretto.

H S POV -

TEXT

and the word "repent” in English and Italian

ANGLE - STAGE

as the floor opens up around Don G ovanni.
denons reach for him

ANGLE - SHERNVAN

breaking into a sweat. He reaches for Judy.

JUDY
Shhh!

FI ames and

183

184

185
186

187

188

189



190

191

192

193

194

195

76.
ANGLE - STAGE 190

as Don G ovanni screans and falls into the jaws of hell.

CUT TO
| NT. MUSEUM - DI ARAVA - NI GHT 191
depicts a jungles scene -- alionis eating a just-killed
zebra. A pack of hyenas are hovering.
ANGLE - SHERVAN 192

| ooking at the scene. The nmuseum party is in full gear.

AUBREY BUFFI NG (O. S.)
There he is, Don Juan, in the vise-
like grip of fate, facing his
crime, facing his entire life of
sel fish consunption and profligate
wasting of hinself and others..

Sherman turns and bunps into Aubrey, spilling his drink.
ANGLE - SALLY RAWIHROATE 193

grabs himby the armand pulls himinto her conversation
w th Aubrey.

SALLY

You' re Judy McCoy's husband.
SHERVAN

Uh. Yes.
SALLY

I"'min real estate. And, darling,
|'ve seen your apartnent. Any tine
you even think about selling..

SHERVAN
Well, it's unlikely.

Sher man | ooks across the room and sees..
HS POV - MARI A 194

is wal king across the roomw th her husband, ARTHUR
RUSKI N.

ANGLE - SHERMAN 195
i s shocked.

( CONTI NUED)
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SALLY
Have you net Aubrey Buffing the
poet? He's on the short list for
t he Nobel Pri ze.

SHERVAN
(shakes hands
w t h Aubrey)
Ah. Hell o.

SALLY
He has Al DS.

SHERMAN
.

SALLY
We were tal king about the opera..

AUBREY

(holding on to

Sher man' s hand)
"The wrath of heaven nust be at
hand, its justice will not tarry.
| see the deadly thunderbolt
poi sed above his head! | see the
fatal abyss open before him'

During the above, Shernman sees..

H S POV -

JUDY 196

is being introduced to Maria on the other side of the

room

ANGLE - SHERMAN 197

extricates hinself from Aubrey.

SHERMAN
Excuse ne.

ANGLE - ARTHUR RUSKI N 198

speaki ng to Judy.

ARTHUR
... My wife lives on airplanes.
She goes back and forth to Italy
like a Ping-Pong ball. She took a
house on Lake Conp. She's crazy
now all of a sudden for anything
Italian.

¥ % X X
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ANGLE - SHERMAN
conmes up next to Judy.

SHERVAN
Unh... Judy...

JuDY
Sher man!  Have you net Bobby
Shalfet, fromthe opera? And
Nunnal |y Voyd -- oh, and Arthur
Ruskin and his wife Mri a.

SHERVAN
Vell, hi.
BOBBY
And what do you do, M. MCoy?
SHERVAN
Bonds.
BOBBY
Bonds.
SHERVAN
Bonds.
BOBBY
Well, the only bonds | know about

are bail bonds.
The group | aughs and turns away from Sher nman.
BOBBY
| was arrested | ast year in Montrea
for pissing on a tree..
As Judy tries to rejoin the group..
JuDY
Sher man, couldn't you try just once,
to be alittle bit interesting.

Sher man pul | s her away.

SHERMAN

| want you to nmeet Aubrey Buffing.
JubY

Who?
SHERMAN

The poet. He's on the short |ist
for the Nobel Prize. He has Al DS.
You'll |ove him

( CONTI NUED)
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JUDY
Sherman, we are alone in the mddle
of the room A married couple,
tal king to each other. You sinply
don't do this. Now go and m ngl e.
Pl ease.

She | eaves him
200 ANGLE - AUBREY BUFFI NG 200

wal ki ng and speaking to a woman. As they pass an
enornous table of food..

AUBREY
And even when repentence is offered,
he refuses. He refuses to deny his
life. The food, the drink, the
flesh -- fatal as they nay be --
he cannot resist them.

Aubrey continues tal king as he passes..
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ANGLE - MARI A

talking in French to BORI'S KARLEVSKOV, a ball et dancer.
Sher man appr oaches.

MARI A
Sherman! We have to stop neeting
like this. Do you know Bori s,
t he ball et dancer?

SHERNVAN
Uh, no.

MARI A
Boris, je te presente Monsieur
McCoy. Shernman, voila Boris
Kar| evskov. He's defective.

SHERMAN
You nean he def ect ed.
MARI A
| mean he doesn't speak any Engli sh.
SHERMAN
Are you sure?
MARI A

Yes. Watch. Boris, darling,
woul d you like ne to eat your ass?

BORI S
Encore du chanpagne, s'il vous
plait.

MARI A
You see? It went right over his
head.

SHERVAN
Maria, | need to talk to you
Sonet hing very... unexpected is
happeni ng.

MARI A

O course, darling, but keep
smling. M husband is watching ne.
Look at him He's so pleased with
hinself. He's just closed a new

deal. A charter business. He's
going to take Arabs to Mecca on
ai r pl anes.

Sherman tries to snmile throughout the following. Boris
sm | es and nods -- although he doesn't understand a word
t hey' re sayi ng.

( CONTI NUED)
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201
SHERMAN
(with a social grin)
l"mgoing to be arrested in the
nor ni ng.

MARI A
O course, the airplanes are al
fromlsrael...

SHERNVAN
By the police, | inmagine.

MARI A
He'll make a fortune.

SHERNVAN
| don't think it will be too bad.
My | awer -- if you can call him
that -- has received assurances
that it will all be handled in an

orderly fashion

MARI A
He called nme a whore today. R ght
in front of the servants. | mean,

really. How does he expect ne to
run the house if he humliates ne
in front of the hel p?

SHERVAN
Yes. Well. You have a point.

MARI A
"' msorry, Sherman. \Wat are we
t al ki ng about ?

SHERVAN
The ot her guy has cone forward.
He says | was driving the car.
|'"'mgoing to be arrested tonorrow

morning. | need to know from you
: | mean, what do you want ne
to say?

MARI A

Oh, Sherman, what...?!

But MRS. BAVARDAGE swirls up to them and whi sks the now

terrified

Mari a away.

MRS. BAVARDAGE
Maria, darling, | need your advice
about sonething. M designer has
gone bonkers about jabots and chintz.
( MORE)
( CONTI NUED)
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MRS. BAVARDACE ( CONT' D)
Jabots and chintz, jabots and chintz
ever ywhere, everywhere!

As she |l eaves with Maria, she grabs Aubrey Buffing and
steers himtoward Shernman.

MRS. BAVARDAGE
Sher man, have you net Aubrey
Buffing? He has Al DS.

SHERMAN
Unh. ..

AUBREY
(shakes Sherman's
hand agai n)
Li ke so many of us now, with death
and retribution waiting for us. Yet
we go on whirling about each other..

Sherman i s | ooki ng past Aubrey. He sees..
202 H 'S POV - MARI A 202

goes to Arthur, whispers sonething in his ear. They
| eave quickly. For a brief nonment, she | ooks back at...

203 ANGLE - SHERVAN 203
wal king with Aubrey, trying to see where Maria went.

AUBREY
We are unable to stop, until death
itself takes us into his arns and
burns us with the fever of I|iving,
dragging us like Don Juan into the

bonfires of hell. The words of the

ghost ringing in our ears... 'Repent!

Repent !’

CUT TO

204 OM TTED 204 ~*
thru thru
206 206 *
207 EXT. APARTMENT BUI LDl NG - SHERVAN - DAWN 207

comes out of the building and stands waiting as the rain
pours down on this bleak day. A police car pulls up.
Sher man gets inside.

208 OM TTED 208

209 209
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210 I NT. POLICE CAR - KILLIAN, MARTI N, GOLDBERG - DAWN 210

MARTI N
"Morni ng, M. MCoy.

As Sherman clinbs into the back seat...

MARTI N
Be careful of your clothes. M
kid got all this Styrofoam shit
back there. They stick to your
cl ot hes.

KI LLI AN
How do you feel?

SHERVAN
Top notch. Look. You said this
was just a formality.

KI LLI AN

No problem They prom sed ne.
SHERVAN

| told Maria. | saw her |ast

night. 1In case we need her.
KI LLI AN

That explains it. She left the
country this norning. You know
sone Italian painter naned Filippo
Sharutti, sonmething like that?

SHERVAN
| don't know. \Wy?

KI LLI AN
| think your girl friend found
a new boyfriend.

SHERMAN
But. ..

KI LLI AN
It's not going to be so bad. This
is routine. | talked to Andruitti

again last night. He pronised ne.
We'll be in and out of there. No
problem Nobody is ever going to
know it happened.

MARTI N
W got to cuff him

KI LLI AN
What for?

( CONTI NUED)
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MARTI N

The zone captain is gonna be there.
And the press.

KI LLI AN
Wait a mnute. Wat the fuck?!
What press?! | talked to Ray |ast

night. He prom sed no bullshit.

MARTI N
This is Weiss. Wiss gave the
order this norning.

KI LLI AN
Sonebody is going to pay for this.

CUT TGO
EXT. CRIM NAL COURT BUI LDI NG - SI DE ENTRANCE - MORNI NG 211

Aline of nen near a little netal door and a crowd of 50
peopl e standing in the rain. Very still. Jed Kraner
is there, too.

ANGLE - PETER FALLOW 212
off by hinself, close to the curb where..

POLI CE CAR 213
pull's up containing Sherman. Peter peers into the car.

PETER
Excuse nme, M ster MCoy?

KI LLI AN
Don't talk. Wat's going on here?!

ANGLE - CROWD 214

near the door to the building cones alive. Slowy, at
first. They turn their heads toward the car and then

they start noving, walking, running, racing toward the
car.

ANGLE - SCENE 215

as this nob of reporters and cameranen attack the car in
t he pouring rain.

PETER
You don't know nme but |'m..

But Peter is buried in the onslaught before he can say
anot her word.
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217

84.
I NT. CAR - MORNI NG 216

GOLDBERG
Jesus Christ! Get out and get
t hat door open or we'll never get
hi m out of the fucking car.

MARTI N
Bull shit reigns. Put the cuffs
on him

Martin goes. Killian clinbs over Sherman. ol dberg
puts cuffs on Shernman.

SHERVAN
l"'mgoing to jail. Aren't |?

KI LLI AN
Let nme get out first. Now listen.
You don't say anything. Don't
cover your face. Don't hang your
head. You don't even know they're
there. GCkay?

SHERVAN
|"'mgoing to jail.

EXT. CAR - MARTIN AND KI LLI AN 217
hel p Sherman out of the car and all hell breaks | oose.
SOVEONE sticks a canera into Sherman's face.

SOVEONE
Sherman! Hey, shitface. Over
her e!

ol dberg, Martin and Killian try to push through the nob.
Gol dberg swings at a canera and knocks it down.

VA CE
Hey, Shernman, how you going to
pl ead?

Peter Fallow falls to the ground. Shernman and Col dberg
step on himas they push ahead.

VA CES
You ever been arrested before?
Who's the brunette? Wat were you
doing in the Bronx? Wy didn't you
stop, Sherman? Sherman! This way!
This way! How s your wife taking
this, Sherman?

A m crophone is shoved into Sherman's face.
( CONTI NUED)
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VA CES
How nuch did you nmake | ast year?
Hey, fuckhead! How do you |ike
this cocktail party? Wwy'd you
hit hin? Gve us a statenent.
Conme on, Shernman, give us a break.
Gve us a little sonething, you
fucking racist.

Kraner is enjoying all this.

ANGLE - SHERVAN 218
assaul ted by caneras, m crophones and people as he is
pushed through the netal door. Killian is being |eft
out si de.

KI LLI AN

(scream ng over the

noi se of the nob)
Don't nmake any statenents! Don't
tal k to anybody, especially in the
pens! [I'll be upstairs when they
bring you up for arraignnent...

KRAMER
You may have a long wait, M.
Killian. |If | have anything to
say about it.

KI LLI AN

Yeah? Fuck you, too, Kraner.
ANGLE - PETER FALLOW 219

pulls hinmself up off the ground. He is nore dazed than
hurt .

OM TTED 220

QUI CK CUTS 221
A) Sherman's cuffs are renoved.

B) The contents of Shernman's pockets are laid on
t he table.

C) Sherman renoves his belt. H's pants drop to his
hi ps.

D) Sherman renoves his shoel aces and drops themon a
t abl e.
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ANGLE - SHERVAN S FEET
com ng out of his shoes as he tries to wal k.
ANGLE - SHERMAN

wal ki ng through a netal detection gate. The
ALARM SOUNDS

GOLDBERG
Whoa. Whoa. G ve ne your coat.
Ckay. Try it again.

Sherman wal ks back through the gate. The ALARM SOUNDS
agai n.

GOLDBERG
What the fuck? Wit a m nute.
Cone here. Bend over.

Sherman | ooks terrified.

GOLDBERG
| ain't going to touch you. Just
bend over at the wai st and back
t hrough the gate. Real slow

Sher man bends over at a ni nety-degree angle and, hol ding
up his trousers, shuffles backwards through the gate.

GOLDBERG
Sl ow. Sl ow. Slow. Alittle
farther, little farther. Little

farther. Little farther..

As Sherman's head goes through the gate, the ALARM
SOUNDS. ol dberg junps up and down and cl aps his hands
wi th delight.

GOLDBERG
Hey, Martin. Cone here. Look
at this.
Martin approaches.
GOLDBERG
Ckay, Sherman. Do that again.

Real sl ow.

( CONTI NUED)
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Sherman repeats the humliating action. Wen finally
hi s head reaches the gate, the ALARM SOUNDS agai n.

GOLDBERG
is head! Swear to Christ.
is head. Open your nouth

Sher man opens his nmouth. ol dberg grabs his jaw and
angles it toward the light.

GOLDBERG
Look in there. You want to see
sone netal ?

MARTI N
Jesus Chri st. Set of teeth | ook
i ke a change- naker.

GOLDBERG
They ever let you on an airplane?

Laughter.
CUT TGO
ANGLE - SHERVAN C222
bei ng phot ogr aphed.
ANGLE - SHERVAN S HANDS D222

bei ng fingerprinted.
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ANGLE - SHERMAN

is led quickly toward the cells. H's shoes flop, his

pants sag, he trips and alnost falls. A cell door opens.

Sherman is pushed inside. He turns to | ook back. The
door bangs shut.

CUT TO
| NT. COURTROOM - CLERK - DAY (LATER)
is calling out...

CLERK
Sher man McCoy.

ANGLE - OFFI CER

opens a side door. W wait. Nothing. Then the sound
of FEET SHUFFLING Finally, Sherman appears. He |ooks
I'i ke a man who has been dragged through hell -- his
body, his clothing, the ook in his eyes. He staggers
toward the bench.

ANGLE - REV. BACON AND ANNI E LAMB
seated in the front row of the spectators.
ANGLE - SHERMAN - DAY

is facing Judge Wite. Killian is next to him Kraner
is representing the District Attorney's office.

JUDGE WHI TE
M. MCoy, you know the charges
t hat are bei ng brought agai nst
you.

SHERNVAN
Hm? Wat?

JUDGE WHI TE
W want to know how you plead to
t he charges.

SHERMAN
| am sorry.

JUDGE WH TE
You' re what ?

( CONTI NUED)
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SHERMAN
| amvery sorry. Please forgive
ne.

KI LLI AN
Just say, not guilty.

SHERVAN
For ny life. For everything.
| amtruly sorry.

KI LLI AN
Your Honor, the defendant is under
extrene stress. He pleads not

guilty.

SHERVAN
| repent all the sins of ny past
life. | repent...

KI LLI AN

Just shut up, Sherman. Defendant
pl eads not guilty!

Sudden commmotion in the courtroom Sherman turns to

| ook at...

ANOTHER ANGLE

Press and spectators are already buzzing out of control.

JUDGE VWH TE
Bail has been set at $10, 000. .
KRAMER
Your Honor. ..
SPECTATORS
No bail! No bail! Lock him up!
Bang it shut!
KRAMER
We do not believe it will serve the

interests of justice to allowthis
defendant to go free on a token bail..

Kl LLI AN
Your Honor, M. Kraner knows
very well ...

KRAMER

G ven the enptions of the comunity...

( CONTI NUED)

226

227



) JI( BONFI RE OF THE VANI TIES - Rev. 4/25/90 88.
227 CONTI NUED: 227

KI LLI AN
This is patent nonsense. Bai
has al ready been agreed to.

The Spectators are booing and yelling at Killian to
shut up.

JUDGE WHI TE
(bangs the gavel)
Quiet! \Were the hell do you
t hi nk you are?!

KRAVER
| have a petition fromthe
comunity with an appeal to the
District Attorney that justice
be done. And M. Wiss hinself
has instructed ne to request bail
in the amount of $250,000. Cash.

SPECTATORS
(cheering and
appl audi ng)
Yeah! Yeah! Tell himl Tell him
Tell him
JUDGE WHI TE

I f your office has information
beari ng upon the bail status of
this case, | instruct you to nake

a formal application. Until then,

| amreleasing M. MCoy under a
bond in the anpbunt of $10,000. Now
get this side show out of ny court.

KRAMER
Your Honor, your action wll do
i rreparabl e damage not only to
the People's case...

JUDGE WHI TE
M. Kraner, | have spoken
KRAVER
But to the cause of the people
as well.
JUDGE WHI TE
M. Kraner..
KRAVER
It ill-behooves the crim nal

justice system..

( CONTI NUED)
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JUDGE WHI TE

Ki ndl y behoove ne no ill-behooves!!!
KRAMER

Your Honor. ..
JUDGE WHI TE

M. Kranmer, the court directs you

to shut up!!!

89.

227

The crowd goes crazy, scream ng and booi ng and chanting..

CROVND
No bail! Put himin jail!
Killian grabs Sherman and pulls himtoward the exit.

The court officers forma wedge to help themthrough
the scream ng nob. ..

CROND
Mur derer! Mot herfucker! -- Say
your prayers, Park Avenue -- Tear
you a new one -- You m ne,
needl enose! -- Count every breath,

baby!
CLOSE ON SHERMVAN
who is hum i at ed.

EXT. COURTHOUSE - PETER FALLOW - LATE AFTERNCON

is sitting on the steps of the courthouse. He is stil

covered with nmud from having been tranpled earlier.

He

takes a long swwg froma bottle wapped in a paper bag.

He i s drunk.

PETER (V. Q)
It was too nmuch for nme. Al of it.
Sher man McCoy had been swept away
fromnme. Before | could even speak
to him And as the day progressed,
| began to appreciate the power, the
magni tude of the force that had been
unl eashed by nmy little story.

ANGLE - MOVI NG CROWD

of reporters, television people, photographers, etc.

They run up the steps past Peter as they head toward the

entrance to the courthouse. As they pass..

VA CES
It's over! He's comng out! Let's
go! Let's go!

228
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228C  ANGLE - PETER 228C

dodges the onslaught, pulls hinself up, and starts
nmoving in the opposite direction.

PETER (V. Q)
Jackel s. Dogs. Yapping at the
heel s of their prey. And | was
one of them Well, let them have
it. Enough is enough. | was
finished. | sumoned what little
dignity | had left and decided to
go hone. ..

SHERMAN (O S.)
Excuse nme, do you know where | can
find a taxi?

228D ANGLE TO | NCLUDE SHERMAN MCCOY 228D

who has just cone out the side entrance of the buil ding.
Peter is fl abbergasted.

PETER
Jesus Chri st.
SHERMAN
Sher man McCoy.
PETER
Yes. | know. | know that. What
are you...?
SHERMAN
| need a taxi.
PETER

You need to get out of here.
228E  ANGLE - CROAD OF REPCORTERS 228E

change direction and start noving away fromthe front
entrance and toward the side entrance. As they go..

VA CES
The ot her way! Oher way! He's
com ng out the back! Move! Move!
Move!

228F ANGLE - FALLOW AND SHERVAN 228F

see the nob noving toward them Fall ow grabs Sherman
and pulls himtoward a subway.

PETER
This way. Cone on

( CONTI NUED)
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SHERMAN
Uh. | don't normally ride the
subway.
PETER

Me either. Especially on a first
date. But we don't really have a
choi ce.

They enter the subway.

I NT. SUBWAY CAR - SHERVAN AND PETER - DAY

Sherman is dazed, still in shock. He |ooks very
fragile.
PETER
Are you alright?
SHERVAN
Oh, fine. Yes, thanks.
PETER
Look, | owe you an apol ogy. ..
SHERVAN
No, you were very hel pful
PETER
You don't know who | am
SHERVAN
That's alright. Thanks. | should
go.
PETER
Go where?
SHERVAN
Vell. ..
PETER
Look. Sit down. Just sit down a
mnute. 1'll get you hone.

They do. Peter offers Sherman his bottle.

PETER
Wul d you like a drink? 1 happen
to have a little sonething..

Shernman | ooks with sone caution at the bottle in the
paper bag.

( CONTI NUED)
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SHERMAN
Uh. No. Thanks.

PETER
Go on. Fuck it. Wat are they
going to do? Arrest you?

Sherman sm |l es and takes a dri nk. He | ooks around the
car. It's a rough crowd.

SHERVAN
Does this train go anywhere near
Par k Avenue?

PETER
Not in a mllion years.

SHERVAN
My father took the subway every
day of his life.

PETER
Yeabh. But he didn't live in the
Sout h Br onx. Did he?

SHERVAN
No.
They bot h | augh.
SHERVAN
| look terrible.
PETER
You | ook like shit. And you snell,
t 0o.
SHERVAN

| think, when | was in the jail,
| pissed in ny pants.

They | augh again. Shernman gets caught sonewhere between
| aughing and crying. He starts to |ose control.

PETER
Take it easy.

SHERMAN
I"malright.

PETER
Yeah.

SHERMAN

| can't think.
( CONTI NUED)
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PETER
It's okay. Have another drink.

Sherman takes a | ong drink.

| NT. TUNNEL - TRAIN - LATE AFTERNOON

CLATTERS t hrough the darkness.

| NT. SUBWAY CAR - PETER AND SHERMAN - LATE AFTERNOON
as the car slows down. Sherman is slightly drunk.

SHERVAN
and then this newspaper thing
started, this Peter Fallow person,
and all the facts were wong, total
disregard for the truth. Wy do
they do this?

PETER
This is you. You'll be right on
Lexi ngt on Avenue.

SHERVAN
They call nme by ny first nane.
Li ke they know ne. Like they own
me. Newspapers, |awyers, police,
people I don't even know. How did
| get to be so inportant?

PETER
You're not inportant. You're just
di nner. You know what | nean? And
a week fromnow, a nonth -- nobody
is even going to renenber what they
at e.

The car stops. Shernman steps onto the platform Peter

remains in the car. Sher man | ooks back at him

SHERVAN
| should have called the police
ri ght away, when it happened. But
| couldn't you see? It wasn't
really ny decision

PETER

How do you nean?
SHERMAN

| nmean, | wasn't driving the car.
PETER

What ?!

( CONTI NUED)
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The doors to the train start to cl ose. Peter tries to
stop them

PETER
Wit a mnute!l Wit a m nute!

ANGLE - CLOSE ON PETER
as the doors close and the train pulls away.

EXT. PARK AVENUE - DEMONSTRATORS - N GHT

are marching up and down in front of Sherman's apartnent
buil ding. Anmong themare five very tall black nmen pl ay-

ing with a basketball.
ANGLE - SHERVAN

stops near the building. The basketball flies toward

him He catches it. Before anyone sees him he enters

t hrough the service entrance.
OM TTED
| NT. ELEVATOR - SHERMAN - NI GHT

| ooks lI'i ke he feels -- unclean, unshaven, slightly drunk,

his clothes soiled, torn and di shevel ed. He seens to
stoop slightly under the weight of his humliation.

ANGLE - ELEVATOR DOORS
open and suddenly we are in the mdst of...

ANGLE - PARTY

in high gear. Most of the guests are recogni zable from

the previous party at the nuseum Sherman i s shocked.
But before he can get his bearings..

BOBBY SHALFET
Sherman! You sly fox. G eat
to see you. Everybody! It's
Sherman! Bravo! Bravo!

They all turn and applaud. As Sherman noves through
them ..

NUNNALLY VOYD
Sherman, ny boy. Watever you do,
don't let the newspapers get you
down.

( CONTI NUED)
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MAN
Fruit flies. That's all they are.
They swarm  They hover over the
faces. You take a swi pe at them
they run away.

NUNNALLY VOYD
Yes. But they always cone back to
the shit. Don't they?

WOVAN
And | always thought of you as
such a dull person.

MAN W TH PONYTAI L
Sher man, has anybody tal ked to you
about tel evision?

SHERNVAN
Uh... no. Wat?

MAN W TH PONYTAI L
We'd have to play down the raci al
thing and try to nake you a little
nmore synpathetic. You know,

ANGLE - RAW.I E THORPE

approaches Sher man.

synpat heti c.
SHERVAN
Excuse ne. ..
RAW.| E
Sherman. Cee. Hi.
SHERVAN
Rawl i e.
RAW.| E
Sorry. | didn't nean to interrupt
anyt hi ng.
SHERVAN
No. No.
RAW.| E
Gene asked nme to come by...
SHERVAN
Yeah. | haven't really been able

to talk to anybody.
( CONTI NUED)

234

235



235

236

BONFI RE OF THE VANI TIES - Rev. 4/18/90 96.

CONTI NUED:

RAW.| E
He just wanted you to know,
anyt hing we can do. ..

SHERVAN
Ch, well. | should be down there
in a day or so...

RAW.| E
Ch, that won't be necessary.
That's what | canme to... | was
sent to tell you. | nean, you
don't have to... | nean, you
shoul dn't conme down. | nean,

they don't want you to cone down.

SHERMAN
Oh. | see. Well.
RAWLI E
Jesus, Sherman. |'msorry. But

between all this and the way you
handl ed Bernard on the G scard deal
| mean, six hundred mllion..

SHERNVAN
That's final, huh?

RAW.| E
Wll, the firmfeels...

SHERMAN
Yes. Yes. O course. Excuse ne.

FOLLOW hi m | NTQ. . .

I NT. KITCHEN - SHERVAN

finds Judy and Bonita putting di nner together.

SHERVAN

Judy. What is going on?
JuDY

This is a dinner party. It was

pl anned weeks ago. |If you ever

bot hered to | ook at your cal endar..
SHERVAN

But Judy, | mean, under the

ci rcunst ances. . .

( CONTI NUED)
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JUDY
Yes. | know the whole story. |
heard it -- sawit all on

t el evi si on. On tel evision?!

SHERVAN
l"'msorry. | am Believe ne.
JuDY
You betrayed us, Sherman. M.
Canmpbell. Even yourself. On the
other hand, | amgoing to chair

t he nmuseum benefit thanks to you

and your escapades on the public
airways. Wat can | say? Life

goes on. | can only nmake the best
of an absolutely appalling situation
and carry on.

SHERVAN

But can you forgive ne?
JuDYy

| suppose | can forgive anything,

but not television. 1'm/leaving

you, Sherman. After the party.

Now i f you'll excuse ne, we have

guest s.

She | eaves.
237 ANGLE - TO | NCLUDE SALLY RAWHROTE 237

as she sails into the kitchen, she sees Judy | eave.

SALLY
Ch, ny darling, is this a bad
tinme?

SHERVAN
| beg your pardon...

SALLY
What am | saying? O course it's
a bad tinme. But | just wanted to

see if | can be of any hel p.

( CONTI NUED)
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SHERMAN
Vell, that's very kind of you

SALLY
You know | haven't been in this
apartnent since the McC eods had
it. That was before the
Kittridges. | hope |I'm not being
out of place.

SHERNVAN
Not at all... uh...

SALLY
Sally.

SHERNVAN

Anyway, thank you.

SALLY
No, really, anything | can do.
Wth the apartnent, is what |
nmean.

SHERVAN
The apartnment?

SALLY
| find people often need to be as
liquid as they can in these
situations and I know | can get
you seven-and-a-half right at
this nonent. Fabled aristocratic
tycoon -- it's the celebrity
appeal . Maybe eight. |If we act
qui ckly this kind of opportunity
doesn't cone along every day. You
have to ride the wave.

SHERMAN
Excuse ne. | have to... uh..
Excuse ne.
| NT. LIVI NG ROOM - SHERMAN 238

conmes out of the kitchen. As he tries to nmake his way
through the living room trying to avoid the guests..

ANGLE - PCOLLARD BROMI NG 239

i ntercepting Sherman. Shernman keeps wal king. Pollard
fol |l ows.

( CONTI NUED)
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SHERMAN
Pol lard. How are you?
POLLARD
Sorry to interrupt your dinner.
SHERVAN
Not at all. The nore the nmerrier.
POLLARD
|'ve been in touch with the co-op
board, well, nost of them and we
want you to know you have our
support.
SHERVAN
You know, at first | wanted to die.
Standing there in court, people
calling ny nane...
POLLARD
Yes. O course. Hard to believe.
SHERVAN
And then | thought, | have a gun.
Twel ve gauge. Double barrel..
FOLLOW t hem | NTO. . .
| NT. STUDY - SHERVAN 240

goes to the closet and pulls out the shotgun.

SHERNVAN
Here it is.

POLLARD
Sherman, we've known each ot her
along tine. W went to Buckl ey
together. M father knew your
father. | speak as a friend. But
al so as president of the board.
s that a gun?

SHERMVAN
| wonder if | can get both barrels
into ny nouth. That's what | was
t hi nki ng. And how do you pull the
trigger. | read sonewhere about a
man who took off his shoe and
pulled the trigger with his toe.

POLLARD
Yes. This can't be a confortable

situation for you
( CONTI NUED)
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SHERMAN

And where would | do it? Who
would find me?

POLLARD
Exactly. Yes. Have you
consi dered. .. changi ng residence
until things quiet down?
SHERVAN
You want nme to | eave?
POLLARD
Vell. ..
SHERVAN

This is ny hone. ..

POLLARD
| understand that...

SHERVAN
This is the only safe place |
have. People are threatening ny
life. | have to protect nyself.

He | oads the gun and fills his pockets with shells.

POLLARD
There are people denonstrating in
front of our building. Black
peopl e with basketballs! You're
putting everyone at risk. It's
not your fault. But that doesn't
alter the facts.

FOLLOW Sherman and Pol |l ard OUT of the study TO ..
I NT. LIVING ROOM - SHERMAN AND POLLARD 241

SHERVAN
Alter the facts?! The facts are
that | have no place else to go!
And you want ne to nove out?! Is
t hat what you're saying, Pollard.
You want nme to nove out of ny
hone?!

The guests begin to listen to this exchange.

POLLARD
You are a shareholder in a
cooperative. Look, we're not
aski ng you to do anythi ng of
a permanent nature..
( CONTI NUED)
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SHERMAN
Why don't you nove out, Pollard?
If you' re so fucking terrified!

POLLARD
Sher man, please...

SHERVAN
And you can start by novi ng out
of this apartnent right now
Qut!  Now

Sher man points the gun at Pollard.

POLLARD
| canme here in good faith.

SHERVAN
Ch, Pollard, you were a ridicul ous
fat bl owhard at Buckley and you're
a ridiculous fat bl owhard now.

Everyone wat ches as Shernman hol ds Pollard at gunpoi nt and
steers himout of the room

POLLARD
| will have to enforce the
provi si on concerni ng unaccept abl e
situations.

SHERVAN
Anot her word out of you, Pollard,
and there's going to be an
unaccept abl e situation right up
your ass! Now march!

The guests applaud. Sherman turns to face them

SHERVAN
And that goes for the rest of you,
too. Qut. Al of you.

The guests | ook confused, they don't really believe
him Sherman ains the GUN at the ceiling. He FlIRES.
EXPLOSI ON.  Peopl e scream
242 ANGLE - SHERVAN 242
waves t he snoki ng shotgun at them
SHERVAN
Qut! Stinking |lot of anorexic
parasites. Get out of ny house!

( CONTI NUED)
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He FI RES anot her SHOT. The roomclears. Judy cones
runni ng fromthe kitchen.

SHERVAN
Qut of ny house, out of ny life!

The DOG conmes BARKING into the room Canpbell follows.,
Judy grabs her.

JuDY
Say goodbye to Daddy.

CAVPBELL
'Bye, Daddy. See you later.

JubY
(as they go)
You can see himon tel evision.

Sher man rel oads and keeps FIRI NG until everyone is
gone. LAMPS EXPLODE, furniture splinters, plaster

falls.
SHERVAN

Sherman McCoy is dead. Sherman

McCoy of Park Avenue and Wal

Street and Sout hanpton -- gone.

Dead. | will never be Shernman

McCoy again. Never!
242A  OM TTED 242A
thru thru
247 247
248 I NT. LEICESTER S - CLOSE ON PETER - N GHT 248

who | ooks very depressed.

PETER (V. Q)
That sanme evening, just a few
bl ocks away, | was being praised
and congratulated. It should

have been a very triunphant yours
truly at Leicester's. But it
wasn't.

PULL BACK to include Peter surrounded by fawni ng packs of
wel | -wi shers, including Gerald More.

PETER (V. Q)
... hy little encounter with Shernman
McCoy was spoiling everything. The
truth has a way of doing that.

( CONTI NUED)
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VWOVAN
Beauti ful stuff, Peter. First rate.

VAN
He |l ooks like a real killer, this
McCoy fellow. Doesn't he?

ANOTHER WOVAN
You can see it in the photographs.
You can see it in his chin.

ANOTHER MAN
Arrogant son a bitch, isn't he?
hope they throw the book at him

Evel yn Mbore approaches Geral d.

EVELYN
Daddy. Di nner.

MOORE
Yes, darling. Shall we have Peter
here conme along with us?

EVELYN
Lovel y.

Gerald and Evelyn | ead Peter toward the back dining room

MOORE
| want to give this story our ful
attention, Peter. It nakes us | ook

better and better, the nore we do
for this Lanb famly. Poor little
Lanbs, poor little fuzzy-wizzy wogs.

Caroline Heftshank intercepts them She is very drunk.
CARCOLI NE
Excuse nme, Peter. There's a phone
call for you upstairs in the office.

Pet er nakes excuses to CGerald and Evelyn and foll ows
Carol i ne away.

OM TTED 249
| NT. UPSTAI RS OFFI CE - PETER AND CARCLI NE - NI GHT 250
cone into the office.

PETER
Where's the phone?

( CONTI NUED)



250

BONFI RE OF THE VANI TIES - Rev. 4/18/90 105.

CONTI NUED:

CAROLI NE
I I|ed | wanted to see you al one.
m goi ng to do you a favor.

PETER
Don't tell me I"'mfinally going
to get into your panties.

CAROLI NE
You don't deserve this, Peter. But
|"'mgoing to tell you sonething.

She reaches under her skirt and pulls off her panties.
She drops themon the floor.

PETER
Li sten, Caroline. ' msort of
with sonme people tonight.

CARCOLI NE
Rel ax, darling. Do you renenber
my pretty little Italian friend?

The painter.

PETER
Yes. Yes, | do. Franco or
Federi co. ..

CARCOLI NE

Filippo. The little shit.

Caroline clinbs up on the desk, lifts her skirt and sits

down on t he Xerox machi ne.

PETER
Caroline, you' re absolutely soused.

CAROLI NE
Well, Filippo has run off with
alittle slut you should know about.

She switches ON the MACHI NE, which starts PHOTOCOPYI NG
her twat.

PETER
Caroline, isn't that dangerous?
O at least unsanitary?

CAROLI NE
Shut up, Peter. You're not listening.
Her name is Maria Ruskin.

( MORE)

( CONTI NUED)
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(2)

CAROLI NE ( CONT' D)
She was subletting ny apartnent.
She was al so subletting Filippo.
And, as it turns out, she was al so
in the car with Sherman McCoy when
t he acci dent happened.

PETER
You' re j oki ng.

CAROLI NE
| never joke. She was in the car.

PETER
But how do you know all this?

CAROLI NE
The apartnment was bugged. They
had a wire in the intercom They
were trying to prove that |
wasn't living there. \Which
wasn't. Now |I've lost the
apartnent and the boyfriend.

PETER
You don't know where they are?

CARCOLI NE
No. But I'mtrusting you to find
them And when you do. Gve
themthis. Tell themthis is the
little |l ady who turned themin.

106.

She takes one of the Xerox copies and hands it to Peter.

Pet er | eaves.

OM TTED

CAROLI NE
Maybe | shoul d adverti se..

| NT. RESTAURANT - MAITRE D - DAY

poi nts Fal

| ow toward Arthur Ruskin's table.

MAI TRE D
Monsi eur Ruskin is already here.

ANGLE - ARTHUR RUSKI N

seated at

a table as Peter approaches. The Miitre d

seats them side by side on a banquette.

Caroline | ooks at the Xerox copy.

( CONTI NUED)
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PETER

Arthur. Thanks for neeting ne on
such short noti ce.

ARTHUR
Peter Fall ow?
PETER
Yes. We've never net but I'ma
good friend of... your wfe.
ARTHUR
(a lanment)
M wfel My wife! 1'mglad she's

not here. OQherwise | couldn't
have a drink

(to waiter)
G ve ne a Couvoisier V.S O P.
No. Put it in a sidecar.

PETER
Yes. Uh... where is Maria, by the
way ?

ARTHUR
Italy. Every tine | turn around,
she's in ltaly. [|'mnot supposed
to drink. But | |ove a sidecar.

It was WIli Nordhoff introduced
me to them So. You're on the
Cty Light?

PETER
Uh, yes. And we're doing a little
profile piece. W're calling it
the 'New Tycoons.' And, naturally,
we thought of you.

ARTHUR
Good. Good. | like that. New
tycoons. So what do you want to
know?

PETER

Ch, there's no hurry. So Maria
isin ltaly. Were abouts?

ARTHUR
She's in Lake Conp sonepl ace.
PETER
Vell, there are some great hotels
in Lake Conp. |s she at the

Excel si or?

( CONTI NUED)
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ARTHUR
VWhat do | know? | just pay the
bills. Well, she's young. She
needs young people. |'m not
stupid. | know what goes on.
We should order. | don't have
too nuch tine.

PETER
I'd like to talk to her, too.
If I could. If | could get in
touch with her. ..

( CONTI NUED)



253

254

CONTI NUED:

108.
(2) 253

ARTHUR
Call the office. 1'll give you
her nunmber. She's sonet hing.
always said it as a conplinent,
but she's a | ot of pussy to handl e.
Excuse ny | anguage. Wat do you
want to eat?

ANGLE - WAI TERS - LATER 254

are bringi

ng the main course to the table. Arthur is

guzzling wine as he talks. Peter is bored silly.

He starts

ARTHUR

But the best is just a few
weeks ago, one of these jackass
pilots, he lands |ong and the
pl ane goes off the runway. | was
there. | was on the plane. W're
going into Mecca, see. And the
plane is full of Arabs and all these
animal s -- sheep, goats, chickens.
They won't travel wi thout their
animals. W had to put plastic
in the cabins. You know, they
urinate, they defecate..

PETER
Yes.

ARTHUR
Anyway, the plane goes off the
runway and we hit the sand with
a hell of ajolt and the right
wing tip digs into the sand and
the plane skids around in a circle!
360 degrees before we stop! W're
scared shitless. Panic. And we
| ook into the cabin and there's
everybody calm quiet, they're
pi cking up their luggage and their
animal s and they're | ooki ng out
the window at the little fire that
started on the wing and they're
waiting for the doors to open |ike
not hi ng happened. And then it
dawns on nme. They think this is
nor mal !

to |l augh as he tal ks.

ARTHUR
They think this is the way you
stop an airpl ane.
( MORE)
( CONTI NUED)
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ARTHUR ( CONT' D)

You stick one wing in the sand and
you spin around until you stop.

(coughing as he | aughs

har der and harder)

What do they know? They never
rode in an airplane. They think
this is how you do it!

Peter tries to laugh with Arthur. But Arthur's coughing
turns into a spasm He pushes his head back agai nst

t he banquette. He seens to be hummng. And then his
head drops forward and he sl unps agai nst Peter.

PETER
Arthur? Arthur?

He tries to signal a waiter.
PETER
Excuse ne. Hel | 0? Excuse me.
Viter!!!

The Maitre d' approaches the table.

PETER
M. Ruskin seens to have suffered
sone kind of -- well, | don't
know.

MAl TRE D

(very di sappoi nt ed)
Ch, dear. Oh, dear. On, dear.

PETER
| think you'd better call soneone.

Arthur drops forward suddenly, his face hitting his
plate. A wonman at the next table squeals.

MAI TRE D
(annoyed)
Freddy? Attention, s'il vous
pl ai t!

Two waiters help the Maitre d pull the table out.
Arthur slips off his plate and falls onto the fl oor.
Sonme people notice. But, in general, the activity
in the room conti nues.

The Maitre d' gives orders to the waiters.

A MAN approaches Peter.

( CONTI NUED)
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MAN
I s he choking? Let nme give him
the Heinmich maneuver.

MAI TRE D
Excuse ne, Monsi eur Roberts. You
are not a doctor. And there are
| egal conplications.

MR. ROBERTS
Yes, | see, but...
MAI TRE D

For your own protection and m ne
and ny restaurant, we | eave

Monsi eur Ruskin in the hands of Cod
and we go back to our escargots.

PETER
Wel |, sonebody has to do sonet hing.

Peter tries to performthe Heinlich maneuver on Ruskin.

MAI TRE D
We have called the police. An
anbul ance is comng. There is
not hi ng nore we can do. Wuld
you |l i ke sone coffee or dessert?

MR. ROBERTS
(to Peter)
CGCee, buddy. | think he's dead.

Peter lets go of Ruskin. Ruskin slides to the floor --

dead.

MAI TRE D
Eh, voil a.

PETER
Jesus.

MAI TRE D

(drops a card
in front of Peter)

L'addition, s'il vous plait.
PETER

What ?
MAI TRE D

The bill, nonsieur. Thank you.

And we do not accept credit cards.
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255 EXT. AIRPORT - 747 - DUSK
i s | andi ng.

256 I NT. AIRPORT - MARI A - DUSK

111.
255

256

cones out of Custonms. She is wearing black and has a

veil over her face.
257 ANGLE - FALLOW

approaches her. They walk as they talKk..

PETER
M's. Ruskin?
MARI A
Yes?
PETER
My nane is Peter Fallow. | just

wanted to offer ny synpat hy.

MARI A
(through tears)
How very kind. D d you know
Art hur?

PETER
Ah, well, yes. | was actually
quite close to himwhen he died.

MARI A
|'ve reprobated nyself over and
over again for being away...

PETER
You shoul dn't.

258 EXT. TERM NAL - MARI A AND PETER - DUSK

nmove toward Maria's waiting |inousine.

MARI A
Wel |, thank you for the kind
words. | must go now.

PETER

Yes. Just one other thing. |
understand you're a friend of
Sher man M Coy.

MARI A
|"msorry...?

257

258
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PETER
Yes. | gather you were not only
in the car with himwhen he had his
unfortunate accident in the Bronx.
But | understand you were drivVving.

Maria turns and | ooks at him-- hard and col d.

MARI A
Sher man woul d never tell you that.

PETER
| was hoping you mght tell ne
exactly what happened that night.
MARI A
Look, M.... M....

PETER
Fal | ow.

MARI A
: Peckerhead. | amhere for ny
husband' s funeral. Understand?
Now go away. Di sappear.
D sintegrate.

She gets into the car. Fallow watches the car pull away.

He sm | es.
259 OM TTED 259
259A EXT. HOSPI TAL - NEWSSTAND - DAY 259A

The headline on the Cty Lights reads:

"FINANCI ER S WDOW | S
MCCOY MYSTERY WOVAN'

259B | NT. HOSPI TAL ROOM - HENRY LAMB - DAY 259B
islying in a com -- a beatific smle on his face.

259C ANGLE TO I NCLUDE FOX, BACON, ANNI E LAMB AND PETER FALLOW 259C
around the bed.

FOX
What ki nd of muckracking yell ow
journalist are you!? You print
a story like this without so much
as a by-your-leave to nme or to
Reverend Bacon here! Wo the
hel | do you think you are.

( CONTI NUED)
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ANNI E
(tearfully)
Pl ease, you have to keep your
voi ces down.

PETER
Look, don't you understand? It
is very possible that Sherman
McCoy was not driving that car.
And | can al nost prove it.

FOX
So what ?! So what ?! So what ?!
This is our case.

He gestures toward Henry Lanb.

FOX
Ri ght here. You see? It's the
hospital that's the guilty party.

PETER
The hospital ?! What are you
t al ki ng about ?

FOX
A young man cones in here with a
cerebral concussion and they treat
himfor a broken wist. That is
our case! That is the |awsuit
that we are going to bring
against this hospital. That is
what we have been working toward
all this tine. And you are
confusing the issue! Do you
under st and ne?!

PETER
Alright, alright. But Christ,
Al bert, this is a great story.
This is ny exclusive. And it's
also the truth

BACON
It's alittle late for you to
start telling the truth, isn't

it, Pete?

PETER
| can't just drop this now. |
can't just let it go.

( CONTI NUED)
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Suddenl vy,

(2)

FOX
Sure you can. There's gonna be
ot her stories, other exclusives.
Don't worry. We'll take care of
you.

BACON
That's right. You're our boy,
Peter. You take care of us and
we'll take care of you. | prom se
you, that's going to be a very
profitable relationship for al
of us.

Anni e starts to weep.

BACON
Anni e, | know that nothing can
heal the wound that you have
suffered. But ten mllion dollars
in damages will certainly make
your grief nore confortable.

ANNI E
Well, yes, | could use a few

t hi ngs, Reverend, thank you.

been worried about ny clothes for
instance. | feel that the
presentation of ny person should
be carefully designed. As a nodel
to bl ack not hers everywhere,
think I should have the right

war drobe. So if you could have
M. Fox's linousine pick me up in
the norning, | could do sone
shoppi ng.

FOX
Why certainly.

ANNI E
"1l need some furniture, too.
And a new refrigerator.
And al t hough | shoul d probably
continue to live in that shithole
of an apartnent at |east until
after the lawsuit is settled, |
would Iike to start | ooking now
for a co-op in Manhattan -- for ne

and nmy son -- sonething with a view

of the river and preferably in a
nei ghbor hood that is at | east
upwar dl y nobil e.

Pause as they all |ook at her.

114.
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CLOSE ON PETER

OM TTED

PETER (V. Q)
How could | turn my back on the
plight of this grief stricken
woman? How could | turn ny back
on a 'profitable relationship'? |
was touched to the depths of what
was left of ny soul... and ny bank
account .

I NT. WEISS'S OFFI CE - CLOSE ON NEWSPAPER - DAY

The headl i ne reads:

"CI TY LI GHT EXCLUSI VE
DI D NEGLI GENT HOSPI TAL SLAUGHTER LANMB?"

PETER (V. Q)
So | printed their little story.
Wl l, why not? Wiy not be the
best whore in the house? And

anyway, | was beginning to see
even greater possibilities in ny
si tuation.

The shades are drawn; the roomis dark. Wiss sits at

hi s desk.

Andriutti and Kraner are with him

V\El SS

(quietly)
Now they're going to sue the

hospital. You see? Al they want
is nmoney. |magine using a terrible
tragedy like this for your own
selfish notives.

KRAMER
Yes, sir. It is terrible.

VEI SS
Shut up, you asshol e.

KRANMER
Yes, sir.

( CONTI NUED)
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VIEI SS
What ' s happening to ny case? The
Peopl e versus Sherman M Coy?
Were is ny issue? Were is ny
cause? \Were is ny hope?

ANDRI UTTI
| think we better talk to this
M s. Ruskin.

WEI SS

You go to the press. You tel
themwe're going to question the
woman, and if she is the woman who
was in the car, she faces possible
charges, etcetera, etcetera.

ANDRI UTTI
Al right.

VEI SS
And you, M. Wse-Qy-KnowIt-All-
Shitface, you' re the one got us
into this, you' re going to get us
out. You go to this broad, you
tell her she's in a whole | ot of
trouble, lay it on. But, but, but

-- if she is wlling to cooperate,
if she will say what we want her
to say, then we will grant her
i nuni ty.

KRAMER
Yes, sir.

VEI SS

Go on, go. Wat are you waiting for?

KRAVER
Wel| today is her husband's funeral.

VEI SS
(expl odi ng)

| don't care if today is her

not her's bar mtzvah, you go talk
to her!!!

As Kraner exits...
CUT TO
A262B EXT. APARTMENT HOUSE (59TH ST.) - FALLOW - DAY A262B

Appr oachi ng the buil ding.
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| NT. HALLWAY - FALLOW B262B
I s knocking on a door that has a sign reading "Super-

intendant." The door opens. W recognize the worknman
who was fixing the intercomin Maria's apartnent.

PETER
M. Leach?

LEACH
Yeah?

PETER

| understand you been doing sone
creative wiring in this building.

Peter and Leach conti nue tal king.

PETER (V. Q)
In less than three mnutes, | had
what | was | ooking for. It was
nmore than a story. | had the
maki ngs of a book here. A great
book. A prize winning effort.
All I needed was a big finish.

Leach opens the door wide and Fall ow steps into the apart-
ment. As the door closes..

PETER (V. Q)
So | shipped off alittle present
to Sherman McCoy's | awer and |
waited for the fireworks...

262
thru
262E
| NT. McCOY APARTMENT - CLOSE ON CASSETTE PLAYER 262F
Killian's hand flips the swtch, the TAPE PLAYS.
SHERMAN (V. Q)
Where are you goi ng?
MARI A (V. Q)
(on tape)
The airport. | told you. | have
a car comng in -- oh, God, ten
m nutes. W have tinme for a
gui ckie. Wat do you say?
ANGLE TO | NCLUDE SHERVAN AND KI LLI AN 262G

SHERVAN
That's us! That's ne! That's
Maria! How did you get this?
( CONTI NUED)
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262G CONTI NUED: 262G
KI LLI AN
Shhh!  Li sten.
Killian lets the tape fast forward. Then..
SHERMAN (V. Q)
(on tape)
| suppose we could still go to the

police. W could get a very
talented | awer. ..

MARI A (V.Q)
(on tape)
And put our heads right into the
horse's nmouth? |'mthe one who

was driving the car. Don't you
think I"mthe one who shoul d nake
the decision? And | say, no. No,
Sherman. Trust ne.

Killian switches off the machi ne.

SHERVAN
You nean the apartnent was wred
-- bugged -- all that tinme?

KI LLI AN
Yeah. | checked it all out.
Whoever sent ne this tape is
either a big fan of yours or a not
so big fan of Maria Ruskin

SHERNVAN
Then we have this as evi dence.

KI LLI AN
No. It's an illegal tape. Totally
illegal. The guy who did this
could go to jail for this. Nowif
this were your tape, it would be

legal. But it's not.
SHERVAN
What do you nean, 'ny tape'?
KI LLI AN
Vell, if you were wired and you

recorded your own conversation
that woul d be okay. But there is
no way that this tape can be used
as evidence in a court of |aw

SHERMAN
Then what good is it?

( CONTI NUED)
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264
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KI LLI AN
It gave ne an i dea.

SHERNVAN
An i dea about what ?

KI LLI AN
An i dea about what to wear when
you go to this funeral

SHERNVAN
VWhat funeral ?

OM TTED
EXT. FUNERAL PARLOR ( MADI SON AVENUE) - DAY

A procession of |inousines pushing through
press and bystanders to deposit the nourner

119.

a crowd of
s at the front

door. Anong those arriving, we see Jed Kraner.

OM TTED

I NT. FUNERAL PARLOR - MARI A - DAY

dressed in bl ack enters and wal ks down the
stop her and offer condol ences.

ANGLE - KRAMER
cones into the chapel
ANGLE - SHERVAN

wearing dark glasses and a raincoat, hiding

262G

263
264

265

thru

aisle. People

near a door -

way that |eads into an adjacent "famly room" As Maria

passes, he signals her. FOLLOW Maria | NTO
| NT. CRYPTS - SHERMAN

cl oses the door as Maria enters.

MARI A
Sherman! \What ever are you doi ng
her e?

SHERMAN
|"msorry, Maria. | have to talk
to you.

269E

( CONTI NUED)

269A
269B
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269D
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(A1)

MARI A
You seemto be doing all your
talking to the newspapers these
days.

SHERVAN
Believe ne, | had nothing to do
with that. W didn't want your
name in the papers any nore than
you di d.

MARI A
| see. Well, here we are,
Sherman. The couple that all New
York is tal king about. And we're
not even a coupl e anynore.

( CONTI NUED)
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121.
269E

SHERMAN
| thought you'd run out on ne. |
didn't even know where you went.
And | was left sort of holding the
bag, trying to protect you.

MARI A
Oh, Sherman. Wuld | do that to
you? Sherman, Shernman, Sherman.

She enbraces him her hands noving toward the hidden

recorder.

Sher man takes both her hands and pulls them

to his chest.

MARI A
What are we going to do with you?
SHERVAN
You have to help ne, Maria.
MARI A
But how can | help you?
SHERVAN
Wll, | know this may sound |i ke

a strange request, but you could
start by telling the police what
really happened.

MARI A
Ch, Sherman, you are the sweetest
thing. But |I'mnot sure anybody
knows what really happened. Not
anynore. And if anybody does
know, it certainly isn't ne.

SHERVAN
But you were driving the car that
ni ght.

MARI A
Was |? | don't remenber. Isn't

it funny howa little thing |ike
that can slip your m nd?

(she kisses him
God, there's something about
funerals that is so stinulating.
My panties have been wet all
nor ni ng.

SHERMAN
Maria, please...

She ki sses hi m agai n.
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I NT. VI EW NG ROOM - DI RECTOR

is still

ANGLE -

at the m

And now,

KRAMER

i's nmoving around,

ANGLE -

A | ounge si nger

crophone.

Dl RECTOR
in accordance with the
wi shes of M. Ruskin..

trying to find Mari a.

DI RECTOR (O S.)
.. Manny Leerman will play a
medl ey of Arthur's favorite songs.

MANNY LEERMAN

in a pale blue suit hops onto the stage,

sits at the piano and | aunches into a totally

i nappropriate rendition of

ANGLE -

KRAMER

| eaving the view ng room

| NT. HALLWAY -

KRAMER - DAY

| ooking fromroomto room

I NT. CRYPTS - MAR

A - DAY

is trying to enbrace Shernman.
trying to stay away from her and keep her hands off his
back.

Her

hands

Sher man.

Not hi ng.

Then why

slide do

MARI A

"Septenber in the Rain."

He remai ns "hunched" over,

What's wong wth you?

SHERVAN
MARI A
are you al
wn hi s back

SHERVAN

hunched over?

Mari a, we have to talk.

Sher man,

My what ?

MARI A

what's this on your back?

SHERVAN

( CONTI NUED)
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MARI A

This lunp, this piece of netal,
this thing on your back?!

SHERVAN
| don't know -- ny belt, belt
buckl e.

MARI A

You don't have a belt buckle in
t he back. There's sone sort of

subterfuge afoot here. Isn't
t here?

SHERVAN
Don't be silly.

MARI A
You are secreting sonething on
your body!

SHERVAN
Mari a. ..

MARI A

| want to see what it is.
She rips open his shirt.

SHERMAN
Maria, are you crazy!

MARI A
And a wirel A wrel

She pulls the wire. Sherman yelps in pain. As he spins
around, Maria grabs the tapedeck and pulls it off his
back. More pain.

SHERMAN
Eeeocoovww ! |

MARI A
You rotten, dishonest bastard!

SHERMAN
Maria, | didn't want to do this,
but you gave nme no choi ce.
A KNOCK at the door. They freeze.

KRAMER (O. S.)
Ms. Ruskin.

( CONTI NUED)
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MARI A
Go away whoever you are!

KRAMER (O S.)
This is Jed Kramer. Fromthe
district attorney's office.

MARI A
My, ny, ny, M. MCoy. |[|'d say
your goose was just about homne-
fried.

SHERVAN

(whi spering)

| have protected you, Maria. |
have been a gentleman. | have

done ny best to keep your nane out
of this. But you have got to help
me. You have got to do the right
t hi ng.

MARI A

Never. Never. Never. | hope you
die and hang in the electric chair!

Sher man heads out the back door.

276 | NT. HALLWAY - KRAMER - DAY
KRAMER
... I"'mwth the D strict
Attorney's office. | wonder if

| m ght have a few words. ..

The door flies open...

MARI A
He' s gone!

KRAMER
VWhat ?

MARI A

He just ran out that back door.
277 I NT. LIVING ROOM - KRAMER - DAY
runs in, not sure what he's doing..

KRANVER
Who?!

MARI A
Sher man M Coy!

124.

( CONTI NUED)
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KRAMER
Jesus.
MARI A

|"'msorry if | alarmed you. But
he was acting very strange. M
name i s Maria Ruskin.

KRAVER
Kramer, Jed Kraner, Jed. |'m
the Assistant District Attorney
for Bronx County.

MARI A
Oh. | see. And what a handsone
District Attorney you are, too.

Kraner is smtten.

KRAMER
l"'mnot the... uh... I"'mthe
Assi st ant D. A
MARI A
Well, you and | have a lot to
tal k about. Don't we?
KRAMER
Yes, we do.
MARI A

Yes. Because if I'mgoing to
testify I'"'mgoing to want to know
exactly what | should... and
shoul d not say.

KRANMER
Yes, nma' am

DI SSCLVE TO
| NT. SHERVAN S APARTMENT - SHERMAN - NI GHT 278
is sitting alone in the enpty apartnent. Al nost every-
thing is gone -- furniture, rugs, paintings. Sherman has
a tape recorder in front of him In his hand he hol ds
two tapes.
There is a KNOCK at the door.
ANGLE - FRONT DOCR 279
as Sherman opens it. Sherman's father is standing there.

( CONTI NUED)
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MR, McCOY

Ah. They weren't sure downstairs
whet her or not you were here.

SHERMAN

| usually cone in the back way now.
MR. M COY

| see. May I|...?
SHERMAN

Yes. Sure. Sorry. Cone in.
FOLLOW t hem | NTQO. . .
280 | NT. LIVING ROOM - DAY 280
MR M COY

(1 ooki ng ar ound)
It's all gone. Everything.

SHERMAN
Yes. Judy... uh..

MR. M COY
She's gone, too0?

SHERMAN
Yes.

MR. M COY

She noves qui ckly.

SHERVAN
She has a good | awyer.

MR. M COY
I|"'mnot sure | ever really |iked
her. Your wfe.

SHERNVAN
No. O course not. Jesus.

MR M COY
O this apartnment for that nmatter.
For what it cost, for what you
paid for it. O the furniture...

( CONTI NUED)
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SHERMAN
O ny car, or ny work, or ny
clothes, nmy life, my noney... For
Christ's sake, you didn't cone
here now, you didn't cone all the
way here on a fucking subway
probably to tell nme now. ..

MR. M COY
No. | didn't.

SHERMAN
| nmean, |'mnot going to get, at
this late date, I'mnot going to

get the ethics and norality
speech, not now, when | have to
do what I'mgoing to do in that
courtroomtonorrow, if that's what
you' ve cone to give ne, Jesus...

MR. M COY

No. No. I'msorry. | cane here
to... | don't know how to do this.
You didn't call. W wanted to

help. | canme here to tell you that
we are here for you. That you are
our son and that we |ove you. 'W.'
| don't nean we. | nmean |. That |

| ove you. That's all.
M. MCoy offers his hand in a handshake.

MR. M COY
Pl ease.

Sherman takes his hand. M. MCoy puts his arm around
hi m and hugs hi m awkwardly but effectively. They
separ at e.

MR. M COY
Well. What you want to do?

SHERVAN
There's only one thing | can do.
| want to see the truth cone out
and burn every one of them And
there's only one way to do that.

( CONTI NUED)
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MR. M COY
VWhat is it?
SHERVAN
Li e.
MR. M COY
Wel |, you know | have al ways been

a great believer in the truth
l|"ve lived ny |ife as honestly as
| know how. | believe in the
truth as an essential conpanion
to a man of consci ence, a beacon
in the vast and dark wastel and of
our nodern world. And yet...

SHERMAN
Yes?

MR. M COY
And yet, if the truth won't set
you free, yes. Wiy not? Lie.

DI SSOLVE TO
I NT. COURTROOM - JUDGE VWHI TE - DAY 281

is banging his gavel, trying to silence the overfl ow ng
courtroom

ANGLE - STATUE OF BLI ND JUSTI CE 282

Sonme denonstrators are clinbing on the statue to get a
better view

ANGLE - MARI A 283
On the stand as Kraner questions her.

KRAVER
And this incident occurred
on the ranp to the expressway or
on the avenue itself.

( CONTI NUED)
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MARI A
Why, on the avenue. Right on the
street.

KRAMER

And was there any obstruction or
barri cade of any kind that caused
the car to stop?

MARI A
Ch, no. Nothing like that at all.

KRAVER
Finally, one last question. Can
you tell us, Ms. Ruskin, who
was driving the car when Henry
Lanb was hit?

MARI A
Way, Sherman never | et anyone
drive his car.

KRAMVER
Sherman McCoy was driving the car

MARI A
Ch, yes.

A roar goes up fromthe crowd.
284 VARI OUS ANGLES - EVERYONE

Sherman and Killian at the defense table. 1In the
audi ence, Bacon, Fox, Gerald Mwore, Wiss and finally
Peter Fall ow taking notes.

PETER (V. Q)
And there it was. The end of
Sherman McCoy. And it wasn't the
ending | was hoping for. He was
finished. She mght as well have
put a gun to his head and pul |l ed
the trigger. There was no hope
now. The darkness closed in around
him And then | noticed the nost
peculiar thing. Sherman was smling.

285 ANGLE TO | NCLUDE SHERMAN
smling.

( CONTI NUED)
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MARI A
... and | wanted to report the
i nci dent but he wouldn't et ne.
He said he was driving and it
was his decision to nake.

KRAMER
You were surprised?

MARI A
| was shocked. There are certain
qualities of virtue that | admre
in a human being, virtues that |
hope | possess nysel f...

Suddenly, Maria's RECORDED VO CE BLASTS into the courtroom

MARI A (V.Q)
(on tape)
We have tinme for a quickie. Wat
do you say, Shernan?

SHERMAN (V. Q)
(on tape)
| don't feel terrifically sexy at
t he nonent.

Wi te bangs his gavel. Everyone is |ooking around for
t he source of the sound.

JUDGE VWH TE
VWhat in hell...?!

MARI A (V.Q)
(on tape)
You know |I'm a sucker for a soft
di ck.

SHERMAN (V. Q)
(on tape)
Maria, you are incorrigible.

MARI A (V. Q)
Am | ?

The court goes crazy. Wite regains order. Sudden
silence in time for everyone to hear..

SHERMAN (V. Q)
(on tape)
| supppose, we could still go to
the police. W could get a very
talented | awer. ..

( CONTI NUED)
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MARI A (V.Q)
(on tape)
And put our heads right into the
tiger's nouth? |'mthe one who was

driving the car. Don't you think
|''mthe one who shoul d nake that
deci si on.

Absol ute pandenmonium Fallow starts to |augh. Kraner
pulls Sherman's briefcase off a chair revealing a hidden
tape recorder. He bangs and kicks the recorder, trying

to make it stop. Maria faints on the stand. Killian is
amazed and anused. He |ooks at Sherman. Sherman sml es.
Killian takes the tape fromthe recorder.

ANGLE - KILLI AN, KRAMER AND SHERMAN 286

approach the bench. The courtroom grows nore quiet.

JUDGE WHI TE
Wose tape is this, M. MCoy?
SHERVAN
That tape is mne, sir.
Killian is shocked. They continue speaking in whispers.
KRAMER

| f Your Honor please..

JUDGE WHI TE
Shut up, M. Kraner. M. MCoy,
| rem nd you that you are stil
under oath. Now, did you record
this conversation?

SHERVAN
Ch, yes, sir, | did. | recorded
this conversation on this tape.
My tape. This is ny tape of ny

conver sati on. | recorded it.
Yes, sir. Yes, sir, three bags
full.

JUDGE VWH TE

Get out of nmy face. Al of you.
Sherman, Killian and Kramer return to their seats.
The court starts scream ng again.

JUDGE WHI TE
| want some fucking order in here!

( CONTI NUED)
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He bangs the gavel until the noi se subsides.

JUDGE WHI TE
(scream ng)
So you insist on testing the wll

of this court!!!!  Now you shut up
and sit down!! Al of you! Very
well. In the case of the People

versus Shernman McCoy, the G and
Jury has returned an indictnent.
Based on the evidence contained in
this recording...
(hol ds up the tape)

and pursuant to nmy authority
to supervise the Gand Jury's
proceedi ngs. ..

DEMONSTRATORS
(scream
VWhi t ewash! ! Wi t ewash! !

( CONTI NUED)
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JUDGE WHI TE
.. | amordering the indictnment
dismissed in the interests of
justice, wthout prejudice and
with | eave to re-present by the
District Attorney.

The courtroom expl odes. Screans fill the air -- "Racist!
Peckerwood! Pussyface! Mtherfucker!" etc. The sound

i s deaf eni ng.

Sherman and Killian shake hands. The denonstrators are

chanting, "Justice! Justice! Justice!”
ANGLE - DOORS OF COURTROOM

burst open. Reporters and phot ographers rush into the
room

ANGLE - VWHI TE

rises on the bench |ike an eagle. He pounds the gavel
repeat edl vy.

DEMONSTRATORS
Justice. W want justice!ll W
want justice!!!

JUDGE WHI TE

Justice! You want justice?! |'ll
gi ve you justice!

Finally, the courtroom goes quiet. Wiite | ooks around.
Everyone is quiet. And then a single VOCE rings out..

VA CE
You raci st pig!

JUDGE WHI TE
You dare call ne a racist! Well,
| say to you, you -- a nob who

dares to cone into these walls --
| say to you, what does it matter
... the color of a man's skin?
| f wi tnesses perjure thenselves..
and a prosecutor, a sworn officer
of the court, enlists the perjurers
and a district attorney throws
a man to the nob and | awyers carve
up that man for his noney... and
men of the cloth, nen of God take
the prime cuts! Now you tell ne --
| S THAT JUSTI CE?!

Si | ence.
( CONTI NUED)
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JUDGE
| don't hear you!

More silence. He conmes down off the bench, facing the
nob.

JUDGE
["I'l tell you what justice is not.
Justice is not the will of the few
and it's not the will of the nmany.

Justice is not politics. Justice
is the law. And the lawis man's
feeble attenpt to set down the
principles of decency. Decency!
And decency is not a deal. O an
angle, or a contract, or a hustle
or a canpaign or atrick or a bid
for synpathy. Decency is not the
beast that bays for noney, power,
dom ni on, position, votes and

bl ood! Decency is what your

nmot her taught you! Decency is

in your bones! Do I make nyself
clear! Now go hone. Go hone now.
Be decent people. Be decent.

A nmonment of quiet as Wiite cones down and faces Shernman.

JUDGE
You're free to go, M. MCoy.

ANGLE - COURTROOM

as anot her bl ood-curdling roar goes up fromthe crazed
mob. They close in on the Judge and Sher man.

ANGLE - REVEREND BACON
with a bull horn, egging on the crowd.

BACON
You bal d- headed Uncl e Tom pussy!!
(to the crowd)
Are you going to take this Park
Avenue justice!? Are you?

OM TTED
ANGLE - CROWD

closing in on Sherman and the Judge. The Judge grabs
Sherman and pulls himthrough the door.

288

289

290
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| NT. CORRI DOR - SHERVAN AND JUDGE 292A
come out of the courtroom pursued by the spectators.

They are pressed agai nst a huge statue of "blind justice"

at the end of the corridor.

SEVERAL ANGLES - MOBS OF PEOPLE 292B

rushing at Sherman and the Judge fromdifferent sides.

ANGLE - STATUE 292C
teeters.
ANGLE - KRAMER 292D

in the nob, pressing toward Sherman and the Judge.

KRAMER
We're not finished with you
McCoy. You'll be back in this
courtroom This decision wll
be appealed until | see you
behi nd bars! You hear ne, Judge.

JUDGE
Get your fucking face out of ny
way .

KRAMER

This fucking face is going to see
you shining shoes in G and
Central Station

More pushing until. ..

OM TTED 293
&
294

ANGLE - STATUE 295

falls. People screamand scatter. The statue shatters
as it hits the floor. The bronze sword slides across the
floor and comes to rest at Sherman's feet.

ANGLE - SCENE 296

The Judge is hit on the head by sonme debris. He
stunbl es, blinded by the plaster dust. Sherman grabs
t he sword.

KRAMER
(taunting the Judge)
This fucking face is going to see
you selling pencils, you black
son of a bitch
( CONTI NUED)
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Sher man whacks Kranmer with the sword. Kraner falls away.
Sherman hel ps the Judge down the corridor.

ANGLE - BACON AND FOX 296A

com ng out of the courtroom intercepting Shernman.

BACON
Sherman McCoy! You shall not
escape. You shall live in fear on
this island, in the mghty sea of
peopl e, for the people -- and
justice -- are waiting for you!

Sher man whacks Bacon. The choir wonen start to wail.
Fox approaches Sherman offering his card.

FOX
You' ve been woefully m srepresented
here, M. MCoy. | think you

should give ne a call..

Sher man whacks Fox with the sword and conti nues down
the corridor wth the Judge.

ANGLE - VEI SS 296B
giving an interview for a TV news team
VEI SS

... and | prom se you and the
people of this city that Henry

Lamb wll not be forgotten.

Henry Lanmb will live, like the

Al anpb, as a synbol of slaughtered
i nnocence.

Wei ss sees Sherman and attacks him

V\EI SS
And this man's nane will live in
infany. Like Adolf Htler! Like
Son of Sami Like Idi Amn! John
W kes Booth! Ted Bundy! Jesse
Hel nrs!

Sherman snmacks Weiss with the sword and npves toward the
stairs with the Judge

OM TTED 297
ANGLE - FALLOW 297A
appr oaches Sher man.

( CONTI NUED)
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FALLOW

Sherman!  Sherman! Congratul ati ons.
This is going to nake one hell of

a story!!
SHERMAN
You again! \Who are you?!
PETER
Ch, sorry. |I'mPeter Fallow. [|I'm

Pet er Fal |l ow. Ha. Ha. Ha.

Sherman | ooks at himfor a nonent. Then he lets out a
scream ng war cry and snmacks Fallow with the sword.

ANGLE - FALLOW 297B

falls to the ground. He |ooks up. He smles.

PETER
Thanks. | needed that.
ANGLE - SHERMAN AND JUDGE 298

nmove down the stairs and out the iron gates of the court-
house.

EXT. COURTHOUSE - SHERMAN - DAY 298A

pulls the gates shut and slides the sword through the
door handl es, |locking the crowd inside the courthouse.
They pound on the gates as the courtroomguards try to
hol d t hem back

SHERVAN
Are you alright?

JUDGE
I"malright. Damm hool i gans.

He wal ks up to the iron gates. The faces of the denon-
strators are pressed against it. The Judge shakes a
tired fist at them Then he turns to Shernman.

JUDGE
And you. You, too. You go hone
now. And be decent. You hear ne?

SHERMAN
| hear you, Your Honor.

The Judge shakes his fist at Sherman, too. Then he opens
the fist and offers his hand to Sherman. Sherman takes
it. They shake.
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ANGLE - PETER FALLOW 299

t hrough the iron gates.

PETER (V. Q)
It was the last | saw of Shernman
McCoy. . .
ANGLE - SCENE 300

Sherman turns and wal ks away down the corridors of
justice. The Judge watches him go. Sherman di sappears
into a great whiteness as we hear:

PETER (V. Q)
And so we cone to the end of our
story. Sherman, you see, who
started with so nuch, | ost
everything. But he gained his

soul. Wereas |, you see, who
started with so little, gained
everyt hing. ..
DI SSCLVE TO
OM TTED 301
thru
303
| NT. W NTER GARDEN - FALLOW - NI GHT 303A

com ng out of the wall of flashbul bs we saw at the
begi nning. A vast crowd of black ties and evening
gowns surge toward him cheering, applauding. A voice
rings out on a mcrophone..

VO CE (V.0QO)
... the winner of the Pulitzer
Prize, the National Book Award and
j ust about every other prize you
can win, |adies and gentlenen, M.
Peter Fall ow !
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As he rises unsteadily to his feet the roomgoes wld
w th appl ause. Peter waves and makes his way toward the
podi um

PETER (V. Q.)
But what does it profit a man if
he gains the whole world and | oses
: Ah, well. There are
conpensati ons.

Peter reaches the podium and faces a standi ng ovati on.
Caneras begin to flash. END CREDI TS BEGQ N.

SERI ES OF STILL SHOTS 305

BEG NNI NG WTH Peter at the podium and CONTINU NG to

i ncl ude SHOTS of everyone congratul ating Peter -- Al bert
Fox, Reverend Bacon, Abe Wiss, CGerald More, Fillippo
Chi arazzi, Kranmer, etc. Finally the flashing caneras
fade and we. ..

DI SSCLVE TO
| NT. HOSPI TAL ROOM - HENRY LAMB - N GHT 306
lying in his bed. Perfectly still. And then his nose
twtches. Hi s hand conmes up and scratches his nose. His
eyes open. He sits up, |ooks around, figures where he
is. He gets out of bed, disconnects the |.V.
EXT. HOSPI TAL - HENRY LAMB 307

cones out of hospital, he smles and wal ks away down
the street.

FADE QUT.

THE END





